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Preface and Acknowledgements

This book is the product of a years’ long interest in the New Kingdom necropolis
at Saqqara, probably ignited during a lecture offered to prospective Egyptology
students at Leiden University way back in 1999. The sixteen-year old me had
to wait another two years before enrolling in (Near Eastern) Archaeology in
2001, and it was not until 2007 that I could finally participate in the excava-
tions at Saqqara organised by the Leiden Museum of Antiquities (RM0) and
Leiden University. My deep interest in the site ultimately led to a PhD research
proposal, which was awarded with an 1PRS research grant by the Australian gov-
ernment, and an MQRES grant awarded by Macquarie University. It allowed me
to conduct my doctoral research at that university in Sydney, Australia (2012—
2015). The thesis-by-publication model that I adopted resulted in a number of
academic journal articles that mainly focused on various monumental tombs
built for the Memphite elite in the 2nd millennium BCE. These tombs were
accessed by early-19th century explorers and antiquities diggers, and had since
been lost under the shifting desert sands of the North Saqqara plateau. My
study combined the information available through these early explorers, such
as mid-19th century photographs capturing now-lost monuments, tomb ele-
ments dispersed over public and private collections around the globe, and the
actual archaeological data excavated in the last half a century or so. Still, many
questions remained unanswered after finishing my research. For one thing, up
to that time, there had been no studies that aimed to contextualise the known
tombs in their environmental setting. The present publication aims to fill this
lacuna.

This book is the outcome of a study conducted within the research project
entitled ‘The Walking Dead at Saqqara: The Making of a Cultural Geogra-
phy’, funded with a vip1 Talent Scheme research grant awarded by the Dutch
Research Council (Nw0), dossier no. 016.vidi.174.032, and hosted at the Lei-
den University Institute for Area Studies (L1AS). Lara Weiss (National Museum
of Antiquities, Leiden) conceived the idea of writing the research proposal at
around the time of the ‘Abusir and Saqqara in the Year 2015 conference held
in Prague. We then combined forces with Ramadan Hussein (Eberhard Karls
University of Tiibingen) and wrote the proposal in fruitful collaboration. Unfor-
tunately, we did not succeed in securing funding at our first attempt, so we
decided to rework the proposal and re-submit it the next year. All extra efforts
paid off, and the project, led by Lara Weiss, was officially started in autumn
2017. Due to Ramadan’s obligations on another successfully funded project of
his, the third position within the research team was then taken up by Huw
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Twiston Davies, who had just received his PhD from the University of Liver-
pool.

During the last two years of my fellowship, the covid-19 pandemic made
doing research particularly challenging. Access to resources was greatly lim-
ited due to the year-long closure of the Netherlands Institute of the Near East
(NINO) library in Leiden. In addition, conducting archaeological fieldwork at
Saqqara has been impossible since the spring season of 2019. Thus, altogether
two brief seasons of work in 2017 and 2018 were used to gather new data
from the field. It also meant that much of the initial research plans had to be
changed. For example, the projected geophysical subsurface survey of the area
surrounding the archaeological concession area had to be postponed, and it has
not been possible to obtain GPs data on the spot, necessary for the production
of the plans used through this book. All in all, this study relied more heavily
on archival and published material and less on fresh finds from the field—
although there was no shortage of material to work on!

The lion’s share of the last two years of work were done from the home
‘office’, often in the company of an enthusiastic toddler and, since almost a year
now, a newborn competing for attention also. Absolutely much fun, but not
necessarily contributing much to one’s research productivity, especially in the
critical final stages of writing a book. The combination of factors just described
led to the situation where the present book was far from finished towards
the end of contract at Leiden University. This created a rather stressful situa-
tion, further augmented by the uncertain future of an early-career researcher.
It was therefore a big relief to receive news that my research proposal for a
next project was granted. It secured my position as a postdoctoral researcher
(Chargé de recherches) of the Fonds de la Recherche Scientifique—FNRs at
the University of Liege in Belgium. Much of the writing of the present book
was done during the first four months of my fellowship at Liege, as well as dur-
ing the final months of my one year dual appointment at Leiden University and
KU Leuven University (postdoctoral teaching position). Therefore, in addition
to Nwo and Leiden University’s L1AS, my two other employers should also be
thanked for making it possible to spend time on writing this book.

The first individuals that I should like to thank here are the three mem-
bers of the Walking Dead research team, Lara Weiss, Huw Twiston Davies, and
Ramadan Hussein. It is largely due to the confidence and perseverance of Lara
that this project came into existence in the first place.

This research relies heavily on the data gathered by the former EES-Leiden
and current Leiden-Turin archaeological expedition to Saqqara in collabora-
tion with the 3D Survey Group of the Politecnico di Milano. Il am much indebted
to all past and present field directors, in particular Geoffrey Martin, Maarten
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Raven, René van Walsem, Lara Weiss, Christian Greco, Paolo Del Vesco, and
Daniel Soliman. All other past and present team members are also much
thanked, and I should like to single out Barbara Aston, who has always been
happy to answer my questions and offer feedback on my written work, and
Corinna Rossi, who shared preliminary results of her work.

Writing this book would not have been possible without the permission to
work at Saqqara, which the Egyptian authorities granted to the Leiden-Turin
expedition and its forerunners. I should like to express my gratitude to H.E. Prof
Khaled el-Anany, Minister of Tourism and Antiquities, the current and previous
Directors and Chief Inspectors of Saqqara, colleagues in the antiquities depart-
ment, and all others who have worked with the expedition over the years.

At Saqqara, I should like to thank my dear friends and colleagues, Ola el-
Aguizy and Mohammad M. Youssef. They have been incredibly generous in
sharing information and keeping me up to date on the results of their archaeo-
logical work. I am much looking forward to many more years of working in the
field alongside them.

In a way, the present book builds further on the subject explored for my
PhD, and I thank my former supervisors, Boyo Ockinga and Susanne Binder, for
their guidance during the 3.5 years spent working Down Under. My new project
at the University of Liege explores different aspects related to the Memphite
necropolis, and I should like to thank Dimitri Laboury for exchanging many
ideas.

In the course of my postdoctoral fellowship in Leiden, I have had the plea-
sure to participate in various conferences and projects related to the subject
under study. It created opportunities to engage with the material from different
angles, and to exchange ideas with a large number of scholars. In particular, I
should like to thank Filip Coppens and all members of the Czech Science Foun-
dation research project ‘Continuity, Discontinuity, and Change’ (2019—2022) at
the Czech Institute of Egyptology of Charles University, Prague, in particular
the members of the New Kingdom workgroup, Gabriele Pieke and Dana Bélo-
houbkova; Fredrik Hagen, Rune Olsen and Daniel Soliman, organisers of the
‘Tomb Construction in New Kingdom Egypt’ international conference held at
the University of Copenhagen (2017); and Angeles Jiménez-Higueras, who ini-
tiated the ‘New Approaches to Ancient Egyptian Funerary Landscapes’ session
during the 6th Landscape Archaeology Conference in Madrid (2021).

Fellow Saqqara enthusiasts (in addition to those already mentioned), Anne
Herzberg, Beatrix Gessler-Lohr, Vincent Oeters, Jacobus van Dijk, Alain-Pierre
Zivie, Hana Navratilova, Julia Hamilton, Elaine Sullivan, Tarek Tawfik, and
Daniela Picchi are thanked for sharing their thoughts on the subject, and for
offering very helpful insights.
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I am also grateful to all those who helped me with the photographic mate-
rial and line drawings published in this books: W. Raymond Johnson (The
Epigraphic Survey, Oriental Institute, The University of Chicago); Robbert Jan
Looman (RMO photo department); Caris-Beatrice Arnst (Agyptisches Museum
und Papyrussammlung, Berlin); Athena van der Perre (The SURA Project, Royal
Museums of Art and History, Brussels); Claudia Lacher-Raschdorff and Mustafa
Tupev (Deutsches Archiologisches Institut, Abteilung Kairo); Campbell Price
and John Dittmer (Glasgow Museums Saqqara Geophysical Survey Project),
Ian Carroll (Institute of Archaeology, University College London); Jp Witteman
(Buro JP); and Anna Consonni (Museo Archeologico Nazionale di Firenze).

Sasja van der Vaart-Verschoof read the final draft of the book manuscript,
and corrected the English text, saving me from numerous errors and ‘Dunglish’
grammar.

The final manuscript was professionally handled by the skilful people at Brill
Academic Publishers, and I should like to express my gratitude to Katelyn Chin,
acquisitions editor Ancient Near East & Jewish Studies, for accepting the book
proposal, Emma de Looij, associate editor, for guiding me through the pro-
cess, the CHANE series editors, and the two anonymous peer reviewers of the
manuscript.

Finally, I would like to thank my family for their unwavering support. The
research-related absences in particular put a lot of pressure on the home sit-
uation, especially one that includes young kids. Thanks are in particular due
to my wife, Karuna, for her understanding, patience, and love. My kids, Rohan
(2017) and Bodhi (2021), made the coming about of this book a big challenge,
yet enriched my life in so many ways. Thope they will remain as curious-minded
as they are now, and it is to them that I dedicate this book.

Leiden and Liege, February 2022
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CHAPTER 1

A Quiet and Desolate Plateau, Once Bustling with
Life

1.1 Theme, Rationale, and Scope of This Book

This book is the first comprehensive monographic treatment of the New King-
dom (c.1539-1078 BCE; Table 1)! necropolis at Saqqara,? the vast archaeological
site c. 15km south of present-day Cairo (Fig. 1).2 The site is named after the
modern town, s ,la., located at the south end of the North Saqqara plateau.*
The modern place name, Sakkara, was adopted in the 19th century to refer to
the adjoining archaeological site located on the elevated desert plateau on the
west bank on the Nile.> The ancient Egyptians employed a range of toponyms

1 For the New Kingdom, the absolute dates used throughout this book follow Gautschy (2014),
table 8 (P1;). Note that the chronological table published in Hornung et al. (2006), Part 1v.2,
contains outdated views regarding the length of the reigns of Horemheb (the ‘long reign’
of 27 years) and Seti I (11 years), and includes Smenkhkare as an independently reigning
king, succeeding Akhenaten. There exists discussion about the end of the Amarna period
and the precise line of succession after Akhenaten, see e.g., Dodson (2018); Gabolde (1998).
This book adheres to the view posited by Van der Perre (2014), who deems it highly unlikely
that Akhenaten’s co-regent Smenkhkare (who married the king’s daughter Meritaten) had an
independent reign beyond the reign of Akhenaten (i.e. he passed away before Akhenaten).
Van der Perre established that year 16 was the highest documented regnal year of Akhen-
aten (documented in a graffito in the Deir Abu Hinnis stone quarry near Tell el-Amarna),
and that Nefertiti was still alive at that point in time. The queen ascended the throne as king
Ankh(et)kheperure Neferneferuaten, possibly as regent and tutor of Tutankhaten. When she
died after at least three years on the throne, Tutankhamun, then 8 years old, started his own
reign, although the actual power lay with a small group of officials, including Horemheb and
Maya, who built their tombs at Saqqara. For the length of the reigns of Horemheb and Seti 1,
see Van Dijk (2008); (2011), respectively.

2 For an earlier, popularising treatment of the New Kingdom necropolis at Saqqara, focusing
on the results of the first 15 years of the joint Egypt Exploration Society, London, and National
Museum of Antiquities, Leiden, see Martin (1991).

3 According to a measurement taken from Google Earth, the distance between the city centre
of Cairo (the Egyptian Museum at Tahrir square) and the northern tip of the North Saqqara
plateau is 17.9km ‘as the crow flies"

4 Saqqara is listed as a UNEscO World Heritage site since 1979, forming part of ‘Memphis and
its Necropolis—The Pyramid Fields from Giza to Dahshur’, see: https://whc.unesco.org/en/
list/86/, last accessed on 29.12.2021.

5 It has been suggested that the French Egyptologist Auguste Mariette (1821-1881) should be
credited for being the first to use the name of the nearby village, Saqqara, to also refer to the

© NICO STARING, 2023 | DOI:10.1163/9789004467149_002
This is an open access chapter distributed under the terms of the cc BY-NC-ND 4.0 license.
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to refer to the specific locations on this plateau.® hr imn.tt Mn-nfr, ‘on the
west of Memphis) was often used to refer to the site in the New Kingdom.”

adjacent necropolis site. If we follow the words of Ahmed Zéki (1924-1925, 41), Mariette was
not too impressed by the village, as he described it as “une misérable bourgade, jetée aux con-
fins de désert libyque, avec une maigre population quivégétait autour de quelques palmiers”. For
the most recent discussion on the etymology of Saqqara (the village), including arguments for
rejecting the suggestion that modern Saqqara derives from the name of the ancient Egyptian
god, Sokar (cf. Haarmann 1995, 894-1895), see Van der Vliet (2017), 167-171.

6 The archive of Memphite choachytes offers more detailed information about the local topo-
nymy in the later periods of Egyptian history, see: Martin (2009).

7 Staring (2015a), with further references. In the New Kingdom variously referred to as Mn-
nfr (‘enduring of beauty’), Tn.w-hd (White Walls), and Hw.t-k;-Pth (Ka temple of Ptah). In
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TABLE 1 Chronology of the New Kingdom

NeEw KiINGDOM C.1539-1078 BCE
18th Dynasty C. 1539—1290
Ahmose 1539-1515
Amenhotep 1 1514-1495
Thutmosis 1 1494—1483
Thutmosis 11 1482-1469
Hatshepsut 1468-1447
Thutmosis 111 1468-1414
Amenhotep 11 1414-1388
Thutmosis 1v 1388-1378
Amenhotep 111 1378-1339

Amenhotep 1v/Akhenaten 1339-1322
Neferneferuaten (Nefertiti) 1322-1319

Tutankhaten/amun 1319-1310
Ay 1309-1306
Horemheb 1305—-1290
19th Dynasty C. 1290-1190
Ramesses 1 1290-1289
Seti1 1288-1279
Ramesses 11 1279-1213
Merenptah 1213-1204
Seti 11 1203-1198
Amenmesse 1203—1201
Siptah 1197-1193
Tawosret 1192-1190
20th Dynasty c. 1190-1078
Sethnakhte 1190-1188
Ramesses 111 1187-1157
Ramesses 1v 1156-1150
Ramesses v 1149-1146

medieval times, topographers referred to the desert edge as Abu Harmis or Deir Abu Harmis,
after the abandoned Monastery of Apa Jeremias. In early medieval and late antique sources
the latter is described as ‘the Monastery of Apa Jeremiah in de desert of Memphis’ See Abu’l-
Makarim in Evetts (1895), 199.
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TABLE 1 Chronology of the New Kingdom (cont.)

NeEw KiINGDOM C.1539-1078 BCE
Ramesses vi 1145-1137
Ramesses vi1 1136-1130
Ramesses viI1 1129-1128
Ramesses 1xX 1127-1110
Ramesses X 1109-1107
Ramesses X1 1106-1078

The place name brings the urban context of the cemetery in focus, emphasis-
ing that the site was viewed as a component of the lived urban environment.8 A
network of paths and tracks, more and less formal, connected habitation areas
in the east to the extra-urban city of the dead in the west.

For more than three millennia, Saqqara had served as the main place of
burial for the inhabitants of Memphis, Egypt’s metropolis in the north. Mem-
phis was a centre of major political and religious importance throughout Egyp-
tian pharaonic history, and sat among the most important capital cities of the
ancient world in the 2nd millennium BCE.? The living inhabitants of Memphis
shaped the necropolis over many generations,!° and so the life histories of both
the city and its necropolis were closely intertwined.

8 Cf. Stevens (2018). Anna Stevens (2018), 104, rightly argues that “[u]nderstanding the built,
natural and conceptual components of urban landscapes collectively is central to writing
effective biographies of ancient sites.”

9 For the problematic nature of the term ‘capital’ in the ancient Egyptian context, see e.g.,
Hagen (2016). Moeller (2016), 15-16, argues that from as early as the Old Kingdom, the
national capitals “held a permanent seat for the central government—that is, the royal
court closely linked to major economic and religious institutions such as temples ded-
icated to nationally worshipped gods and goddesses.” Quite similarly Martin (2000), 101,
defined the main ‘Residence City’ or ‘capital’ as ‘the place where the king and his courtiers
and chief officials made their more-or-less permanent headquarters, necessitating an
extensive complex of palaces, administrative buildings, storehouses and the like’. Ahmed
Badawi, in his study Memphis als zweite Landeshauptstadt im Neuen Reich (1948), was the
first to recognise Memphis’s prominence in the New Kingdom.

10  For the living inhabitants of Memphis, see Herzberg (2022, in press). A selection of the
individuals are also discussed in Auenmiiller (2013) in relation to the territoriality of
ancient Egypt’s elite. For Memphis in the subsequent Third Intermediate Period, see Jur-
man (2020).
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The city’s eminent position in the New Kingdom affected the nature of its
desert-edge necropolis. The latter’s prominence is underlined by the fact that
some of the kingdom’s most influential priestly, administrative, military, and
court officials chose to construct their tombs!! in this cultural landscape which,
at the time, was already ancient. It also used to be a very lively place, one where
ancient people worked, lived, and moved through.!? In the past, it was not just
a place for the dead. Rather, or perhaps first and foremost, it was a place fre-
quented and shaped by the living.!® The living are at the heart of this study,
asking how they, as individuals and in groups, shaped, perceived, and experi-
enced this cultural landscape through time, and how, vice versa, their actions
were shaped by the (ever changing) landscape.

1.2 The ‘Walking Dead’ at Saqqara

This book is the outcome of a study conducted within a four-year research
project, entitled ‘The Walking Dead at Saqqara: The Making of a Cultural Geog-
raphy’, funded by the Dutch Research Council (Nw0), and hosted by the Leiden
University Institute for Area Studies (L1AS).1* The overarching research project
seeks to answer the question of how religion was appropriated by individu-
als and groups at Saqqara. This question emerges from the long-held view that
Egyptian religion is essentially static; a view which contrasts sharply with the

11 In this study, ‘tomb’ refers to a burial that is marked above-ground with a built structure,
whether it be a small mud-brick chapel of less than 50 cm high (e.g., 087/Usc, tomb of NN),
or a temple-shaped monument measuring 65m from entrance to cult chapels (046/Usc,
tomb of Horemheb). Burials not marked above ground are not the subject of this study,
even though these are also found in the study area. A proper analysis of the ‘simpler’ graves
requires a separate research project. A large quantity of ‘simple’ burials were excavated by
early (2oth century) Egyptologists, such as James Quibell, and their study requires research
in the unpublished archives of the excavators.

12 Pretty much like today, it should be noted. Saqqara still is a place where people work (the
local and international excavators, inspectors of antiquities, tour guides, guards, water and
souvenir vendors, etc.), live (the workmen’s village built for Cecil Mallaby Firth’s (1878—
1931) specialist excavators is still inhabited to this day by their descendants, located just
beyond the pyramid of Teti on the edge of the plateau), and move through (tourists and
all others just listed).

13 On this topic, see also Staring (2021b). With regards to the premise of the necropolis as
a place for the living, one is also reminded of the oft-quoted words of Prehistorian Mike
Parker-Pearson (1993), 203: “the dead do not bury themselves”.

14  For a more comprehensive outline of the research project, see Weiss (2021); (2019b). The
subject of the present book builds forth on my doctoral thesis, submitted to Macquarie
University, Sydney, Australia: Staring (2015b).



6 CHAPTER 1

archaeological and textual evidence derived from cemetery sites throughout
Egypt. The case study of Saqqara is exceptionally well-suited to analysing long-
term changes and traditions, because of the time depth represented in the
archaeological record.

The term ‘cultural geography’ is meant to cover the full range of activities,
religious and non-religious, performed by groups and individuals at Saqqara
(or elsewhere). It is used as a neutral term that covers the various adjectives
commonly practiced in Egyptology to classify landscapes. Necropolises are
often referred to as ‘religious landscapes), for example.!> An Egyptian necrop-
olis surely was a place imbued with religious significance. Such is implied by
one of the words Egyptians used to refer to such sites, Ar.t(y)-ntr, to be trans-
lated as ‘that which is under (the charge of) the god'!¢ Yet not all activities
that took place there were religiously motivated or of a strictly religious nature.
Equally common classifiers of cemetery landscapes, such as ‘ritual’!? ‘sacred;'®
and ‘cultic’!? fail to fully account for the multiplicity of meanings a necropolis
site potentially had, and the pluriform nature of activities that took place in
them. For example, the ancient site of Abydos in the south of Egypt, according
to David O’Connor, “is best understood as a sacred landscape (...), albeit one
with important administrative and economic dimensions as well” (emphasis
Ns).20 The clause of this observation suggests that sacred landscapes have usu-
ally no administrative or economic dimensions. The case of Saqqara, so well
documented for the later periods of pharaonic history,?! emphasises that these
realms were fused and that their boundaries were extremely fuzzy. In addition,
all the above adjectives hold predominantly Western ideas that are projected
onto non-Western contexts, which is problematic.22 ‘Cultural geography’ thus
serves as a more neutral umbrella term to help detect the manifold ways in
which in landscapes “meaning and social understandings are constructed, con-
tested and negotiated”.?3

15  E.g,Bécs (2018).

16 Ockinga (2007), 139.

17  E.g, Sullivan (2020); Willems (2020); Williams (2018); Rummel (2018); (2013); Effland/
Effland (2010); Ullmann (2007).

18  E.g, Jiménez Higueras (2020); Regulski (2019); Bickel (2016); Pischikova (2015); Dorman/
Bryan (2007).

19 E.g., Pasquali (20m).

20  O’Connor (2009), 71. For the ‘administrative and economic dimensions’ of Abydos, see the
town of Wah-sut, e.g. Picardo (2015).

21 Seee.g, Cannata (2007); Smith (1974).

22 Michaels (2006), 275.

23 Atkinson (2005), xv.
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The Walking Dead project holds that the formation of a cultural geogra-
phy can be traced through the analysis of three overlapping fields of human
action. These are identified in relation to this study as the three main expres-
sions of ‘religious agency’, namely ‘religious practices’, ‘transmission of images
and texts, and ‘landscape’. In the landscape, religion can be ‘instantiated’ (a
term signalling the (material) form and content which the actions of (religious)
agents can take)?* through a virtually endless range of different media like
gestures (e.g., voice offerings, pr(i).t Arw), objects (e.g., offering pottery, votive
stelae, graffiti), monuments (e.g. memorial chapels, tombs), and images and
texts (e.g., Book of the Dead spells and vignettes).25 Within the framework of
the Walking Dead research project, the religious practices at New Kingdom
Saqqara are studied by Lara Weiss,?6 and the transmission of religious texts
(taken from the Book of the Dead corpus) by Huw Twiston Davies.2?

1.3 Problems and Research Questions

To the modern-day visitor, the North Saqqara plateau might seem like a quiet
and desolate place. It is difficult for the non-specialist, and, admittedly, for
many trained Egyptologists also, to make much sense of the site now dotted
with countless ruins of structures, sandy hills, and pits both deep and shallow
(Fig. 2). The present-day situation differs little from that witnessed by some
of the early European explorers of the site. Take, for example, Georg Erbkam
(1811-1876), the surveyor and architect of the four years long Prussian expedi-
tion to Egypt led by Carl Richard Lepsius (1810-1884). Two days after Erbkam
had set foot on the terrain (on 13 February 1843), he penned down the following
account that leaves little to the imagination:

Ich orientiere mich heut zuerst von dem Pyramidenfelde, indem ich
zuvorderst auf die grofite der hiesigen Pyramiden steige, dann nach dem

24  Albrechtetal. 2018, 5—7. ‘Instantiation’ is comparable to views expressed by Samuels (1979)
in the context of urban geography, although employing different terminology. He argues
that the ‘landscape of impression’ is a layer of ideologies and cultural representations of
space and place (incl. planning concepts), which forms the context of the actual creation
or making of landscapes, a ‘landscape of expression.

25  Gasparini (2020), 309. The space in which religious agents are embedded, is “the situa-
tional result of the entanglement of landscape and ‘things’”.

26  Weiss (2022).

27  Twiston Davies (forthcoming).
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FIGURE 2  The early-19th century excavations transformed the surface of the North Saqqara
desert plateau into a moon-like landscape
PHOTOGRAPH BY THE AUTHOR, 2019

duflersten, sehr entfernten Punkt des Feldes wandre (...).28 Das Feld ist
6de, wiist und langweilig, nichts als Schutthaufen und Brunnen; fast nir-
gends hat man einen Uberblick als auf der Pyramide. Knochen, Schédel,
Thiergebeine, Mumienfetzen, Alles liegt umhergeworfen rings um Einen,
ein trostloser Anblick, zumal die Wiiste selbst weder Formen noch Farben
darbietet; dieses Todtenfeld hilt gegen das von Ghize keinen Vergleich
aus.2?

Lepsius’s team had just travelled south from Giza, the site that had served as the
expedition’s first base camp, from where countless monuments were explored
and documented. Giza had a lot to offer, certainly to the eyes of an archi-
tect. Saqqara, on the other hand, was less impressive, to put it mildly. Erbkam
describes the desert-edge archaeological site as a “barren, desolate, and boring”
place that offered “nothing but piles of rubble and pits"—certainly no great
advertisement.

28  The Step Pyramid of Netjerikhet Djoser.

29 Erbkam (1842-1843), 149, see: https://www.deutschestextarchiv.de/book/view/erbkam_ta
gebuchoi 1842?p=149, last accessed on 26.01.2021. For more on Erbkam and his experience
with the Prussian expedition to Egypt, see e.g,, Freier (2013).


https://www.deutschestextarchiv.de/book/view/erbkam_tagebuch01_1842?p=149
https://www.deutschestextarchiv.de/book/view/erbkam_tagebuch01_1842?p=149
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Erbkam’s observations touch upon two major problems that have, in the

past, affected the study of Memphis and its necropolis and which modern
scholars are also facing to this day:3°

1.

Saqqara as a scattered necropolis existing virtually outside the Memphite
necropolis

The New Kingdom necropolis of Saqqara exists largely in public and pri-
vate collections around the world.3! The large-scale and uncontrolled
excavations of the (early-) 19th century resulted in the unparalleled dis-
mantling and (partial) removal of tomb structures (Figs 3—4). These early
stages in the exploration of the Memphite necropolis were often poorly
documented (if at all). Moreover, the sale of the large collections gathered
by prominent collectors (European diplomats and businessmen) led to
the dispersion and worldwide distribution of tomb elements and funer-
ary objects. These activities, again, are generally poorly documented. It
goes without saying that these activities cumulatively led to the loss of
information about the archaeological context and architectural setting of
the scattered tomb elements and objects, which has ultimately detracted
from their scientific value.

A biased view of Memphis in Egyptological literature

There is a scarcity of surviving, standing monuments at Memphis (e.g.,
the temple of Ptah) and its necropolis. The comparatively favourable sit-
uation at Thebes has created a bias in the Egyptological literature. The
‘Southern City’ and its necropolises have long been the main sources of
information for studies on a range of aspects of New Kingdom society.
The idea has long persisted that Thebes functioned as the administrative
capital of Egypt during the entire New Kingdom, and that its temple com-
plexes represented the country’s most important sacerdotal centre.

These observations are taken as the main thread of this study, and by setting
the living users of the necropolis in focus, the two-fold aim of this book is for-

mulated as follows.

First, it is meant to serve as a companion to the New Kingdom necropolis

at Saqqara. Surprisingly, to date no complete overview of tombs in the Mem-

30

Staring (2015b), 1-3.

The first comprehensive attempt at reconstructing the Saqgqara New Kingdom necropolis
on the basis of the dispersed tomb elements now held in collections around the globe, is
Jocelyne Berlandini’s unpublished PhD thesis (1973). At the time of writing her thesis, no
New Kingdom tombs were accessible at Saqqara. The first archaeological expedition with
an exclusive focus on the New Kingdom, the EEs-Leiden expedition, started work only in
1975.
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FIGURE 3 The mud-brick ‘skeleton’ of the tomb of Ry (038/usc)
PHOTOGRAPH BY THE AUTHOR, 2013

T e i I 2t N - .

FIGURE 4 Buried courtyards of New Kingdom tombs in the Unas South Cemetery
PHOTOGRAPH BY THE AUTHOR, 2019
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phite necropolis built in the New Kingdom exists.32 This study endeavours
to fill this gap in the Egyptological literature. Academic research hitherto has
focused mainly on the study of individual tomb structures (e.g., archaeological
tomb publications), usually detached from their spatial setting. Yet, any monu-
ment is meaningful only within the larger landscape that provides its context.33
Without knowledge of the landscape setting, we cannot answer questions per-
taining to the choices underlying tomb location, or make statements about a
cemetery’s growth over time. Thus, the research questions that guide the anal-
ysis of this study, include:
— Why were certain areas of the necropolis selected for burial in certain time
periods?
— How were tombs accessed from the distant habitation areas?
— What were the tombs’ spatial relations to contemporaneous and older mon-
uments?
— What effect did earlier structures have on the positioning of tombs and
structuring of the necropolis in later times?
— How was access to (certain parts of) the necropolis managed? Was access
restricted? If so, to whom, and who decided?
Second, this book aims to introduce landscape biography3+ as a useful concep-
tual tool to study the long-time interaction between people and landscapes in
the shaping of a cultural geography.3® Writing a biography of any landscape is
all about examining how a landscape and its dwellers created and ‘reshaped’
each other in one continuous movement.36 It also involves producing a (not
the) story about the landscape, and, as an “explicit act of remembrance’, this
story produces an account of life and dwelling in the Memphite region in the
2nd millennium BCE for present-day society.?” This makes the study itself a

32 There exists no reference work comparable to e.g., Kampp (1996) for the contemporary
Theban necropolis. Even recent studies such as Sullivan (2020) take note of only a small
selection of the tombs that were built during the period under study.

33  Cf. Holtorf (2015), 179.

34  The concept of landscape biography has been extensively described by Kolen/Renes
(2015), who applied it to Northwest European (pre-)history to modern times. Landscape
biography also influenced the ErRc Consolidator Grant-sponsored DiverseNile project
(2019), led by Julia Budka and hosted at the Ludwig-Maximilians-Universitat Munich, see
Budka (2020); (2019b). See also Polkowski (2015) for its application to the study of rock art
in Egypt’s Dakhleh Oasis.

35  For a definition of cultural geography, see e.g., Cosgrove (1994), 111: “patterns and interac-
tions of human culture, both material and non-material, in relation to the natural envi-
ronment and the human organization of space”.

36 Kolen/Renes 2015, 21.

37  Roymans et al. (2009), 352.
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form of heritage practice, which also enables one to critically evaluate heritage
practices at the Saqqara archaeological site.

14 A Few Notes on Landscape Archaeology

Studies focused on landscape are numerous in archaeology.38 It is therefore sur-
prisingly difficult to find a clear and satisfactory definition of what is meant
by this “fuzzy and ambiguous”3® term. Traditionally, scholars have struggled in
particular with the dichotomy between nature and culture in defining what
a landscape is, who dwells in it, and who is responsible for its construction.
Because of the difficulty of defining the term, it is useful to start with a very
brief historic outline of landscape’.

At its origins, the term landscape denoted a communal, collective work. The
English word derives from Dutch landschap or German Landschaft. In its early,
16th century usage, lantschap’ indicated “an area carved out by axe and plough,
which belongs to the people who have carved it out”4° It was “an area of cul-
tural identity based on tribal and/or blood ties”. In today’s popular usage of the
word, landscape signifies the specific arrangement or pattern of “things on the
land”, and refers to “the look or the style of the land”,*! by which is meant the
social or cultural significance of the observed order or make up. For geogra-
phers, landscape is understood as a built morphology. To them, landscape refers
to the shape and structure of a place. Landscape also refers to a form of repre-
sentation, a usage heavily influenced by the genre of landscape painting.#? This
view of landscape has been adopted in the Merriam-Webster dictionary (2018),
in which two definitions are presented for landscape: (1) “a picture of natural
inland scenery,” and (2) “a portion of land that the eye can see in one glance.”
The landscape, then, is conceptualised as the backdrop to human action. This

38  An earlier version of this section was published in Staring et al. (2019), 12. For an excellent
and concise introduction to landscape archaeology and Egyptology, the reader is referred
to Jiménez Higueras (2020), 17-22, also published in Brill's CHANE series. There is no need
to repeat the introduction in the present study. Kluiving/Guttmann-Bond (2012), 11-30,
serves as a solid historiography of landscape archaeology. The breadth of the discipline of
landscape archaeology was yet again emphasised in the wide range of subjects presented
at the latest Landscape Archaeology Conference (LAC 2020+1), held (online) in Madrid,
8-11 June 2021.

39  Michaels (2006).

40  Olwig (1993), 311.

41 Meinig (1979).

42 Antrop (2007), 23—26.
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view, drawing on 1960s environmental archaeology, is not how landscape is
understood in the context of the study presented in this volume.

Landscape is related to, but not identical with nature. This view is perhaps
best articulated by cultural geographer Donald Meinig, who argues that

the idea of landscape (...) begins with a naive acceptance of the intri-
cate intimate intermingling of physical, biological, and cultural features
which any glance around us displays. Landscape is, first of all, the unity
we see, the impressions of our senses rather than the logic of the sci-
ences.

Landscape can be found all around us. Yet while the landscape may be contem-
porary to its dwellers, glimpses of older landscapes always remain visible, and
these potentially continue to be meaningful. The past endures, and therefore,
as Tim Ingold has noted, “the landscape is never complete: neither ‘built’ nor
‘unbuilt) it is perpetually under construction”*? In other words, landscape has
an important temporal aspect.**

In the proceedings of the first international conference on Landscape
Archaeology, published in 2012, the editors note that in today’s scholarship
there are, essentially, two approaches to the topic. The first, landscape as ter-
ritory’ definition, is used by processual archaeologists, earth scientists, and
most historical geographers. Post-processual archaeologists, new cultural geog-
raphers and anthropologists, on the other hand, “favour a more abstract defini-
tion of landscape, based on how it is perceived by the observer”.4> The present
study adheres to the second of these perspectives.

15 Landscape Biography

This study adopts a biographical approach to understanding the shaping of the
Saqqara cultural landscape. The notions of landscape and the analytical con-
cepts drawn from the biographical approach as adopted in the present study
are further detailed in Chapter 2.46 The present section is meant to briefly
introduce the concept. At the core of the term ‘landscape biography’ lies the

43  Ingold (1993), 162.

44  The temporality of landscape has been explored in-depth in Kolen (2005).
45  Kluiving/Guttmann-Bond (2012), 1-30.

46 See also Staring (2019), 208—209.
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premise that it is useful to conceptualise the history of a landscape as a life-
history.4” The concept of ‘life-history’ was introduced by anthropologist Ruth
Tringham,*8 interested in the transformation of spatial structures (houses) in
a historical context.#® The analytical value of the concept is aptly illustrated
when she writes:

the house has to be considered as an individual, as a dynamic entity
whose every month of life is significant for the men and women who actin
and around it. It seems to me that the concept of life-history of the house
has a more historical and humanistic significance than the term use-/ife.
It concerns the time aspect—the duration of the house, the continuity of
its next generation (its replacement), its ancestors and descendants, the
memories of it that are held by its actors, the ghosts that are held within
its walls and under its foundations. In other words, I become interested
in its biography. In this respect, I am interested not only in its appearance
of external wall and bounded interior space, but its appearance on the
broader landscape through time.>°

A biography as the written history of a person’s life provides a comprehensive
description of the life of an individual, but it involves more than just the sum-
ming up of notable events or moments in their life. A biography presents a life
story, it narrates not every detail, but highlights various aspects, and aims to
grasp the broader picture of one’s life journey. All is situated in the historical,

47  lam aware of the critique of the ‘life’ metaphor in e.g., contemporary urban studies with
respect to book titles such as ‘The Death and Life of Great American Cities’ (Jacobs 1961),
and ‘City Life-cycles and American Urban Policy’ (Norton 1979). Such notions of cities
as natural entities can be traced back to Darwinian ideas about evolution (cf. Roberts
1991). The underlying premise is that, much like humans, cities evolve, and that they all
undergo the same developments, involving a natural curve of growth and decline in the
time between birth to death (cf. Eisinger 1993). Clearly, in conceptualising the ‘lives’ of
cities in terms of Auman life cycles, death is seen as the unavoidable consequence of life.
Such views of decay and death of cities have, in urban studies, somewhat fallen out of
fashion by now. It is therefore important to stress at the start of this book that the biogra-
phy metaphor adopted in the present study is strictly not seen in this evolutionary manner.
For critique on the ‘life’ metaphor in relation to the ‘cultural biography of objects’ (cf. Gos-
den/Marshall 1999), see: Joy (2009).

48  Tringham (1995). For a recent example of the life history approach to ancient Egyptian
tombs, see: Gnirs-Loprieno (2021).

49  The concept leans on geographer Allan Pred’s concept of place: Pred (1990); (1984).

50  Tringham (1995), 98.
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social, and/or geographic context in which that life takes place. Along the same
lines, in the social sciences, the biographical method as a research methodol-
ogy is understood as

The collection and analysis of an intensive account of a whole life or
portion of a life (...) Rather than concentrating upon a ‘snapshot’ of an
individual’s present situation, the biographical approach emphasises the
placement of the individual within a nexus of social connections, histor-
ical events and life experiences (the life history).5!

Human biographies are notably limited and closed, because humans have more
or less finite life cycles with a fixed beginning (birth) and end (death) with dis-
tinguishable life stages in between. Biographies of landscapes have no clear-cut
beginning or end. To borrow the words of archaeologist Tim Ingold, the land-
scape is ‘always in the nature of “work in progress”’52 A landscape’s life-history
or biography can be seen as a never-ending process of growth and aging. The
making of a cultural geography may thus be viewed as a cumulative process.
Landscapes play a part in the closed biographies of the individuals dwelling
in them; the biographies of landscapes, on the other hand, far outlive those
of their dwellers. The significance of studying the changing landscape and its
interaction with humans in order to understand the formation of a cultural
geography is perhaps best captured by Jan Kolen and Johannes Renes, when
they state that

as an essential part of human life worlds, landscapes have the potential to
absorb something of people’s lives, works and thoughts. But landscapes
also shape their own life histories on different timescales, imprinted by
human existence, affecting personal lives and transcending individual
human life cycles.53

The relationships between the life histories of landscapes and people have in
the last two decades attracted growing scholarly interest. This has resulted in
the creation of landscape biography as a new approach to landscape history.
Landscape biography as a ‘research strategy’>* was developed by archaeolo-

51 Miller (2003).

52 Ingold (1993), 162.

53  Kolen/Renes (2015), 21.
54  Roymans et al. (2009).
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gists, geographers and historians in the Netherlands in the mid-1990s.55 While
the approach they developed was new, its foundations were not. The land-
scape biography approach is rooted in theories borrowed from the disciplines
of social anthropology and geography. It combines insights from anthropologi-
cal studies of material culture—object biography (also known as ‘the social life
of things")—as proposed by social anthropologists Igor Kopytoff>¢ and Arjun
Appadurai,®” with those of cultural geographer Marwyn Samuels’s ‘biogra-
phy of landscape’>® Current landscape biography also integrates insights from
philosopher and cultural historian Michel De Certeau,%® who is interested in
the idea of the city as a locus of everyday life and the people who are actively
engaged in the continuous production of living space. The views of Samuels
and De Certeau with respect to ‘landscape authorship’ are further explored in
Section 2.5.

Finally, the notion of biography which is meant to conceptually ground
this study is aptly formulated by Christopher Ratté, curator of a 2018 Kelsey
Museum exhibition focused on ‘urban biographies’ In his explanation of what
is meant by ‘urban biographies’ the word ‘city’ may well be replaced by ‘necrop-
olis’ to fit the case study of the present book:

Just as the biography of a human being is the story of what makes that
person unique as an individual, so the biography of a city is the story of
the unique experience of an urban community over time. How do cities
come into being? How do they change and evolve?6° How do urban com-
munities create and articulate individual identities through development
of their built environments, through the layout of streets, for example, or
the construction of “signature” buildings? We can all conjure up images
of modern skylines that simultaneously say “I am a city” and “I am dif-

55  For a comprehensive outline of the landscape biography approach and its place within
the history of landscape studies, the reader is referred to: Kolen/Renes (2015); Roymans et
al. (2009). For the theoretical and philosophical underpinnings of the approach, see Kolen
(2005).

56  Kopytoff (1986).

57  Appadurai (1986).

58  Samuels (1979). He foregrounded the human element in the shaping and reshaping of
landscapes, arguing that the latter “cannot be conceptualised without taking into account
the life histories of individuals and groups that have shaped them over time”, asking “How
is it that the who behind the image and facts of landscape, or the “biography of landscape,”
no longer grips our attention?” (Samuels 1979, 53).

59  De Certeau (1984).

60  Seen. 47 above for reservations regarding the use of this term. I would rather say ‘grow’ or
‘accumulate’.
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ferent from other cities,” and most contemporary cities also bear clear
witness to passage of time, from historic buildings to suburban develop-
ments.5!

1.6 Structure of This Study

Chapter 2 engages with the theoretical and methodological concepts under-
lying landscape biography. The concept (cultural) landscape is elucidated by
describing a number of its main characteristics, such as ‘layerdness’ and ‘tem-
porality’. The chapter discusses ‘landscape authorship’, presumed ‘desired life-
paths’, and consequences for heritage practices.

Chapter 3 introduces the data sources underlying the present study, and
the methodology employed. The Saqqara New Kingdom necropolis is set in
its environmental setting, and the corpus of tombs (both reconstructed and
excavated) listed in the catalogue at the end of this study is elucidated. The
analysis of the spatial and diachronic distribution of tombs in the necropolis
(chapters 4 and 5) combines information pertaining to the natural environ-
ment with landscape phenomenology (e.g., visibility, accessibility, location,
interrelation, etc.) in a diachronic perspective and augmented with corrobo-
rated data including prosopography (i.e. titles, filiations, professional associa-
tion, etc.).

Chapters 4 and 5 form the core of this study, and describe the development of
the two clusters of tombs (‘cemeteries’) located on the North Saqqara plateau
through the New Kingdom. Chapter 4 focuses on the Unas South Cemetery,
and dwells largely on material gathered by the former EES-Leiden and current
Leiden-Turin archaeological expedition to Saqqara (1975—present). Chapter 5
aims to draw together the scattered results of roughly 200 years of excavations
in the Teti Pyramid Cemetery.

Chapter 6 aims to answer the question why the tombs were located where
they are, and why the necropolis developed as it did. In so doing, the study
draws on the limited textual evidence available on the topic, and situates the
cemeteries, studied ‘in isolation’ in Chapter 4 and 5, in their wider landscape
setting.

Chapter 7 constitutes a conclusion to this study.

61  Kelsey Museum (2018), 4. Kelsey Museum of Archaeology of the University of Michigan,

Urban Biographies, Ancient and Modern, see: https://exhibitions.kelsey.lsa.umich.edu/urb
an-biographies, last accessed on 29.06.2021.
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https://exhibitions.kelsey.lsa.umich.edu/urban-biographies

CHAPTER 2

Exploring Landscape: Layerdness, Temporality,
Authorship

2.1 The Layered Landscape

The continued use of a site through time can potentially result in the accumula-
tion of layers. Settlement sites present a case in point. The long-time use of the
same space can lead to the build-up of multiple strata. In such cases, the stratig-
raphy tells the story of a site though time.! In Near Eastern archaeology, the
phenomenon observed in settlement sites is called tel/ formation. It refers to
the process of vertically growing settlement mounds, accumulating layer upon
layer.2 The story of such sites can be ‘retrieved’ archaeologically by studying the
sequence of deposits formed by past events. Ideally, the story can be gleaned
from a neat vertical section cut through (part of) the mound. Such a section
would ideally show the progression of subsequent moments through time as
they have materialised in the archaeological record. New layers are founded
upon older layers (thereby covering them up), and so the layered landscape
gradually and continuously expands. Yet to argue that landscapes (and the set-
tlement sites located therein) simply grew (and continue to grow) vertically by
building anew upon older layers, and that by simply peeling off the layers of
past depositions one can easily reconstruct the development of a landscape
over time, is of course an oversimplification of the archaeological facts.

1 Orrather the trained archaeologist reads their interpretation of the story of that site through
time.

2 Parallel to the Arabic tell, meaning ‘mound’ or ‘small hill', the word kom is also often used. The
various ruin mounds defining the archaeological site of Memphis, for example, are referred
to as koms, such as Kom el-Fakhry, Kom el-Rabi’a, and Kom el-Qal’a. These three koms include
settlement remains dated to the New Kingdom. The modern village of Saqqara is also built
on a ruin mound, sporadically referred to as Tell Saqqara. The site has received compara-
tively little scholarly attention, probably because it is not easily accessible due to the modern
occupation. There are no tells present at the North Saqqara plateau. However, quite like the
situation at tell sites, an accumulation of remains formed by generations of people using the
same space (whether it be a single structure or a complete site) has sometimes resulted in a
complex layering of structures and deposits. In the Teti Pyramid Cemetery, for example, New
Kingdom tomb chapels were built on deposits (several metres of accumulated sand and rub-
ble that has built up over the course of many centuries) covering underlying Old Kingdom
mastaba tombs.

© NICO STARING, 2023 | DOI:10.1163/9789004467149_003
This is an open access chapter distributed under the terms of the cc BY-NC-ND 4.0 license.
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FIGURE 5 View down an alley in the modern-day village of Edfu, built on the old tell
PHOTOGRAPH BY THE AUTHOR, 2007

In reality, the material remains of various periods in time are literally inter-
twined. There is no neat stratification where the old is always covered by the
new. Reality displays a much more complex mix of things. A view down a small
alley in the modern-day village of Edfu in the south of Egypt helps to illus-
trate this point (Fig. 5). The modern city grew upon the ruin mound or tell of
ancient Edfu—a major provincial town and capital of the 2nd Upper Egyptian
nome.3 While the modern town has long developed far beyond the limits of
the ancient settlement, people continue to live among the material traces of
the past. The Ptolemaic temple of Horus Behdety, for example, prominently
features in the urban landscape. Construction of the temple in its present form
may have been initiated in regnal year 10 of Ptolemy 111 Uergetes (237 BCE) and
finished under Ptolemy x11 Neos Dionysos (57 BCE),* it is just as much ‘of the
present’ because it is part of the modern streetscape. In the lived urban land-
scape, the past and present cannot be easily separated, just as much as the past

3 See Moeller (2016), 317—321; (2010), for current archaeological investigation of the (Middle
Kingdom) settlement.
4 Vernus (1986), col. 324.
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cannot be ignored in the lives of the present-day inhabitants. The past simply
lives on in the present. It forms an integral part of it.5 The old temple may ‘date’
to the Ptolemaic period in the sense that it was constructed at that time; yet it
also formed part of every subsequent contemporary streetscape, up to this day.

So, a more nuanced view doing justice to the more complex reality would
be to describe the landscape as a ‘palimpsest’.® The word derives from the
Latin palimpsestus, which in turn derives from Greek palimpséstos, translated
as ‘again scraped. In medieval textual studies the term refers to reused parch-
ment manuscript pages in which a previous text, scraped away, can sometimes
be recognised as it shows through (the) new text(s). In case of the medieval
manuscripts, the older traces may have nothing to do with the later traces in
the sense that the content and composition of the new text is not influenced
by the content and composition of the underlying older text. It is the surface of
the same medium that is used again to write. Sections of the old text normally
will not be integrated into the new composition, for example. Palimpsests work
differently in (archaeological) landscapes. The traces of older landscapes could
very well influence the shaping and use(s) of the same places in the future.
Thus, earlier traces serve not as a mere passive, almost invisible backdrop to
the same landscape in later times. On the contrary, traces from the past very
clearly have agency. The material deposits resulting from human actions that
were formed in various periods in time can be seen mixed together in a sin-
gle landscape, so that the past forms an integral part of the present. Or rather,
the past forms an integral part of every present. It means that the continuously
accumulating material remains of the past can very actively play a part in the
lives of people for generations to come.

Saqqara is a prime example of a palimpsest or layered landscape, sometimes
quite literally so. Take, for example, the north section of the plateau surround-
ing the Old Kingdom pyramid of King Teti (c. 2305—2279 BCE).” Here a large
cemetery grew of courtiers from Egypt’s 6th Dynasty. The so-called mastaba’s®
of Mereruka and Kagemni, with their multiple relief-decorated rooms acces-
sible to visitors, are perhaps the best known among the many monuments
situated there. Over time, a thick deposit of sand and rubble gradually filled
the areas in between the freestanding tomb structures. This happened up to

5 Moreover, the observant pedestrian may notice stone elements made in pharaonic times jut-
ting out of the treaded-mud street here and there. Antiquities are sometimes excavated from
underneath the houses located in the old town: Farout (2007).

6 Van Dyke/Alcock (2003).

The dates of the Old Kingdom are after Hornung et al. (2006), 490.

8 Arabic word for ‘bench, in Egyptology used for the bench-shaped form of certain Old King-
dom elite tombs.

~
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FIGURE 6 View of the Teti Pyramid Cemetery, facing south
PHOTOGRAPH BY THE AUTHOR, 2013

the point where practically all man-made structures were covered and were no
longer visible on the desert surface. Only the larger buildings such as the pyra-
mid of Teti and those of his queens visually remained part of the landscape.
Several hundred years after the first phase of use of this area for burial, the
then-contemporary desert surface came to serve as the location of a cemetery
made of relatively modest tombs of officials of the New Kingdom. One of the
best-known owners of a freestanding tomb structure in this area was Amen-
emone (213/TPC), the chief of goldsmiths and overseer of craftsmen of the king
(Fig. 6). Amenemone is literally surrounded by the past. When he had his tomb
built in the reign of Tutankhamun, the nearby pyramids of Teti and Menkauhor
(c. 2373-2366 BCE)—the latter not featured in figure 6—had already stood
there for more than 1,000 years. The foundation stones of Amenemone’s tomb
were laid atop the roof of a chapel of an Old Kingdom official named Ka-aper.
The floor levels of the two superimposed superstructures were separated by
a thick deposit of accumulated sand and rubble predating the New Kingdom.
Thus, the cemetery seen in this image is both literally and visually layered. The
past was also conceptually layered. For example, the iconographic programme
of Amenemone’s tomb includes the representation of the 5th Dynasty King
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FIGURE 7

Relief-decorated pilaster from the tomb
of Amenemone (213/TPc), Paris, Musée
du Louvre B 48 = E 3028

PHOTOGRAPH © 2016 MUSEE DU LOU-
VRE /| CHRISTIAN DECAMPS

Menkauhor, carved in raised relief on a pilaster decorating the north wall of
the portico (Fig. 7).9 In its original context, the image of the king, standing and
facing right, would have looked out to his pyramid, which stood on the eastern
edge of the plateau, at a distance of less than 200m from the tomb of Amen-
emone,'? forging a link between past and present. The image emphatically

9 Ockinga (2004), 31-32 [13], pls 21, 22 a-b, 68.

10  For the pyramid, see Hawass, (2010); Berlandini (1978). Ockinga (2004), 20, following
Berlandini, suggests that Amenemone may have been involved in the supervision of the
production of statues of King Menkauhor and their ornaments, including actual pieces of
jewellery, as depicted with such care for detail in the relief-decorated block Louvre B 48 =
E 3028.
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FIGURE 8 The excavation of the ‘New Kingdom’ necropolis at Saqqara in full progress, 2019
PHOTOGRAPH BY THE AUTHOR, 2019

grounds the tomb in this ancient sacred landscape. Amenemone inscribed
himself in the ancient sacred landscape of Saqqara, and in turn inscribed the
past in his funerary monument.

Let us move through time and have a look at the archaeological site today.
The not to be missed Step Pyramid! was built almost 5,000 years ago today at
the centre of the North Saqqara archaeological site. It dominates the present-
day landscape in much the same way as it did ever since its construction in the
3rd Dynasty reign of King Netjerikhet/Djoser, who reigned c. 2592—2566 BCE
(Fig. 8). The time elapsed since the pyramid’s construction clearly has had its
effects on both the structure and its surrounding landscape. The place now may
look and feel desolate, as already signalled in the introduction, yet the present-
day feel does not reflect the situation in the remote past. The surrounding
plateau has seen people and their man-made structures come and go, and the
natural landscape has changed also. That the Step Pyramid has maintained its
place in the changed landscape does not imply that it has not itself changed—
because it has, both under the influence of natural effects and human agency.!?

11 After the Arabic el-Har'am el-Moodur’rag, ‘Pyramid of Steps’, see: Lane (2000), 201.
12 The works of non-cultural and cultural transformation processes, respectively. See Schif-
fer (1976).
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Efforts to combat the effects of these transformation processes are well visi-
ble in the photograph of figure 8. In recent years attempts have been made
to put a halt to the degradation of the monument caused by the combined
forces of cultural (e.g., the removal of stone blocks) and non-cultural transfor-
mation processes (e.g., wind and water erosion). The scaffolding has been put
in place to facilitate construction work at the pyramid in order to consolidate
its present-day structural condition. It is, in other words, an attempt to counter
the transforming effects that the progression of time has (had) (and will con-
tinue to have) on the building. Despite the progression of time and the changes
the monument underwent along the way, it still is the same pyramid, albeit not
exactly the same as witnessed by its earliest contemporaries. Its appearance
today might rather be seen as a reinterpretation of its early image. One could
even argue that in its present-day form, the pyramid represents the sum total
of all its transformations through time. Its early contemporaries witnessed the
pyramid in its early life (set in a temporally different landscape), whereas we
today witness it at a more advanced age'>—which does not represent the end of
its life-history, however. The aging monument now forms part of a modern-day
landscape that includes the visible remains shaped at many different moments
in time. The photo also shows us that the landscape is still actively in the mak-
ing. The continued shaping and reshaping of the landscape is captured by
the archaeological workforce in the foreground of the image, busily shifting
sand. They are visibly transforming the site.!* To point to the archaeologists at
work and attributing them with site-transforming powers may seem rather triv-
ial. Self-evident as it may seem, the contributions of archaeologists, past and
present, to the (trans)formation of the landscape is seldom explicitly acknowl-
edged in publications. Wrongly so, because archaeological work has seriously
impacted the archaeological landscape. It influences not just the way in which
we perceive and experience it; it also influences our interpretations of how the
landscape was perceived and experienced by the people that form the subject
of our study. A simple glance at early aerial photographs of the site makes clear
that the funerary landscape we are studying today has changed markedly.!5 Per-

13 Ideliberately use ‘more advanced age’ instead of the adjective ‘old’ to classify ‘age’ because
the latter would imply we know that the pyramid is nearing the end of its life. In the very
long term (say in 100,000 years), the pyramid in 2022 might prove to be still in an early
stage of its life history.

14  Atthe same time processes not visible to the naked eye (because they are either too small
or their transformational effects take long to show visible results) are at work too, such as
wind causing erosion of the pyramid and changing the rolling of the desert landscape.

15  Itistheresponsibility of archaeologists to carefully evaluate the impact present-day activ-
ities have on the archaeological site they are working at. This calls for means to assess their
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haps most eye-catching are the large-scale excavations led by James Quibell
(1867-1935) at the beginning of the 20th century. His campaigns usually lasted
for months. At any given time, up to 180 local workers were employed to carry
out various duties on site. Donkeys were gradually replaced by a narrow-gauge
railway by which sand and rubble were removed on an almost industrial scale.
Huge debris mounds in the landscape still remind us of their work.!® These
mounds—not only created by Quibell, but also by many others before him and
long after—have altered the landscape considerably, sometimes beyond recog-
nition. All this happened over the course of just a few generations. The period
studied in this book, the New Kingdom, is separated from us by more than three
millennia. It should come as no surprise, then, that the present-day archaeo-
logical landscape is very different from that observed at any one point in time
during the New Kingdom. Given the fragmentary nature of the archaeological
sources available to us today, we are able to produce only a partial reconstruc-
tion of the past landscape(s) at best.

2.2 Landscape and Temporality

The term ‘layered landscape’ was introduced to archaeology to describe a land-
scape’s inherently temporal dimension.}” As an analytical concept, temporality
highlights the passage of time that has left a visible mark on the landscape,
which ultimately impacts on how a landscape is perceived and experienced by
people. The concept of temporality is central to the archaeological profession,
or, in the words of Tim Ingold, archaeology is best understood as the study of
the temporality of the landscape.!®

effects and record the modifications of the landscape caused by them. The Leiden-Turin
archaeological expedition to Saqqara has introduced the use of Digital Surface Models in
their work on which to plot, among other things, the exact location and progressive three-
dimensional accretion of archaeological spoil heaps in the various dumping areas at the
site: Del Vesco et al. (2020), 66-67.

16 Quibell seems to have been well aware of the consequences of his actions. He initially
sketched out the locations of the spoil heaps in his archaeological reports, e.g., Quibell
(1907), fig. on p. v. The archaeological missions working at Saqqara that followed his exam-
ple are extremely few, which makes it difficult and time consuming to unravel the modern
transformations of the landscape brought about by our predecessors in the field. See e.g.,
Del Vesco et al. (2020), 64-67, for attempts in the Leiden-Turin concession area while
deconstructing the spoil heaps created by our predecessors.

17  Renes (2015).

18  Ingold (1993). For a critical review of this publication, see Hicks (2016). Hicks posits four
theses about temporality, landscape, modernity and revisiting: the passage of time trans-
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The term ‘temporality’ probably needs some clarification, not the least be-
cause it is a rather ambiguous word. The scholarly literature does not always
offer a clear-cut definition of what is meant when it is used, or it is used dif-
ferently across the academic disciplines of the social sciences, philosophy, and
history.!® At its core, the concept of temporality is similar but not the same
as time, because whereas time seeks to measure and mark the progression of
moments ‘objectively’ by fixing their duration (such as a clock measuring the
lapse of time),2° temporality could be described as the subjective progression
not through time but through moments. Thus, while time is usually understood
as referring to a linear sequence of moments, temporality denotes the sense of
time, or how the passage of time is experienced in daily life activities.?! In this
book, the temporality of the landscape is similarly understood, namely as the
“internal feeling of the continuous transformation of the landscape, along with
all its inhabitants”?2 The use of the term emphasises that the landscape and
those who dwell(ed) in it are (and were) continuously in motion.

Time and human life experience are closely tangled. Building on philoso-
pher Henri Bergson’s influential notion of duration (durée),?® it has been
argued that the ‘irreversible nature of human life experience’ constitutes a
core aspect of what is meant by temporality.2* In more lay terms, the premise
of the ‘irreversible nature’ means that no two actions can be experienced as

forms archaeological knowledge; archaeological knowledge transforms the passage of
time; an archaeological landscape is an object that is known through remapping; and
archaeological knowledge is what we leave behind. His study concludes that archaeol-
ogy is best understood not as the study of the temporality of the landscape, as argued by
Ingold, but as the study of the temporality of the landscape revisited.

19  Inphilosophy, temporality stems from Heidegger’s (1927) ‘Zeitlichkeit” of “Dasein”: Olafson
(1987), 75-101.

20  Note that the passage of time is of course conceived of and reckoned with differently
across societies: Dietler/Herbich (1993); Elias (1992).

21 Time estimation experiments in psychology measure an individual’s perception of time,
or subjective time; an individual’s cognitive capacity of keeping track of time units. See
e.g., Maggetti et al. (2015). For research on perceived temporality and subjective experi-
ence, see e.g., Larson (2004). Examples: protracted duration indicates a prolonged sense
of time—in other words: something appears to take longer (i.e. more time) than measured
by a clock. In such a case one would say that ‘time drags on’. Compression designates the
opposite sense of time. In such a case one would say that ‘time flies when you're having
fun’. In cases of protracted and compressed duration, temporality denotes the dynamic
shifting of time perception in occupation. Such instances are referred to as irregular cor-
respondences of time (as recorded on a clock) and lived experiences (the sense of time).

22 Quoted from Cornejo/Olivares (2015), 95.

23 Bergson (2013 [1910]).

24  Abbey (2015).
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completely identical to one another simply because time moves on. Take, for
example, the experience of riding a bike for the very first time. This experi-
ence cannot be replicated, because when one rides a bike for the second time,
one inevitably brings along the baggage of prior experience. Thus when one
prepares a bike for riding next time, prior experience makes one anticipate on
the situation that will unfold. Past experiences endure through time, or, in the
words of Bergson:

Pure duration is the form which the succession of our conscious states
assumes when our ego lets itself /ive, when it refrains from separating
its present state from its former states. For this purpose it need not be
entirely absorbed in the passing sensation or idea; for then, on the con-
trary, it would no longer endure. Nor need it forget its former states: it is
enough that, in recalling these states, it does not set them alongside its
actual state as one point along-side another, but forms both the past and
the present states into an organic whole (...).25

This description echoes the conceptual underpinnings of the palimpsest or lay-
ered landscape (Section 2.1). To further illustrate the concept of duration, we
may use the metaphor of a rolling snowball to represent the sense of time. The
shape of the rolling snowball continuously changes as it moves. It will never
return to take on one of its former shapes. In its present shape it represents
an accumulation of all shapes it previously took. The same could be argued for
individual buildings, observed in the example of the Step Pyramid of Djoser in
the previous section. The only difference between the snowball and the pyra-
mid is that the latter does not move in space. The concept of duration naturally
also applies to entire landscapes, ultimately transforming them into a ‘tempo-
ral collage’® or palimpsest.

The irreversibility of human life experience also implies that one is always
developing toward a somewhat uncertain future for which one must prepare,
because since no two actions (or situations) will ever be the same, one will
never know exactly how every new situation will unfold. Therefore, the lives
of people happen within what can be described as a ‘boundary zone’ of the
just barely known (it has just been experienced, and yet it essentially belongs
already to the realm of the past) and the unknown future.2”

25  Bergson (2013 [1910]), 100.
26  Lynch (1972), 171
27  Abbey (2015).
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FIGURE 9  Site transformation processes in action while excavating during a sandstorm
PHOTOGRAPH BY THE AUTHOR, 2007

Landscapes are also subject to the principle of the irreversibility of human life
experience. The fact that landscapes are continuously in the making means
that, strictly speaking, people can never visit the same place twice. Archae-
ologist Cornelius Holtorf aptly illustrates this fact with Heraclites’s aphorism
that “no man ever steps in the same river twice”, because other waters are ever
flowing onto the person stepping in the river.28 The shifting desert sands at a
site such as Saqqara could easily take the place of the flowing water in Her-
aclites’s metaphor of the river. The cemetery changes from day to day, even
without the interference of people (or, perhaps better said, especially without
their interference), because the combined forces of wind and sand will do the
job. Everyone who has worked at Saqqara will be familiar with the fact that the
excavation site on the first day of a season looks quite different from how it
was left behind in the year before. The site changes slowly but surely—and on
some days, with severe sandstorms, a site can transform visibly in just a matter
of hours (Fig. 9).29

28  Holtorf (2015), 179.
29  Jacobusvan Dijk (2016), 91, narrates how, in 1983, a sandstorm exposed a dyad statue stand-
ing in one of the many shallow depressions marking the open courtyard of the now-buried



EXPLORING LANDSCAPE: LAYERDNESS, TEMPORALITY, AUTHORSHIP 29
2.3 Landscape’s Temporal Paradox

The intricacies of time and temporality in a lived landscape—that is, a land-
scape continuously being shaped and re-shaped under the influence of human
dwelling—can perhaps be best illustrated with a modern-day setting. It allows
us to take an ethnographic approach to studying the shaping of the landscape.
Understanding the everyday workings of the contemporary urban landscape
might ultimately help us to understand some of the processes underlying the
formation of the ancient cemeteries at Saqqara also. Conversely, the archaeo-
logical approach to the study of lived landscapes enables one to study an aspect
which ethnography cannot. Archaeology offers a long-time perspective,3° a
deep diachronic outlook on a landscape’s development through time.

The example of the contemporary urban landscape takes us to a street in
the centre of the university town of Leiden in the Netherlands, not too far from
where I am sitting at my desk typing this text (Fig. 10).3! The photograph was
taken in early spring of 2019. It captures a contemporary situation which any
present-day inhabitant of this town would immediately recognise and appreci-
ate in its temporal context. Although it is unlikely that anyone will immediately
guess the exact date that the photo was taken, it can certainly be estimated by
identifying a number of diagnostic (or time-specific) features. These include,
for example, the life-stage of the trees planted in the middle section of the
street (these are still rather young), the particular shops that are housed in
the buildings that line the street (the tenants of these buildings change every
now and then, and the combinations of exactly these outlets help us narrow-
ing down the time frame), the election posters affixed to the billboard in the
centre of the scene (pointing to a specific and well-datable event, although
the photograph was taken in the run-up to the election day and thus does not
‘date’ to it), and the style of the clothes worn by the people walking and biking
about (fashion is indeed an important dating tool in art history, for example).
All diagnostic features combined offer a clear sense of the temporal setting of

tombs in the Unas South Cemetery. Clearly, sandstorms not just bury features, they can
also expose them.

30  Or longue durée. Here, durée has a different meaning from ‘duration’ used by Bergson.
The expression longue durée was introduced by the Annales School of historical writing
to set in focus the long-term structures of history (it examines extended periods of time
and draws conclusions from historical trends and patterns) as opposed to short-term time
scales focused on events. See in particular Braudel (1949).

31 The following description to illustrate the concept of temporality of the landscape is
inspired by Olivier (2001), 66-67.
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FIGURE 10 An example of a multitemporal urban landscape: image of Leiden, 2019
PHOTOGRAPH BY BURO JP

this scene—at least to the initiated, such as the town’s inhabitants and fre-
quent visitors. Should they be shown this photograph, they might not be able
to tell precisely on what date the photo was taken, yet they would know that
it must have been fairly recent. A photo taken in the 1990s from exactly the
same spot would have been notably different. Even though the buildings lining
the street would have remained the same, other shops were housed in them,
people dressed according the then-prevailing fashion, the coffee-truck in the
foreground would have been alien to the Dutch streetscape back then, and
the pavement differed, because our photograph shows that it has just been
repaved (one of the fences that were used to close off the street still sits on
the sidewalk). Whereas there are various clear indications to date this scene
to 2019, probably none of the things visible in this scene date, stricto sensu, to
the spring of 2019, because none of the features are a product of that specific
point in time. To start with, the urban landscape here is not made of early 21st
century buildings; these were all constructed long ago. The people walking the
street probably do not all wear brand-new clothes; in fact, even if the clothes
were brand new to them, because they were bought from a store moments
ago, it is highly unlikely that the clothes were also manufactured on the day
the photograph was taken. Of course the people themselves do not ‘date’ to
2019 either, in the sense that they were likely all born in different years—the
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baby in the orange stroller perhaps being the exception. What these observa-
tions are meant to illustrate, is that the streetscape here is not a sterile envi-
ronment in which a single temporality flourishes. Such would arguably be a
situation one might experience only in museums,3? where objects are taken
out of their real-life, multitemporal settings and (re-)arranged according to
their date of manufacture rather than (prolonged) use. Think of the way in
which Egyptian collections are usually exhibited, chronologically arranged to
reflect the major time periods such as ‘Old Kingdom, ‘Middle Kingdom, ‘New
Kingdom, and so on—as if the material remains from these periods did not
mingle in their environmental setting. What we are witnessing here in the
Leiden streetscape is, in contrast, a ‘palimpsest landscape’ or ‘temporal col-
lage’.

Now, imagine this street being excavated by future archaeologists. How
would they date the site? In answering this question, let us think about how
tombs in ancient Egyptian cemeteries are often met. The man-made structures
would provide the first leads. Based on the architectural features and ground
plans of the buildings (assuming that not much of the walls above the first few
courses of stone survive in the future), the scene would easily be assigned to
a period between the 17th and 18th centuries. The church on the left (Harte-
brugkerk) was built in 1836 and the one in the background (Marekerk) between
1639 and 1649. All of the traces pointing to later human activities would then be
labelled under the heading of ‘reuse’. This part of the life history of an ancient
Egyptian tomb is usually hidden away in a paragraph whereas the main text
would focus on the first stage(s) in their lives, namely those involving con-
struction and initial use (burial of the tomb owner)—stages that form just a
short episode in their much longer life histories. The objects found in excava-
tion would probably be detailed in a catalogue, neatly categorised according to
their date of manufacture. Such a presentation would create the false impres-
sion that a similar clear-cut distinction also existed in real life, where in every
period people were surrounded exclusively by things ‘dated’ to their time. The
photograph in figure 10 emphasises that the opposite is the case, because, in

32 Or in the proceedings of the quinquennial conference Abusir and Saqqara in the Year
(presently covering the years 2000—2020). The papers are grouped according to the Egyp-
tological periodisation of Egyptian history: ‘Archaic Period and the Old Kingdom’; ‘Mid-
dle Kingdom’; ‘New Kingdom’; ‘Late Period and Beyond' Kolen (2005) observes that the
refining of chronologies as practiced in archaeology has given rise to a meticulous, objec-
tive organisation of archaeological and historical observations. This, he argues, has not
necessarily led to a better understanding of the past changes that occurred in land-
scapes.
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reality, “the present here is this imperceptible and continual process of increas-
ing the unbelievable mess of the past’, in the words of archaeologist Laurent
Olivier.33

No real landscape, cityscape or streetscape is homogenous in the sense of
displaying an assemblage of products dating to one particular moment in time.
The Leiden streetscape is made of a series of past temporalities that make the
present ‘multitemporal’ or layered. One could argue that the past here exists
in the present, or rather, that the past largely is the present.3* The continuity
of the past into the present has been described as a ‘temporal paradox’3> The
paradox being that things from the past do not stay in the past, but continue
to be around in every new present instant. The past endures. The present-day
streetscape is a clear example of such a paradox, because it is made of a mix
of elements from different periods in time. The young trees were planted at
the same time when the street was paved, yet the trees themselves pre-date
the street in its present form (remember the street had just been repaved).
The individual stones are of course older than the pavement, perhaps even
older than the trees if the stones were reused and previously formed part of
another street (in which case the stones’ object biographies are more complex
altogether). The long row of centuries-old buildings lining the street all have
modern-day features affixed to their facades. They include house number signs,
sun shades, the lettering of the shops’ names, and so forth. In fact, if one were to
take a closer look, it would appear that none of the buildings in this image sur-
vived in their original state. Instead they are the products of centuries worth of
reworking (including maintenance, which essentially transforms a building)36
and repurposing (not all buildings serving as shops have always been shops,
for example; some were initially residential houses). Thus, paradoxically, the
buildings are both old and new; or, neither old nor new. At the same time, the
scene also shows details which do not date from the past, but which can be said
to belong to an ‘ever-present;, or, as Olivier puts it, the “never-changing within

33  Olivier (2001), 66—67.

34  Paraphrasing Olivier (2001), 66—67.

35  Lucas (2010).

36  Thave juststarted to paint the exterior woodwork of my house, which is maintenance. If I
would not do this or postpone it indefinitely, the effects of time would cause the house
to gradually break down. In carrying out maintenance, I have used a colour different from
that selected by the previous owners of the house, and in so doing, I have also transformed
the building. In addition to being maintenance work, the choice of paint colour also serves
to express personal taste, which differentiates my house from those of my neighbours that
are of the same architectural design.
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the ancient”37 Examples include the shadows cast by the people on the rain-
soaked paving stones and the cloudy sky looming over the scene.

2.4 The Landscape Connecting Moments in Time

Every period in time, every present instance, is in fact very heterogeneous, not
just in the minds of people, but also materially in the sense that it is made
up of fragments of different pasts. It is what we call a temporal collage, and
it has the ability to connect moments in time which may be very distant from
each other.3® The Saqqara necropolis with its long life-history takes this to the
extreme, where the present-day visitor can come face-to-face with buildings
made as much as 5,000 years ago. In the example of the contemporary scene
of Leiden (Fig. 10), the street takes its shape from an abandoned canal that has
been filled in (Fig. 11). It was turned into a street to meet the infrastructural
needs of the changing city. The advent of automotive travel strongly impacted
the town’s urban fabric.3® Many people walking about the street today will
probably be unaware of the canal’s former existence. Yet, the way in which
those same people move through the city is directly influenced by the canal’s
former presence and, by extension, influenced by individuals such as city plan-
ners who are now of course long dead.

The example of Leiden can also be taken to a wider, spatial view. If we zoom
out from the previous images (Figs 10-11) and take a look at the modern map of
the city centre, we recognise clearly the layout of the city as drawn on a map as
early as 1675 (Fig. 12).4° The city’s landmarks are displayed as icons in the map’s
decorative frame, yet none of these landmarks were built in the year 1675. Sev-
eral of the old buildings have since disappeared, and a number of the city’s
canals have been filled in and turned into streets. Yet, the layout devised cen-

37  Olivier (2004), 209.

38  Lucas (2010). Note that materiality is not a prerequisite to forge links between past and
present. Think of the ancient Egyptian temples made for the gods that were repeatedly
demolished to make place for new versions. The Satet temple on Elephantine island is
a case in point. It was repeatedly rebuilt, on the same spot, over the course of many
centuries, while retaining a link to the original place of reverence, the ‘source’ of the inun-
dation of the Nile: German Institute of Archaeology (1998).

39  And later still, some canals-turned-streets were made car-free zones. Thus, practices of
automotive travel were not the last incentive to transform the urban landscape.

40  Copperplated city plan drawn by Christiaan Hagen in 1675: “Lugdunum Batavorum—
Anno 1675", see: Erfgoed Leiden en Omstreken pv_prv370.3, retrieved from: https://[www
.erfgoedleiden.nl/collecties/beeldmateriaal, last accessed on 10.02.2022.
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FIGURE 11  An example of a multitemporal urban landscape: image of Leiden, c. 1900
PHOTOGRAPH BY DEYHLE’S LICHTDRUKKEN, RETRIEVED FROM ERFGOED
LEIDEN EN OMSTREKEN, PUBLIC DOMAIN

turies ago still resonates in the modern-day city, where it continues to influence
present-day behaviour. It affects how space is perceived and used. The activity
of an entire community is sediment in the network of paths and tracks in the
city,*! spanning many generations. The movement of people, past and present,
can therefore be said to be ‘embodied’*? in the very fabric of the city because,
in their layout, streets impose a habitual pattern on the movement of people.*3
A graphically appealing example to illustrate movement embodied on the side
of the landscape are stone stairways in old buildings. The stone steps can be
visibly worn by intensive use over a long period of time. The wear and tear of
the steps thus embodies the movement of many people past and present. Or
one may think of the concentric grooves left in the limestone pavement stones
in the entrance to the tomb of Meryneith/re (032/Usc), caused be the repeated
action of opening and closing the wooden door (Fig. 13). These grooves embody
the many visitors that entered and left the monument in the past. Movement
is embodied not only in the landscape (in its network of paths and tracks, and
the configuration of buildings), but also in the people, in what archaeologist

41 Cf Ingold (1993).
42 Following Low (2003).
43  Ingold (1993), 167, following Jackson (1989), 146.
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FIGURE 12 “Lugdunum Batavorum—Anno 1675” City plan of Leiden, 1675
COPPER ENGRAVING BY CHRISTIAAN HAGEN, RETRIEVED FROM ERFGOED LEIDEN EN
OMSTREKEN, PUBLIC DOMAIN

Tim Ingold terms their ‘muscular consciousness’ Think of the ancient visitors
to Saqqara: in ascending and descending the elevated desert plateau they phys-
ically experienced the landscape.**

The spatial configuration of streets and buildings and other material (and
immaterial) features in the urban environment influence the choices people
can potentially make as they go from location A to B. As archaeologists, we
can make use of the spatial organisation of a city (or a city of the dead, or

44  Today, visitors normally arrive by car or bus, and do not themselves physically experience
the steep escarpment.
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FIGURE 13 Concentric marks scratched in the pavement of Meryneith/re’s
(o32/uUsc) entrance doorway
PHOTOGRAPH COURTESY OF THE RIJKSMUSEUM VAN OUD-
HEDEN, LEIDEN

necropolis, for that matter), with its idiosyncratic configuration of man-made
structures in its unique natural landscape setting, to reconstruct how people
would have made use of space in the built environment. For example, we may
be able to deduce how groups and individuals moved through the landscape,
to identify what places would have seen more traffic than others. High traffic
of the living potentially made such places attractive locations for certain pur-
poses, for example tomb building.
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Building activities and infrastructural projects (such as the construction of
new roads) also need(ed) to reckon with all that which was made before. An
archaeological example of a city in ancient Egypt where residents and ‘urban
planners’ had little of the pre-existing to reckon with, is Akhetaten (Tell el-
Amarna) in Middle Egypt. The city was purposely built at a site previously unin-
habited (or rather: barely inhabited). Still, the people populating Akhetaten
did not exist and operate in a temporal void. On the contrary, their building of
houses and arranging of the city’s neighbourhoods was largely shaped by their
prior experience gained elsewhere. Thus, the layout of their far-away home-
towns potentially influenced the shaping of the new city, and ultimately also
the way in which people moved through the urban fabric and how they used
and experienced space. Even the newly developed architecture associated with
the king and the cult of the Aten were not entirely without ties to how things
were done in the past in their spatial configuration.*

The need to reckon with all that which already existed also goes for cities
that were rebuilt following large-scale catastrophes. Take, for example, the city
of Rotterdam, which was heavily bombed during World War 11. After the war,
city planners seized the opportunity to completely alter the street pattern, and
realise current ideas and ideals of what a modern city should look like.*6 If one
compares the pre- and post-war city plan, one immediately notices the increase
of open spaces between (blocks of) buildings. The spacious, modern (i.e. 1950s)
city contrasts sharply with the cramped neighbourhoods of the old city which
has its roots in the Middle Ages. Some argue that one can distinguish two differ-
ent cities that share the same location, separated by time.#” And yet the current
street plan does show that some of the new city’s main roads were grounded in
the pre-existing layout. Some main roads were rebuilt on exactly the same spot,
which influenced the further laying out of the city and its neighbourhoods. And
because the city was oriented on the same river as before (the course of which
was not altered significantly), the old plan is remotely recognisable in the new
version. And finally, because an attempt was made to make a modernised ver-
sion of the old city (and not an altogether alien one), the new city is in many
respects a reinterpretation of the former, which has left its marks, even if (heav-
ily) masked.

45  Bélohoubkova et al. (2021).

46  E.g, Rooijendijk (2005), 4-12.

47  Blog post by Frans Blok, “Rotterdam dubbelop: twee steden vergeleken’, published on
27.10.2014, http://www.3develop.nl/blog/plattegrond-rotterdam-vroeger-nu, last accessed
on 31.01.2022.


http://www.3develop.nl/blog/plattegrond-rotterdam-vroeger-nu
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The street in Leiden and the city plan of Rotterdam possess not only a con-
necting capacity; both also vividly illustrate how memory of the past (as mate-
rial trace) operates ‘masked’. It means that the past does not enter the present
unfiltered; rather, it ‘flows’ into the ‘mould’ of the present day and thereby
adopts the form of the present. Material remains from the past are (re-)inter-
preted and potentially ascribed new meanings in later times. The remains thus
become an interpretation of the past, fulfilling the needs of the present day.
It reminds me of the historiography of the Democratic Republic of the Congo,
written by Belgian archaeologist and author, David Van Reybrouck. He mainly
relied on oral sources, especially when addressing the colonial period and, via
oral traditions, reached to the pre-colonial era, i.e. before the establishment of
the Congo Free State in 1877.48 Van Reybrouck collected many stories of peo-
ples’ personal pasts, but realised that their experiences of these pasts are largely
(de)formed or (re)shaped by the present socio-economic situation in which
people now live:

Uiteraard, het is altijd riskant om te extrapoleren naar het verleden wat
mensen vandaag vertellen: niets zo hedendaags als de herinnering.4°

{Translation: Of course, it is always risky to extrapolate to the past that
which people are telling today: nothing as contemporary as the mem-

ory.

His remark very well captures the concept of memory as it is defined in the
social sciences. Lynn Meskell uses a similar definition working with ancient
Egyptian sources.5? She states that “memory cannot exist in a thinglike state
since it is always subjective and spatiotemporally situated” Every memory
inevitably becomes a ‘present past,5! because people observe and interpret
traces of more distant pasts to serve the needs and interests of their present
lives. Amenemone and his image of King Menkauhor, referred to earlier in
this chapter, illustrate this point for the Saqqara New Kingdom necropolis. The
image was notincluded in the iconographic programme of Amenemone’s tomb
as a random historic curiosity, but it was meant to fulfil a specific goal.

48  Van Reybrouck (2010).
49  Van Reybrouck (2010), 13.
50  Meskell (2008), 236.

51 Terdiman (1993).
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2.5 Landscape Authorship

Current landscape biography5? juxtaposes the work of cultural geographer
Marwyn Samuels®? with philosopher Michel De Certeau.5* Both scholars em-
ploy the term ‘landscape authorship’ in attempting to identify the key players in
the shaping of the urban landscape. Both conveniently (for the present study,
that is) illustrate their views with Manhattan in New York as a case study.
Samuels argues that the urban landscape of Manhattan is a prime example
of a landscape inextricably linked to influential individuals. They include the
urban planner Robert Moses, the ‘father’ of the skyscraper Louis Sullivan, and
a whole range of influential families, politicians, industrialists, and so forth. To
Samuels, they are the authors of the landscape. His argument: the city would
have developed very differently without their involvement. Their life stories are
inseparably linked to the life story of Manhattan. And their creations influence
the daily lives of the millions of people living, working, and passing-by in the
city.

De Certeau, on the other hand, sets in focus the concept of the city as a place
where every-day life takes place. Instead of looking at the city ‘from above’ (as
it appears on a map), he descends to street level to see how people (inter-)act
with(-in) the built environment. He views the people who live, work, and pass
by in the city not as mere passive users of the space created by others (i.e.
Samuels’s influential individuals), but rather as what he calls the ‘ordinary prac-
titioners’ who continually and actively produce lived space.

The opposing views of landscape authorship of Samuels and De Certeau can
perhaps be best grasped with the phenomenon known as a desire path or ele-
phant trail. It illustrates a conflict between the vision of the urban planner
and the actual users of the infrastructure. Clearly, there exists a discrepancy
between the desired life-path of a road network and its realisation, the latter
being the way in which it is operated by its intended users. Thus while the paved
pathway theoretically imposes a habitual pattern on the movement of people,
the desire paths created by the actual users of urban space (De Certeau’s Wan-
dersmdnner) gradually show up as the accumulated imprint of countless jour-
neys that people have made as they have gone about their everyday business.
The path has arisen out of the movement of people. The desire path created
by the actual users of urban space might ultimately be regulated, for example

52 Kolen et al. (2015); Kolen (2005); Roymans et al. (2009).

53  Samuels (1979).
54  De Certeau (1984).
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if the municipality should decide to pave it—a practice often observed in the
Netherlands, where desire paths (olifantenpaadjes) are considered both symp-
tom and accelerator of urban decay.

The everyday examples from past and present indicate that the interpre-
tations of landscape authorship outlined by Samuels and De Certeau should
not be seen as two strictly opposing mechanisms that are mutually exclusive.
Rather, in the words of historian David Koren,?® both shape the lived urban
landscape in a continuous dialectic movement. In this way, spatial imagina-
tion on the one hand, and spatial acting on the other influence and succeed
each other. At this point, one may be reminded of a stela erected by King Ugaf
at Abydos and re-inscribed for the 13th Dynasty King Neferhotep 1.56 The stela,
forming one of a series of four, was meant to demarcate, in the area traversing
the necropolis, the sacred processional way in the wadi connecting the temple
of Osiris in the east to Peqger and the ‘tomb’ of Osiris at Umm el-Qaab in the
west, and ensure that the private tombs built in the adjoining cemeteries to
the north (North Cemetery) and south (Middle Cemetery) would not encroach
upon the sacred way. An excerpt from this royal decree reads:

As for anyone who shall be found within these stelae, except for a priest
about his duties, he shall be burnt. Moreover, as for any official who shall
cause a tomb to be made for himself within this holy place, he shall be
reported and this law applied to him and to the necropolis-guard as (is
the case) today. But as for everywhere outside this holy place, (it is) an
area where people may make tombs for themselves and where one may
be buried.>”

The fact that it was deemed necessary to erect these stelae suggests that the
practice of building tombs in the ‘sacred space’ was already widespread. It
nicely illustrates the existence of continuous negotiation between the official
administration and expected behaviour at sacred sites on the one hand, and
the popular acting in such spaces on the other. Perhaps the royal decree had
an effect on the short term; in the long term, however, the wadi would come to
serve rather different purposes, as witnessed by the siting of the American dig
house built in its west extent.

55  Koren (2015), 255.
56  Now held in the Cairo Egyptian Museum: JE 35256. See Leahy (1989).
57  Translation after Leahy (1989), 43.
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2.6 Pitfalls of Desired Life-Paths

Every new moment, every present instant, contributes to the ever growing
accumulation of the past. The scene of Leiden captured in figure 10 there-
fore represents not a still life. It should rather be seen as a snapshot of a
streetscape ‘in the making), in the sense that at no point it can be said to be
finished. Of course the task of re-paving the street was completed when the
street reached the form anticipated at by those responsible for its design and
construction. Yet one therefore cannot argue that the street reached its finished
state, because such an argument would imply that the street would forever
remain unchanged.

In the example of the desire paths, we observed that a discrepancy exists
between the desired life-path of a road network design and its realisation.
The same is true for cemeteries and the individual tombs such sites are made
of. Tombs and tomb complexes would have been used for prolonged periods
of time, albeit sometimes alternating with periods of inactivity or abandon-
ment.>8 The activities pertaining to the planning and building of a tomb, and
the subsequent burial of the tomb owner, all occupied a comparatively short
period of time in the life’ of a tomb. Much vaster in number were the years
pertaining to what is sometimes referred to as its ‘afterlife’>*—a problematic
term in this context.®® A tomb usually outlives its builder, and therefore the
‘(use-)life’ metaphor has recently received criticism. One could argue that from
the use-life perspective a tomb is made to perform a certain function set by
certain expectations. This is, in other words, the tomb’s desired life path or per-
ceived emic ideal biography. It means that a tomb will be used until it is no
longer ‘useful’ in performing that function. Becoming ‘use-less’ (being no longer
used as it was originally intended to) does not, of course, signify the ‘end’ of a
tomb’s life. On the contrary, even a seemingly decommissioned or abandoned
monument can actively be part of a landscape. Also, the continued use of a
tomb may not necessarily conform to what we would consider ‘appropriate’
treatment. It is therefore essential to emphasise that people cannot foresee at
the outset whether what they consider the desired life-path of a tomb will actu-
ally be realised, because changes in meaning and use can of course only be

58  For these and the following observations, see also Staring (in press, a).

59  Term:Bradley (1993). The metaphor is also practiced in e.g. urban studies, see for example
Binelli (2012).

60  Inthe publication of the tomb of Meryneith (032/usc), Raven (in Raven/Van Walsem 2014,
327), uses the term to refer to all material traces pertaining to activities post-dating the
burial of the initial tomb owner.
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comprehended with the benefit of hindsight. Therefore, tombs might be con-
sidered not as finished monuments but rather perhaps as ‘works in progress),
in a sense continuously in the making, adaptation, reuse, graffiti making, and
so forth being thus an integral part of the biographies of monuments.

In figure 14, we are looking at a cross section tombs—or rather burials
marked with a built superstructure—from the three main New Kingdom ceme-
teries on the North Saqqara plateau. They present a range of architectural forms
and layouts, and were made for individuals of different social backgrounds and
with different financial means at their disposal. The different colours show that
the examples cover a large part of the New Kingdom. And the fact that some
have more than one colour, indicates that these were worked on over longer
periods of time. The plans of individual tombs do not show what was per-
haps the most significant thing that influenced the course of their biographies:
namely their spatial relationships to other tombs in the same cemetery. The
blocking of a pathway at one end of the cemetery could affect the level of acces-
sibility of a tomb at the other end, for example. And this is not insignificant for
the ‘lives’ of tombs, because these were dependent on the living carrying out
maintenance work, looking after the offering cult, and so forth. Accessibility
was key.

Like the desire paths, the continued use of a tomb at Saqqara may not nec-
essarily have conformed to what people in the past considered (or currently
consider) ‘appropriate’ treatment. In the publication of the tomb of Meryneith
(032/Usc), Maarten Raven goes so far as to label the later Ramesside users of
the western chapels for burial as ‘invaders’.6! The negative connotation of the
word®? makes assumptions about the perceived emic ‘ideal’ of how an ancient
Egyptian tomb should be used, while it actually reflects an etic ideal, conform-
ing to the expectations of the modern researcher.

The tension between initial design and the actual use of space is not an
exclusively modern phenomenon. Examples from the ancient world abound,
and range in scale from the wider landscape to single architectural units.
Take for example the 4th Dynasty Valley Temple of King Menkaure at Giza,
which was originally envisioned as a stone-built megalithic monument.63 Plans
changed when the king suddenly died before he could see the temple to com-
pletion. It was then decided to finish the structure by using less durable mate-

61 In Raven/Van Walsem 2014, 328.

62  Merriam-Webster dictionary has: 1) to enter for conquest or plunder; 2) to encroach upon
(infringe); 3a) to spread over or into as if invading; 3b) to affect injuriously and progres-
sively.

63  Reisner (1931).
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rial (mud bricks) instead. Text sources inform us that the structure continued
to be used as a memorial temple of the king until the end of the Old Kingdom,
spanning a period of more than 300 years. Yet, it was not used exactly accord-
ing to how the architect had envisioned it. Space within the building itself was
soon redefined and repurposed. Not long after the structure came to serve as
the dead king’s mortuary temple, houses of the serving temple staff were built
within the monumental perimeter walls.

The priestly settlement eventually took up most of the space inside the walls,
which affected the way in which space was used altogether. Over time, parts
of the original structure were demolished or adjusted to accommodate the
dwellings and other facilities such as granaries to serve the temporary residents.
Following damage caused by a flood from a storm, measures were taken to ren-
ovate the building. These measures were especially aimed at safeguarding and
rebuilding the settlement and not at restoring the building to its former glory
(which, as we know, did not resemble a situation as designed by its builder to
begin with). Only the sanctuary was rebuilt at its original location. Barry Kemp
used the example of what he terms the “villagization” of the temple to illustrate
“how great could be the gap between intention and practice, between the prod-
ucts of superlative craftsmanship and the way they were treated, and between
the inner world of bureaucratic order and the rough reality outside”.64

At this point a distinction should be made between specific and generalised
(or idealised) biographies, as raised by archaeologist David Fontijn.®> Gener-
alised biographies go back to a widely-shared expectation as to an object’s (or
building’s, landscape’s) kind of life path. If one were to study the life histo-
ries of specific objects or types of buildings in any given society (tombs, for
example), it will become apparent that these histories often follow the same
patterns.66 Thus, apparently, there are culturally specific expectations for the
general life-path of objects or buildings. Fontijn notes that “we often only come
to realise that such idealised biographies exist if we see an object being treated
in a way that deviates from its desirable life-path”67 Think of the example of
the football boots of Egyptian and Liverpool rc forward Mohamed Salah, that
were displayed next to ancient Egyptian sandals to coincide with the Champi-
ons League Final and World Cup in 2018.68 The only reason for these shoes to

64  Kemp (2006), 209, fig. 74.

65  Fontijn (2002), 26; Gosden/Marshall (1999), 170-171.

66  Kopytoff (1986), 66.

67  Fontijn (2002), 26.

68  Adidas Deadly Strike X17 boots, London, British Museum EA g5151. Displayed in Room
61, May—July 2018, see The British Museum online catalogue, https://www.britishmuseum
.org/collection/object/Y_EAgs151, last accessed on 03.08.2021.
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end up displayed in the British Museum is the fact that Salah wore them. To
paraphrase Fontijn, “the lives of football boots may vary, but in general they
do not end up in museums”.®® Salah’s football boot is an example of a specific
biography, which is about the idiosyncratic histories of objects. In Egyptian
funerary archaeology, we may point to the example of the 1st Dynasty royal
tomb of Djer (c. 2870—-2823 BCE) which from the Middle Kingdom onwards
was treated as the mythical tomb of the god Osiris. Tombs within a single
cemetery can have deviating life paths; however, such a transformation is not
usual for tombs in ancient Egypt. In the New Kingdom necropolis at Saqqara,
we may point to the tomb of Horemheb (046/Usc), the general who became
king. His private tomb was transformed into a quasi-royal memorial temple:
a life path intimately linked to the specific biography of its commissioning
patron.

The display of Salah’s football boots in a museum gallery sparked off a dis-
pute, which connects the object to some of the points raised in relation to
landscape as a temporal collage. In Section 2.1, it was argued that the past exists
in the present, or rather, that the past largely is the present. The exceptional
decision to display the football boots in a gallery surrounded by ancient Egyp-
tian objects was criticised by prominent Egyptian archaeologist Zahi Hawass,
who argued that it shows “disrespect to the great Egyptian history”, and further
expressed that

it is completely inappropriate to have his shoe displayed between Phara-
onic monuments, because these are sacred pieces. If the British Museum
wanted to honor Salah, it should have built a museum for him or put the
shoe in a special room.”°

Salah’s boot was displayed alongside ancient Egyptian footwear in the British
Museum to demonstrate that, from a material culture point of view, the object
presents a newer example of the same object category. In so doing, the museum
intended to demonstrate possible continuity from the pharaonic past to the
present.”! Hawass’s critique, on the other hand, supposedly rejects any such
continuity (although this was most likely not the point he was making).”2

69  Fontijn (2002), 26, uses the hypothetical example of wedding rings and John Lennon’s
guitar to make the same points.

70  Tawfeek (2018).

71 For this subject, see e.g., Haikal (2014); (2011).

72 The critique was likely not so much targeting the suggested continuity; it rather signals
disrespect towards ancient Egyptian heritage from the side of its British keepers.
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2.7 Landscape, Temporality, and Heritage Practices

Even institutionalised efforts aimed at maintaining a present-day ap-
pearance—which is looked after by the heritage management branch”3—will
never entirely succeed in preventing a street from changing. Time and tempo-
rality ultimately bring about change one way or another. This is all the more
true for an environment lived in by people. The tension between targeted
efforts at preserving a certain urban image on the one hand, and the people
who live there on the other, reminds me of a section in my first travel guide-
book of Egypt, the Lonely Planet.” The point raised in an annotated section
about the history and sights of Cairo’s Al Azhar area aptly illustrates the illusion
of a never-changing lived urban landscape.”® The text first notes that the area
is “home to a dense 21st-century population still living in what are essentially
medieval quarters”, and that it “retains a vital human presence that lifts it above
being more than a mere open-air museum”. It then signals that the Ministry
of Culture has taken an interest in this “neglected” area—neglected, undoubt-
edly, from the point of view of tourism and heritage management, yet certainly
not neglected from the part of the people who populate the neighbourhood. In
the early 2000s, the ministry commenced many conservation projects aimed at
restoring the grand buildings in this quarter to their former glory. These actions,
according to the guidebook text, immediately received strong criticism. Critics
argued that historic buildings were not so much conserved but rebuilt, and the
plan to relocate inhabitants of this neighbourhood “sounds suspiciously like
an attempt to turn a living neighbourhood into a theme park”. Such measures
essentially led to removing the people and activities that gave (and, fortunately,
still give) the area its character. The bottom line is that continuous transforma-
tions are an inherent aspect of any landscape lived-in by people. Removing the
people equals depriving the landscape of its character.

What the measures aimed at restoring the Al Azhar area of Cairo actually
accomplish, is emulating the image of what is collectively thought of as its for-
mer glory. The area is restored not to a random previous state; it is transformed
to match a certain canonical image. In other words, there is a discrepancy
between the landscape taken as “that part of the outside world that one can

73 The definition of cultural heritage practised by UNEsco considers it as “both a prod-
uct and a process, which provides societies with a wealth of resources that are inherited
from the past, created in the present and bestowed for the benefit of future generations”
(emphasis Ns). Alonso/Medici (2014), 130.

74  Humphrey et al. (2004), 88.

75  See also Meskell (2012) on this subject.
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perceive from a particular view,” and landscape as “its representation in a work
of art”. Jan Kolen and Johannes Renes suggest that the ambiguity of the word
‘landscape’

mobilised a continuous exchange between this outside world and rep-
resentational world, with landscape painting becoming a measure for
the design of ‘real’ landscapes, gardens and estates, and the ‘picturesque’
qualities of these landscapes being pictured, re-valued, reproduced and
transformed in art, for example painting and photography.”6

As an effect of the continuous exchange between the outside world and the
representational world, the representations (whether it be in paintings, pho-
tographs, film, literature, etc.) could eventually, through time, build up to form
a canonical image. By means of ‘artistic icons’ (for example famous paintings
featuring a certain (urban) landscape), people get accustomed to what cer-
tain parts of that particular landscape look like. Over time, this can lead to a
schism between a landscape’s current image and what it should look like. It
can motivate authorities to preserve and restore the actual outside world in
particular ways in order to keep it (or bring it back) in harmony with the repre-
sentational world. This complex dialogue between the lived-in landscape and
its canonical image can be observed ‘in action’ in the example of Cairo’s Al
Azhar area. Various views of the neighbourhood were introduced to a West-
ern audience through the paintings of romantic artists such as David Roberts
(1796-1864). Their cityscape paintings contributed over many years to the cre-
ation of a canonical image. The modern-day efforts aimed at restoring the
neighbourhood—or rather transforming it to match the canonical image—are
meant to meet the expectations of tourists, it seems. Traveling to Egypt, (West-
ern) tourists expect to see and experience precisely the scenes that they have
gotten so accustomed to through the works of art made by their compatriots,
now on display in their national museums. Their image may clash with the real-
ity observed in an area that houses a sizable modern population living among
all that which was made before. The inhabitants are confronted with the infras-
tructure and architecture designed (by Samuels’s influential individuals) for a
population that lived in a different time with different needs. The adaptation
of the urban fabric (by De Certeau’s “Wandersmdnner”) to meet present-day
needs is seen by some (e.g., policy makers, heritage managers, Western tourists)
as messing with cultural heritage.

76  Kolen/Renes (2015), 29.
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Today, the tourist visiting the Al Azhar neighbourhood will certainly not
be disappointed, as the Al Ghouriyya area behind the mosque-madrassa and
mausoleum of al-Ghouri neatly matches the scene painted by Roberts in 1838
(Fig. 15). Luckily, though, the area is as lively as it was depicted in the early 19th
century, although my photograph taken at night time does not quite capture
the liveliness.

Choices made in preserving certain heritage sites or transforming them to
match the looks of a former temporality are by no means undisputed. An exam-
ple from Leiden pertains to the plans of the municipality, a few years ago, to
restore a certain wooden bridge to its original colours. The precise colours used
were retrieved following intensive archive research.”” The municipality’s plan
was met with resistance from local residents, who were of the opinion that the
‘old’ colours looked out of place in the current setting.”® A not all too insignif-
icant detail in the whole discussion is, that the wooden bridge was not the
original 17th century structure, but one built only in 1983, serving as a replica
of the old bridge, removed in 1817. In this case, the striving for authenticity
touches on giddy nonsense as the bridge in its present state ‘dates’ to the 1980s
and the surrounding urban landscape has changed almost beyond recognition
since the bridge was included the cityscape drawing of c. 1669 that served as a
model for the reconstructed bridge.

The examples cited above lay bare the tensions between the concerns of
heritage management and the users of the landscape, foremost of which are
the inhabitants. In practice, heritage management often aims at preserving
a canonical image of a building or landscape, which in turn could be based
on (an) interpretation(s) of the/a real landscape(s). Preserving such canonical
images may go hand in hand with economic interests. From a biographical per-
spective on landscape, Roymans et al. argue that “heritage is never an objective
historical given, but is closely tied up with the social construction of values and
identities in contemporary society”.”® With successive ‘heirs’ to heritage, con-
tinuously different interests are employed and values and meanings attached
to heritage.80

77  Blog post by André van Noort and Monique Roscher, “4vvDw: kleuren van de Rem-
brandtbrug”, published on 18.04.2017, https://www.erfgoedleiden.nl/nieuws/vondst-van
-de-week/871-kleuren-van-de-rembrandtbrug, last accessed on 12.04.2021.

78  News item by Chris de Waard, “Omwonenden op de barricade voor behoud witte Rem-
brandtbrug”, https://sleutelstad.nl/2017/11/17/omwonenden-op-barricade-behoud-witte-r
embrandtbrug/, last accessed on 12.04.2021.

79  Roymans et al. (2009), 351-352.

80  Roymans et al. (2009); Kolen (2005), 225—295; Bender (1993).
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FIGURE 15A FIGURE 15B

Lithograph of a watercolour by David Roberts, titled The Al Ghouriyya area behind the mosque-madrassa
“Bazaar of the Silk-Mercers, Cairo” and mausoleum of al-Ghouri, Cairo, 2006

AFTER HAGHE, L., ROBERTS, D. (1846-1849), PHOTOGRAPH BY THE AUTHOR, 2006

BAZAAR OF THE SILK MERCERS, RETRIEVED
FROM THE LIBRARY OF CONGRESS, WWW.LOC
.GOV/ITEM /2002718712 /

One problem central to heritage practices cited in the examples above, con-
cerns the choice of highlighting or prioritising one temporal layer of a land-
scape (or rather its canonical image) over the plethora of previous layers. This
brings us back to the Saqqara archaeological site. A few years ago, the cemetery
with New Kingdom tombs south of the Unas causeway was opened to visi-
tors. The Leiden archaeological expedition marked the occasion by installing
an information panel (Fig. 16) signalling the cemetery that is hidden from view
to the unknowing visitor. The panel refers to the area as the ‘The New King-
dom Cemetery of Saqqara), not an altogether correct description of the place,
however. While indeed the big tombs date to this period, it was also used as a
cemetery long before the New Kingdom, and long after. Thus, the name for the
cemetery highlights only one ‘temporal layer, whereas the site was very much


http://www.loc.gov/item/2002718712/
http://www.loc.gov/item/2002718712/
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FIGURE 16 Information panel signalling “The New Kingdom Cemetery of Saqqara”
PHOTOGRAPH BY THE AUTHOR

multitemporal. The information panel is somewhat symptomatic of the her-
itage management strategy employed at the site, because while the area under
excavation was in continuous use as a burial ground from the earliest dynasties
until the Late Antique, and assorted human activities can be traced until the
present day, exclusively the New Kingdom tombs received proper treatment
aimed at their preservation, and form the main subject of academic publica-
tions. In this case, the good intentions of heritage management resulted in the
creation of alandscape that is much less temporally heterogeneous than it once
used to be.

2.8 Landscape and Social Norms

In Section 2.4, we learned that the spatial configuration of streets and buildings,
along with other material and immaterial features in the urban environment,
influence(d) the choices people could potentially make when navigating from
location A to B. We will briefly focus on the immaterial aspects, that include
social norms, or expected behaviour when approaching or entering certain
spaces. For example, people generally behave differently in a church than they
do in a pub. And they behave differently in a football stadium than at a ceme-
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tery site. Why is that? One could argue that there is no practical reason why
one should not behave the same in both settings. Generally, it is not exclusively
the materiality of space that regulates people’s behaviour; what is important
is the social situatedness of space. Space and place are more than just the
spatial configuration of material facts. It also has an emphatically social, emo-
tional aspect, which is socio-temporally grounded and could shift meaning
over time.8!

To further illustrate the complexities associated with expected behaviour
in cemeteries, let us move to the city of Copenhagen. An ethnographic study
conducted in 2014 focused on how space was experienced by ‘users’ and ‘non-
users’ in two of the city’s modern cemeteries, Bispebjerg kirkegard and Vestre
kirkegard.82 Due to a general tendency in the population towards cremation
rather than inhumation, the city council was faced with the question of what
to do with the increasingly available free space in cemeteries no longer used
for gravesites. Researchers were consulted to draw up a development plan for
the city’s cemeteries, and identify what new ways of using this urban space
were seen as socially acceptable, relevant, and meaningful by its citizens. The
researchers adopted a user-centred approach and interviewed people who reg-
ularly used (that is, visited) the cemetery and people who never used the ceme-
tery even though they lived nearby. The non-users indicated that they did not
use the cemetery for leisure (walks) because they felt they would intrude, or
were unsure about how to behave inside a cemetery. One area of the ceme-
tery closest to the house of one of the interviewed non-users was marked as
particularly uninviting, even though it was a fairly open space with very few
graves—precisely the sort of conditions which the city council had earmarked
as having a high potential for different types of recreational use. The city coun-
cil reasoned that space not used for burial equals opportunities for different
uses. This dichotomy between expectation and reality led the researchers to
conclude that

by directing an anthropological lens at the cemetery, and taking our cue
from how users think and feel, we offer a perspective fundamentally dif-
ferent from that of the urban planner, the architect, or the landscaper.
(...) ethnography on the ground challenged the more top-down approach

81  Forexample, one of Amsterdam’s most popular concert halls, Paradiso, popularly referred
to as ‘pop-temple), is housed in a former church communion building. In this church, peo-
ple do behave like they do in pubs.

82  Nielsen/Groes (2014).
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of urban planners. In urban planning the focus is on making structures
accessible (...) rather than exploring the emotional barriers and motiva-
tions that affect people’s choice (...)32

In this conclusion resonates the continuous dialectic movement in which spa-
tial imagination on the one hand and spatial acting on the other are engaged—
or, to link the example to the authors quoted in the present chapter, Samuels
versus De Certeau in action. At this point we may also reference Christopher
Tilley, the ‘patriarch’ of landscape phenomenology in archaeology, who adds
that

[w]hat space is depends on who is experiencing it and how. Spatial expe-
rience is not innocent and neutral, but invested with power relating to
age, gender, social position and relationships with others. Because space
is differentially understood and experienced it forms a contradictory and
conflict-ridden medium through which individuals act and are acted
upon. The experience of space is always shot through with temporali-
ties, as spaces are always created, reproduced and transformed in relation
to previously constructed spaces provided and established from the past.
Spaces are intimately related to the formation of biographies and social
relationships.84

Traditional narratives of ancient Egypt, including those dealing with necropo-
lis sites, often take an approach akin to that of Samuels, the top-down approach
practiced by the urban planner.8> Kings and high officials are usually identified
as the key players, or the ‘authors’ of the landscape (“king X built the temple
of god Y”). Such views run the risk of ignoring the actual use and users of a
site, and due to the predominant focus on the early life stage(s) of individ-
ual monuments (such as tombs), we also ignore the diachronic perspective.
With movement through time comes changes in use, experience, and percep-
tion of landscape. Use and reuse are sometimes referred to as belonging to the
‘afterlife’ of buildings, as if the life of a building ends when its original design is
transformed by actively using it. As I hope to demonstrate in this book, influ-
ential individuals certainly had their share in shaping the cultural geography of
Saqqara at Memphis. But that is not the whole story. By taking a biographical

83  Nielsen/Groes (2014), 111.
84  Tilley (1994), 11.
85  Also Staring (2019).
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approach, the active role of the ‘ordinary practitioners’ in shaping the cultural
geography is highlighted, setting the living users in focus. This creates a fuller
understanding of the dynamics that were at play in a lived necropolis. By focus-
ing on the necropolis from the perspective of landscape biography, the life
histories of all tomb structures and other buildings continuously influence and
succeed each other.



CHAPTER 3

The Memphite Necropolis at Saqqara in the New
Kingdom

31 Topography of the North Saqqara Plateau and Its Eastern
Escarpment

Saqqara occupies the central part of the larger Memphite necropolis, spread-
ing over c. 6.2km bordered by Abusir in the north and by Dahshur in the
south (Fig.1).! The Saqqara archaeological site can be subdivided into the North
Saqqara and South Saqqara plateaus. The present study is occupied exclusively
with the North Saqqara plateau.

The plateau is bound to the north and south by natural features: a series
of wadi’s—former seasonal water courses—and a number of smaller plateaus
and hills. Greater Saqqara covers the slope of the gebel and elevated desert
plateau less than 3km west of Memphis. The ruin hills marking the location
of the core of the former capital city—the area including, but not limited to,
the remains of the major temple structures, kings’ residences, and harbour
area—are today located on the west bank of the Nile.2 Ancient Memphis per-
haps should not be conceptualised as a single city, but rather as a dispersed
urban conglomerate extending along the Memphite necropolises between the
eastern branch of the Nile and the desert ridge in the west.3 The contempo-
rary and archaeologically well-known city of Akhetaten (Tell el-Amarna) offers
material for comparison. The built urban area extends, north to south, over
an area of c. 7km (built over the course of no more than twelve years), and
two clusters of private tombs are located on its northern and southern extent,
in the cliff sides of the hills east of the city.* The North and South group of

1 The ‘borders’ between the sites were much more fuzzy in the study period.

2 Grézer Ohara (2020) offers a succinct overview of the archaeological site and its standing
monuments, along with references to more detailed studies. The nine volumes of the Survey
of Memphis (1985-2016) also provide a thorough introduction to the complex archaeology
of Memphis. Pasquali (2011) offers a detailed overview of the Memphite cultic landscape
through the New Kingdom. For a reconstruction of Ramesside Memphis, largely based on
textual sources, see Kitchen (1991).

3 For a characterisation of this situation in the Old Kingdom (which likely continued, in one
way or another, through the New Kingdom), see: Love (2003), 76—79 (with further references).

4 Stevens (2016), fig. 1.

© NICO STARING, 2023 | DOI:10.1163/9789004467149_004
This is an open access chapter distributed under the terms of the cc BY-NC-ND 4.0 license.
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tombs may have been linked to the southern and northern suburbs of the city,
where the tombs’ owners once resided. A similar situation may have existed
at Memphis—Saqqara. In this way, the known situation at Akhetaten may help
explain why the main clusters of tombs on the North Saqqara plateau were
located where they are, perhaps partially linked to specific (sub-)urban areas
(see Section 3.4). As is discussed further below, Memphis was initially founded
on an island in between two branches of the Nile. This situation impacted
how the landscape was experienced and navigated in the New Kingdom, even
though at that time the western branch had lost most of its water supply. The
formalised Bahr el-Libeini canal today represents the last remainder of that
western branch.

Today, the North Saqqara plateau rises to c. 40—45m above the floodplain.
The eastern escarpment is for the most part covered by wind-blown desert
sand® and the spoil heaps of early-modern excavators.® Only in selected areas
along the scarp of the plateau the steep cliffs of limestone can still be observed
rising up from the floodplain. These are especially well pronounced at the site
of the Bubasteion (Fig. 17). There being such a prominent landmark led to the
suggestion that these white limestone cliffs lent the Early Dynastic (c. 2900-
2545 BCE) town its name: Tnb.w-hd, ‘White Walls'” The Early Dynastic settle-
ment was indeed located north of the present-day ruin hills of Memphis, upon
the narrow stretch of land between the escarpment and the (former) western
branch of the Nile. The bright limestone cliffs must have been well-visible to the
residents of the early settlement. Further north, roughly opposite the modern-
day village of Abusir, the cliffs were partially freed of sand as a result of the
October 1992 earthquake.8 The presence of the steep scarp at this location may
suggest that the whole eastern escarpment between Abusir and Saqqara shared
the same morphology. The limestone cliffs can indeed be observed along var-
ious lengths of the eastern escarpment south of the Bubasteion, to a point

5 The surface of the North Saqqara plateau can be characterised as limestone outcrops with a
thin layer of aeolian sand.

6 In the course of the large-scale excavations of the Djoser complex, the Unas causeway, and
the Jeremias monastery, huge amounts of sand were moved across the North Saqqara plateau,
and these activities changed the face of the landscape considerably.

7 E.g, Jeffreys (1999), 15 (as quoted by Love 2006, 212), makes the suggestion based on a later
description of Ibn Sa’id, a medieval Islamic traveler, who referred to nearby Fustat—situated
close to the escarpment of Mugattam—as a “white city”. Jeffreys’s suggestion, further devel-
oped by Love, has also been welcomed with skepticism, see e.g., Verner (2012) 103-104, who
supports the more widespread idea that the white walls in the toponym refer to the Memphite
palace of the king.

8 Willeitner (1993), 258.
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FIGURE 17 The western side of the southern cliff of the Bubasteion
PHOTOGRAPH BY THE AUTHOR, 2019

as far south as the north face of the shallow wadi near the valley temple of
Unas, which the last king of the 5th Dynasty used to lay down the causeway
connecting the valley temple to the pyramid nearly 666 m west on the plateau
(Fig.18).

The North Saqqara plateau stands out on the flanks of the Western Desert,
bounded to the west by wadi’s, while the (previously) seasonally inundated
Nile Valley demarcates it on the east side. The North Saqqara plateau is further
bound to the north by the prominent Wadi of Abusir and to the south by the
Wadi Merire. The modern villages of Abusir and Saqqara that lent their names
to the archaeological sites were established near the mouths of the two promi-
nent wad’s, founded upon natural elevations in the landscape. As elsewhere
in the Nile Valley, settlements developed upon natural mounds in the flood-
plain (either old rover levees or wadi fans) that remained dry during the annual
inundation. Such was also the situation at Saqqara, where the modern village
developed upon the built remains of an earlier settlement.® Geo-archaeological

9 On his map of the Memphite necropolis, Perring (1839) indicates here “ancient mounds and
substructions”. The village of Abusir (Abooseer €’ Sidr) is marked on his map as “ancient
mound supposed site of Busirish”. Georg Erbkam, the surveyor of the Prussian expedition to
Egypt led by Carl Richard Lepsius, on 19 May 1843 similarly notes in his diary that the modern
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FIGURE 18 The eastern escarpment of the North Saqqara plateau
PHOTOGRAPH BY THE AUTHOR, 2019

research on the ancient tell at Saqqara, carried out a little more than 20 years
ago today, suggests that an ancient watercourse flowed along the mound’s east
side. Whether this means that the village was founded on the west bank levee
of this channel or that it was situated on a high area of the desert edge, remains
to be studied, however.10

The Wadi of Abusir opens into the Lake of Abusir in the north.! This lake
could possibly be identified as the (semi-)permanent Lake of Pharaoh, known
from post-New Kingdom sources.!? In more recent times, a series of seasonal

village of Sagqara must have been built on an ruin mound: https://www.deutschestextarch
iv.de/book/view/erbkam_tagebucho1 1842?p=213, last accessed on18.11.2020. More recent
archaeological research on Tell Saqqara has been very limited, consisting of a field survey
and auger core programme carried out in the late 1990s. This research focused on the val-
ley edge and floor of the floodplain at South Saqqara, between the pyramids of Pepi 1 and
the Mastabat Faraun of Shepseskaf further south: Casey (1999), 24—25.

10  Casey (1999), 24—25.

11 Arecent study of the Lake of Abusir that should be mentioned here, is Earl (2010), cited
in Bunbury (2019), 60, with fig. 4.2. T have not been able to consult this thesis myself. For
a more recent assessment, see Toonen et al. (2020).

12 Nicholson (2016), 20. Geo-archaeological work (borings) by Earl suggests that in the later
periods of pharaonic history it was a semi-permanent lake, suitable for breeding the ibises
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FIGURE 19 Aerial photograph of the former seasonal lakes to the east of the Old Kingdom
pyramids at Abusir
THE UCL INSTITUTE OF ARCHAEOLOGY, AERIAL PHOTOGRAPHIC ARCHIVE
FOR ARCHAEOLOGY IN THE MIDDLE EAST (AP 1329), TAKEN BY THE ROYAL
AIR FORCE, 1927

lakes formed in this area, as can be clearly distinguished on old (aerial) pho-
tographs (Fig. 19). The Abusir lake was fed not by a canal connecting it to a
surface water source such as (a branch of) the Nile, but by groundwater that
collected in the bedrock during the Nile flood.! In the inundation season, the
flood contributed to a rise of groundwater, and its penetration on the surface
created a shallow lake—or rather series of such lakes, because these existed not
only at the mouth of the Wadi Abusir, but also in at least two other locations
along the eastern escarpment. The first was east of the royal pyramid complexes
of Sahure (c. 2428-2416 BCE) and Nyuserre (c. 2402—2374 BCE) at Abusir, and
the second at the site of the valley temple of Unas (c. 2321-2306 BCE) in the

that were mummified and deposited in nearby galleries of the sacred ibis in large quanti-
ties: Earl (2010), 86 (cited by Nicholson 2016, 20).
13 Barta (2013), 79.
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FIGURE 20 Aerial photograph of the pyramid of Netjerikhet/Djoser, 1924
AFTER FIRTH, C.M., QUIBELL, J.E. (1935), THE STEP PYRAMID, EXCAVATIONS
AT SAQQARA, CAIRO: IFAO, II, PL. 6 [TOP], REPRODUCED WITH KIND PER-
MISSION

south.* The latter seasonal lake can be observed in an aerial photograph of the
pyramid of Djoser taken in 1924 (Fig. 20).1% In the Old Kingdom the lakes were
bound to the east by a river levee. The natural lakes gradually transformed into
marsh areas,'® and seasonal lakes were created annually by the inundation of

14  Giddy (1994), 195; Jeffreys/Tavares, (1994), 156, 159.

15  More seasonal lakes existed in the Memphite floodplain further to the south. Casey (1999)
concluded from the analysis of cores taken in low-lying areas adjacent to the causeways
and valley temples of Pepi 1, Djedkare-Isesi, and Pepi 11 that perennial standing water in
these areas is unlikely, and that the theory of lakes associated with these pyramid valley
temples appears to be untenable. The evidence from the lakes further north along the
eastern escarpment support this view, and rather points to a seasonal character of the
lakes.

16 It has been suggested that the ecosystem facilitated the breeding of the millions of ibises
that were deposited in the underground galleries for the sacred ibis in the later periods of
pharaonic history: Nicholson et al. (2013).
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FIGURE 21 Palm groves at the edge of the floodplain close to the foot of the escarpment of
the North Saqqara plateau
SCAN OF A PHOTOGRAPH (EDITION PHOTOGLOB 5210) HELD IN THE
ARCHIVE OF THE ROYAL MUSEUMS OF ART AND HISTORY, BRUSSELS ©

KMKG—MRAH, EGI.04372

the Nile. While the lakes are today no longer there, their former presence can
be reconstructed by reviewing the modern-day palm groves scattered along the
eastern escarpment of the plateau, because this palm thrives in 6 m or more of
damp soil (Fig. 21).17

The floodplain on the eastern side of the Nile is markedly narrower than it
is on the west side. To the east of the floodplain are situated the Tura-Massara
limestone quarries that supplied stone for the many building projects at Mem-
phis and its necropolises.!®

17  Asnoted by Bunbury (2019), 60. In the selected areas along the eastern escarpment, the
damp subsoil results from the ancient lake beds and the abandoned western Nile channel.
The river’s westernmost migration is today marked by the Bahr el-Libeini or Mariyutiya
canal.

18  Harrell (2016).
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3.2 The North Saqqara Wad.i’s: A Network of Desert Roads

The Abusir Wadi extended southward to the site today occupied by the remains
of the unfinished step pyramid of the 3rd Dynasty King Horus Sekhemkhet
(2565—2559 BCE). Just west of the pyramid (which stands on the western edge of
the North Saqqara plateau), the wadi’s southern limit is marked by an outcrop-
ping ridge of gravelly limestone.!® This ridge runs through the southernmost
section of the so-called Gisr el-Mudir2® and towards the escarpment of the
North Saqqara plateau near the site of the pyramid of Sekhemkhet.?! A gap
in this ridge,?2 approximately halfway along its length between the escarp-
ment and the south-east corner of the Gisr el-Mudir, opens into a more modest
wadi running north-south and connecting to the Wadi Merire which discharges
towards the inundation in the east (Fig. 22).

In the area located between the southern edge of the North Saqqara plateau
and the Wadi Merire lie a series of smaller hills, today referred to as Tabbet el-
Guesh.?3 The area is divided approximately in half by the north-south running
Wadi Gamal, which in the north connects to the east-west Wadi Sekhemkhet
and in the south joins the Wadi Merire. The pyramid of Pepi 1is situated on the
northern edge of a small plateau bound to the north by the Wadi Merire and to
the south by the broad Wadi Taflah. South of the Wadi Taflah extends the South
Saqqara plateau.

19  This is one of the upper fossil-rich beds of the Giran el-Ful member of the Maadi Forma-
tion: Reader (2004), 63—68.

20  An Early Dynastic rectangular structure, the purpose and date of which remain debated
(a funerary enclosure comparable to the structures known from Abydos in the south of
Egypt?) See e.g., Cwiek (2021); Dodson (2016), 8-10.

21 Reader (2017), 2 and fig. 2.

22 Reader (2017), 2, 7, questions the natural character of this part of the ‘wady, opening up
the possibility that it might represent a man-made feature. Note that the feature is also
well pronounced in the map produced by the Prussian expedition led by Lepsius: LD I,
pl. 33.

23 The four features are: hill Tb NE, koms Tb SE and Tb SW, and plateau. The name Tabbet
el-Guesh (‘hill of the army’) derives from hill Tb NE, where the Egyptian army set up an
observation and defence post in the 1960s (abandoned in the 1980s). The western hills
have been the focus of archaeological investigations since 2000, which uncovered part of
a cemetery dated to the Old Kingdom and First Intermediate Period. See: Dobrev (2017);
Dobrev et al. (2016); Dobrev (2006).
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FIGURE 22 The North Saqqara plateau and its network of wadi’s
SATELLITE IMAGES BY GOOGLE EARTH (FEBRUARY 2007), ADAPTED
BY THE AUTHOR
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3.3 The River Nile and Its Changing Floodplain

Any study of the urban context of the Memphite necropolises requires an
assessment of its riverine landscape through time. Memphis and the North
Saqqara plateau may be fixed on th