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Page viii →Page ix →Preface

Long ago, as a student at the University of Munich, I had a part-time job at a Russian bookstore where an aging Cossack ran the mailroom. When the old man learned that I was packing for a trip to Moscow, he asked me to bring him a souvenir from his homeland. He suggested a small bit of Russian soil. After World War II he had emigrated and never gone back, perhaps fearful of traveling to the Soviet Union, where government operatives had massacred many of his Cossack kin. On my return I handed him a small plastic bag with his strange gift. I had filched a tiny brick shard and a tablespoon of soil from the Borodino Museum and Panorama in Moscow. He was delighted, and, when he saw an ant still alive crawling through the dirt, the tears came. Though he could not put his feelings into words, his love for his homeland was plain to see.

Attachment to place is a vital trait of human identity. And attachment to homeland, whether imagined or real, is among the most powerful of all. Shredding the Map investigates one of those crisis moments in history when multiple wars and two revolutions exploded Russians’ sense of place and exposed unsuspected layers of place identity. It is difficult to track how ordinary people think about “their place.” Because reading and writing literature were highly valued activities in early-twentieth-century Russian culture, I have opted for imaginative writing as documentation of place consciousness that will give us a different picture from the usual political essays and speeches by Russia’s leaders. It was a time when for the first time in Russian history writers were reaching tens and hundreds of thousands of readers and listeners. To give as broad a sense of place identity as possible, this study draws from a large digital database of writing composed at this time.

This book’s title, “Shredding the Map,” echoes a poem by Fedor Bogorodsky, a professional painter who also fancied himself an avantgarde poet. During the civil war he worked for the Bolshevik Cheka (secret police) in his Volga River hometown, Nizhny Novgorod. Bogorodsky wrote a short poem in which the poetic persona Page x →“crumples the map” of the world. In doing so, he symbolically destroys conventional borders and discovers the world anew. World War I, revolution, and civil war did indeed “shred” the map of Russia. What had been people’s homes became typhus-infested battlegrounds, beset by famine. Millions of Russians were on the road and, willingly or not, “learned” their country in new ways. Within five years the Bolsheviks did reassemble the map of Russia—and more importantly for us, remade an official imagined geography of Russia that in some respects was new. The physical terrain of “Russia” shrank while, at least in name, major ethnic groups gained their own “Soviet socialist republic.” Place-oriented identities that emerged in those intervening years, when there was no single enforcing power or enforced ideology, interest me because they show us the place-oriented identities that challenge any government trying to rule Russia.

Shredding the Map makes four fundamental claims. First, the collapse of the tsarist regime brought to the surface several major ruptures and shifts in geo-emotional place perception which we would do well to acknowledge as part of what we call modern “Russian identity.” Imaginative literature gives nuanced insight into those ruptures. Second, although the world has long known that the newly forming Bolshevik regime derived significant support through literary-propagandistic activities, Shredding the Map demonstrates that the “literary civil war” that the Bolsheviks waged also attracted non-Bolshevik writers to their cause, thus bolstering their efforts to secure political power. Third, in the chaos between the fall of one regime and the foundation of the second regime significant patterns of place identity and belonging emerged that, though forcibly suppressed during the Soviet period, have reemerged and are very much alive today. The fourth claim addresses methodology: Shredding the Map shows that digital analysis of literary texts makes it possible to substantiate these claims on a broader basis than would be possible through close textual reading alone.

Developing a corpus of revolution-era works started in 2014 in a seminar on Russian literary cartography of World War I and the civil war that I taught at the University of Heidelberg. For that seminar students read well-known classics written during or after the war years, for example, Anna Akhmatova’s Roadside Weed (Podorozhnik), Mandelshtam’s Tristia, Isaak Babel’s Red Cavalry stories (Konarmia), Marina Tsvetaeva’s Encampment of Swans (Lebedinyi stan), as well as war novels by Mikhail Sholokhov (Quiet Flows the Don), Aleksandr Fadeev (The Rout), and Boris Pasternak (Doctor Zhivago). Students used readily available cartographic and textual tools such as Google Earth and Voyant to map and analyze geospatial imagery.

To broaden the basis for this study, the best bibliographies to date of twentieth-century Russian literature—the 2007 Turchinsky bibliography, Russian Poets of the Page xi →Twentieth Century, and the Russian National Library bibliography of World War I literature (http://ruslitwwi.ru/pointer/)—were invaluable for identifying masses of place-oriented works, far beyond those by a few world-class writers. I speculated that a more inclusive study would open to view a greater variety of imagined geographies and ones that no longer honored the political centralization desired by Russia’s rulers, whether tsarist or Bolshevik. It would be possible to take literary research well beyond the two capital cities of Petrograd and Moscow. As it took shape, I decided that this study would encompass all available spatially oriented works written during these nine years but exclude later work built more on memory than immediate experience. Because they were written after the end of the civil war, novels by Fadeev, Sholokhov, and Pasternak (and many others) became irrelevant.

The next four years were spent finding and sifting through thousands of works to build a corpus emphasizing geospatial imagery that was more than mere setting for plot and characters. The archivists at the Hoover Archives and university librarians at Stanford, Berkeley, Virginia, and Novosibirsk were particularly helpful in locating and scanning rare and little-known works. To pinpoint immediate responses not just in time but also in place—and to give this study a more manageable scope—I decided to include in the corpus only works written on Russian terrain, however that was defined at the time when the work was written. Other territories of the empire were excluded; so, now, Babel’s Red Cavalry fell away, since it was composed in the newly minted Ukraine. Delimiting in this way, I hypothesized, would lend much greater spatial, temporal, and emotional immediacy, without the overlay of memory, censorship, and the changes and shifts that those forces bring with them.

Working with the digital humanities team at the Institute for Advanced Technology in the Humanities (IATH) at the University of Virginia, headed by Professor Worthy Martin, over months and years we figured out how to translate the idea of bridging physical and imagined geography by building concepts and then turning them into numbers that XML could read and represent on the website, both as textual tags and as maps and graphs. To start the process of gathering and winnowing out “significant” spatial images, it was easiest to compile what I called a “go” list of all spatial word strings that I wanted to tag and analyze for type, scale, and political and emotional valence. We created numbered tags that we called “place-based concepts.” Each place-based concept included the four descriptors or “place-based components”—type of place, place scale, political inclination, and emotional valence. And each of those place-based components got its own number. From the go list I made an extensive Excel spreadsheet defining those tags and listing textual instances. That and many other Excels with other author, work, publication, location, and multivalent marker Page xii →data assembled by my graduate student team were eventually uploaded into the database and displayed on the “Mapping Imagined Geographies of Revolutionary Russia, 1914–1922” (MAPRR) website.

We then confronted the divide between “mappable” and “abstract” or unmappable spatial imagery. By “mappable,” we meant locations that appear on physical maps and can be marked through latitude and longitude specification. Because absolute precision was not necessary, we opted for what some literary geographers call “fuzzy” geography: for towns we chose to mark a crossroads or a train station; for rivers, mountain ranges, or regions, we marked a spot in the middle of the range or river. Abstract or unmappable spatial images were what can be called “floating signifiers,” such as “home” or “Rus” (the ancient name for the East Slavic lands), or even “Russia” itself. Whether actual locations or abstractions—all these images mean something different to each person. We mapped the mappable locations on a world map, though that activity by itself did not lead to insight about feelings and attitudes that literary texts appeared to convey. We needed a higher-powered concept that, along with the definitional tag, does the work of bridging physical space and imagined place. Eventually we invented the term “multivalent marker” to designate all textual spatial images that had emotional weight beyond being just a named setting—whether mappable or abstract. We created “MM” numbers for all spatial imagery that were then attached to the definitional tag, the place-based concept, as something called an “n-attribute.” In that way, the actual physical or abstract image is immediately connected to the imagined characteristics of type, scale, politics, and feeling. The multivalent marker attached to the appropriate place-based concept (PBC) tag and coded on the actual image allowed us to bridge the gap between physical and imagined geography.

Visualizing the relationships between authors, texts, and tagged passages became the next big challenge. Inspired by Franco Moretti’s Graphs, Maps, Trees, I thought of the separate place-based descriptors as trees that could be built out from the original stem of “space” then to “type” and on to “scale” and so forth, ending with individual “feeling” and then listing all the textual instances. Subsequently it became clear that “trees” were too simple a metaphor because of the frequent—and compelling—components of type, scale, politics, and feeling shared among place-based concepts. All of these components weave together in ways more complicated than Moretti’s cultural trees do (Moretti, 2005, 79). They are perhaps more like matrices. For example, pro-revolutionary politics and a specific feeling, such as “hope,” might appear in several different types and scales of place. And the feeling of hope spans many other political inclinations—tsarist, nationalist, regionalist, or Bolshevik alike. After Page xiii →we devised the idea of the “place-based concept,” we accommodated this complexity of overlapping components by visualizing relationships between place-based components and multivalent markers in terms of not a tree but two kinds of graph that show greater complexity than a tree can.

After four years of concentrated work, we now have a fully functional website, “Mapping Imagined Geographies of Revolutionary Russia, 1914–1922” (MAPRR; maprr.iath.virginia.edu). MAPRR enables visualization and interpretation of many shared spatial images and suggests broader-scale conclusions. We hope that the methodology and results will be relevant to researchers across the humanities and social sciences. Working through the various kinds of imagined geography has led to exciting discoveries, ranging from real insight into more familiar spatial perceptions of the two “book-end” emotional regimes—tsarist and Bolshevik—to less familiar regional geographies and geographies of disorientation. Exciting, too, is the increasingly urgent and varied sense of place that finds expression in these hundreds of works. Using MAPRR brings imagined-geographical Russia to life like never before, allowing us to uncover the place-based emotional communities hidden by tsarist and then later Bolshevik emotional regimes.

Shredding the Map is intended both to open doors in our perceptions of the idea of “Russia” and to encourage debate about the possibilities for digital literary analysis. The visualization and interpretation of larger amounts of textual data, known as digital “distant reading,” is an interpretive approach generally missing in Russianists’ disciplinary practice, though it has been frequently theorized. As a book of literary scholarship, the interpretations offered in Shredding the Map may strike some traditional readers of literature as unsatisfying, since people who read literary commentary themselves excel at “close reading” of the styles, structures, themes, and development over time of literary texts. Most interpretation here will focus on those larger patterns that we can glean from maps and graphs and less so on individual authors and works. Each chapter, however, will include one or two case studies of individual writers whose experience captures the temporal arc and verbal texture that graphs and maps alone cannot give. These case studies are intended to be much more than just an illustration of what is shown in the “distant-reading,” larger-data-oriented first part of each chapter. Their traditional textual focus serves as a corrective to some of the shortcomings of digital humanities, especially evolving place perception and place feeling over time. Since MAPRR graphs cannot reliably show change over time, this aspect of studying imagined geographies is an essential part of the case studies. In short, the case studies both deepen visualizations and complicate them.Page xiv →

Disturbingly, the time in which MAPRR developed is precisely the time in which the Russian military led by President Vladimir Putin brought about gross encroachments on Ukrainian territory. And that period (2014–2023) is precisely one hundred years since the time of war and revolution investigated in Shredding the Map. The ruler of Russia is fighting so cruelly in large part to satisfy a deep-rooted imperial imagined geography and because of the “border anxiety” diagnosed in various research, among them, my earlier book, Russia on the Edge (2011). As I point out along the way, although they were long suppressed, many of the pathological aspects of revolution-era imagined geography were never resolved. Instead, they have festered under the surface of total Soviet-era control and resurfaced once again after the end of the Soviet regime. Seen from this vantage point, the current war seems at once both a war between sovereign countries and a civil war—with all the extra atrocities that a civil war often carries with it. Past dilemmas repressed and left unresolved bring to mind William Faulkner’s famous thought that: “The past is never dead. It’s not even past.”

Deep thanks go to the large circle of people who have enabled, coached, built, and critically read, so that MAPRR and Shredding the Map could see the light of day. I thank the whole team that located and digitized texts and brought the database and website to life. Over the years, a team of graduate students, computer scientists, and web designers have helped me gather an expanding body of place-oriented period literature and build a database and website with mapping and graphing capabilities. My research assistants did invaluable work. Kat Thompson and Jason Schultz located and digitized hundreds of texts. Anna Gomboeva and Aaron Thompson assembled information about authors, publishers, and magazines, and did the actual mapping of locations on Excel spreadsheets. Thank you for those hours and hours of work. I also thank all the students who translated poems for MAPRR or did research projects drawing from its resources. Too many to name here, they are listed on MAPRR.

The whole MAPRR project could not exist without years of work by the team of digital humanists and computer scientists at IATH who designed and constructed the MAPRR database and website. Worthy Martin, IATH’s director and information architect, led the process of talking through project goals and concepts and developing the database schema and website design. Susanna Klosko designed the database and website infrastructure. XML specialist Cynthia Girard constructed the XML editor and taught my graduate assistants and me to add texts to the XML system and tag them. Computer technologists Shayne Brandon and Doug Ross built graphing capabilities and the MAPRR archive. Anne Chesnut designed the public-facing website. My unending gratitude goes to each of you.Page xv →

Special thanks go to the librarians and archivists at the Hoover Archives (and especially Jean McElwee Cannon and Anatol Shmelyov), UC Berkeley, University of Virginia, and University of Novosibirsk. Colleagues in the digital Slavic world have contributed texts and otherwise offered welcome support. I am grateful to the participants in the 2021 MAPRR teaching workshop. Adrienne Harris, Steven Jug, Amarillis Lugo de Fabriz, and Maria Mabery created interesting lesson plans using MAPRR. In addition to their lesson plans, others did textual research and translated texts. Justin Wilmes helped to translate poems. Celia Leckey researched and submitted many civil-war-era songs to the MAPRR database. Colleen Moore organized a roundtable at the Southern Conference on Slavic Studies around digital humanities and MAPRR. All of their lesson plans are available on MAPRR. Thanks go to Catherine Ciepiela and Andrew Janco, who organized workshops on MAPRR and helped to spread the word about this project. Anne Lounsbery has always been ready to discuss anything to do with imagined geography.

Several sources helped to fund the work on MAPRR and Shredding the Map. Fellowships with the Hoover Archives at Stanford University and IATH at the University of Virginia made this whole project possible. The Brown-Forman Fund at UVA has supported both projects throughout. I am deeply thankful to each of them.I thank my friends and family for their abiding encouragement when it felt like, with this project, I was walking a plank into the void. Urs Heftrich and Bettina Kaibach at the University of Heidelberg invited me to teach a seminar on Russian literary cartography and took great care of me during summer 2014. Many friends lent their close attention, textual knowledge, and their critical reading skills—Dixie Brown, Gisela Erbslöh, Jay Rosellini, Jay West. My family—Sam Huneke, Ned Huneke, Erin Huneke, and Craig Huneke; Mardi Bowles and Jon and Ev Clowes—have spent hours listening, reading, and discussing the project in its many stages. Finally, Hannah Brooks-Motl at Amherst College Press has lent abiding support and enthusiasm for this project. Without her interest, Shredding the Map would not be here.



A note about how to read this book 

Shredding the Map is designed to offer you, the reader, an interactive experience. Investigation and interpretation of imagined geographies in the body of the book are based on presenting and interpreting maps and graphs, on one hand, and “case studies” of specific works, on the other. Guidance for generating the graphs and maps can be found in the Appendix (https://doi.org/10.3998/mpub.14378050.cmp.2), which, along with some larger, less easily legible graphs, is housed on the Fulcrum site (https://doi.org/10.3998/mpub.14378050). As you experience Shredding the Map, Page xvi →you are invited also to explore the database and learn to generate your own graphs that help you answer questions that interest you. If you are reading a paper copy of this book, because the figures in the paper copy will sometimes be too small for easy examination, it will be helpful to have a computer nearby to generate and view graphs at whatever size makes them easier for you to read.



A note about Latin transcription of Cyrillic 

Overall, I have used the Library of Congress transcription system except for well-known Russian names, which are spelled in a more traditional way. I have omitted diacritical marks in proper names and have simplified “ii” transcriptions to “y.”








Page 1 →Introduction


“I crumple the map in my hands…

America, Australia, Africa,

Volga, Mississippi, Congo…

Oceans, seas, rivers, lakes, brooks,

cities, towns, villages, settlements

—Fedor Bogorodsky, “Way to Go!” (1918)



The vastness of Russian spaces has hindered Russian development of discipline and initiative—a person just melts into space. And such was not just the physical but also the spiritual fate of the Russian people since everything physical is merely a symbol of the spiritual. From the physical, positivist-scientific point of view the enormous Russian spaces become a geographical factor of Russian history. But from the deeper, spiritual point of view, these very spaces can be viewed as an inward, spiritual fact of Russian fate. It is the geography of the Russian soul.

—Nikolai Berdiaev, The Fate of Russia (1918)


From the bloody interregnum at the turn of the 16th century to the bloodless collapse of the USSR in 1991 and even to our own day with the war against Ukraine, Russians have experienced periodic “times of troubles” that strained the bonds of national belonging. Though often crises of imperial or party succession, these times of troubles were also crises of identity and indeed “place identity.” Through invasion, war, and civil conflict, such moments force ordinary people to confront questions about where Russia is, what it is, and to whom it belongs. At such times redefined regions bring to the fore new place-based allegiances. Contested national borders invoke spatial Page 2 →anxiety. In the late 1980s and early 1990s, as the Soviet Union lost border regions, republics, and satellite countries, Russians faced profound geographic upheaval. The events of the early 1990s seemed to echo those of the first decades of the 20th century when world war and then civil war fragmented the empire. In the last years of World War I, revolution dissolved the tsarist map into what historian Melissa Stockdale has called the “inchoate fatherland” (Stockdale, 2014, 23).1 Five brutal years of civil war rent the land, as Bolshevik poet Fedor Bogorodsky put it, “crumpling” not just the Russian map but the world map, as well.

While most histories of World War I and the Russian civil war focus on political and military aspects of this revolutionary watershed moment, Shredding the Map investigates the no less revolutionary changes in the ways Russians expressed feelings about their “place” through imaginative literature. Russian writers and their audiences were mapping their country anew. Shredding the Map is a digitally aided study of Russia’s “imagined geography” during the world war and ensuing civil war that uncovers vying patterns of envisioning Russian place, some familiar and some quite new. The digital capacity to graph spatial imagery embedded in hundreds of texts, connect otherwise invisible networks of shared place feeling and perception among dozens of writers, and map a large variety of locations enables a significantly more broad-based exposition of place identities than Russianists have so far achieved. Some of these networks were splintering, and others were just being formed. Digital visualization enables a much larger canvas, showing, for example, concurrent perceptions of Russia alternately as “sacred ground” and as a liminal no-place, a seemingly borderless, anxiety-arousing space. With the solidifying of the Bolshevik regime by 1922, these and other patterns of geospatial identity were gradually suppressed. Enduring the ravages of Stalin’s Great Terror, they reemerged in different forms in the last three decades of the Soviet Union; and they persist today, for example, in post-Soviet regionalist and ultranationalist ideologies.

Shredding the Map examines this pivotal moment in the emergence of modern Russian place identity between 1914 and 1922, analyzing period texts written in the moment of war by writers of all levels and political stripes. Some are world famous, though most are unknown. Literature of a crisis era is a rich source of expression of place-based feeling. It offers insight into unsettled identities and allegiances, since here Page 3 →imaginative writing—often the canary in the coal mine, warning of unseen dangers—conveys immediate experience and relatively direct emotion. These poems, songs, essays, and stories offer a bright lens through which to view place-based identity at this crucial time, since in many cases they reached sizable audiences and thus spoke to more people than just the writers themselves. Moreover, along with other aspects of writing culture—speeches and broadsheets (as well as visual expression in posters, films, and photographs)—wartime imaginative writing avoids the massaging effect of memory and ideological coercion, palpable in works written after the war years. Though some writers certainly served specific political ideologies, much of this body of writing offers spontaneous perception of place and, as such, commands our attention.

Another argument supporting imaginative literature as a source for studying place-oriented identity is its status in the early 20th century among a rapidly expanding Russian readership. Writers often enjoyed high regard, in part because the fearlessly outspoken among them functioned as a “second government,” as Aleksandr Solzhenitsyn later put it, shining a light on tsarist and then Bolshevik repression. By the start of World War I in 1914 literature enjoyed even higher status because of the rapid growth of literacy, especially across the spectrum of the urban population (Steinberg, 2002). Literacy rates and growth of readership spiked in the years before World War I. Between 40% and 45% of the entire Russian population, much larger numbers than ever before, could read and write at some level (Figes, 1998, 93; Eklof, 2008). Along with the explosion of newly literate Russians, the early 20th century saw impressive growth of writing and reading activity across all strata of Russian society (Herrlinger, 2014, 64; Brooks, 1985, 35–58). Indeed, for many newer readers literature was an important source of truth telling and life guidance.

Literature was certainly one of the battlefronts of the civil war that started just as Bolsheviks withdrew Russia from World War I. During and after the revolution there was a clear “literary civil war.”2 It is well-known, for example, that, following Lenin’s 1905 pamphlet, “Party Organization and Party Literature,” the Bolsheviks pressed writing, and especially imaginative literature, into the service of their revolutionary effort. And that the opposing side—White Army officers, nurses, and operatives—saw fit to convey their feelings in poetry and fiction, even as they were struggling for survival, adds to the importance of writing culture in this period.

With the help of computer-generated graphs and maps, Shredding the Map offers a broad understanding of the varieties of wartime place-based identity, showing new Page 4 →“communities” of perception and feeling, as they emerged from under the familiar layers of tsarist and Bolshevik propaganda. Based on a large corpus of war-era literature available on our new website, “Mapping Imagined Geographies of Revolutionary Russia, 1914–1922” (MAPRR; maprr.iath.virginia.edu), Shredding the Map tackles the complexities of identity and geographical belonging that would be less visible using only the traditional tools of close textual reading. Close reading addresses at most one or two dozen works, even when they are short genres. Now, mediated through several digital techniques visualizing geospatial imagery in hundreds of place-oriented texts, Shredding the Map shows the ways in which writers of different political stripes and social strata both saw and felt Russia during this transformative decade. Generative mapping and graphing options make it possible to construct a more nuanced typology of imagined geographies that challenges entrenched stereotypes of Russian place-based identity. Most importantly, it shows how writers, who may have lived thousands of kilometers apart, probably unknown to one another, and even harboring widely differing political attitudes, could sometimes comprise networks of common feeling about place. Shredding the Map explores how these Russian writers and their readers pictured their “place” in a time of tremendous geopolitical challenge and in ways that had important implications for the ensuing century and beyond.



0.1 Conceptual frame

In addressing the question of wartime imagined geography, Shredding the Map combines digital-humanist “distant” reading—the visualization and analysis of large patterns of perception and feeling—with time-honored poetic, rhetorical, and thematic interpretation of individual texts. My investigation builds on three concepts—the idea of imagined geography; historically oriented theories of emotion; and digital-humanist types of geographical visualization. I define imagined geography as the subjective, personal perception of geographical terrain, which imparts to that terrain particular meaning and emotional value, rendering it more than mere physical space. Using the terminology of cultural geographers Yi-Fu Tuan and Robert Sack, through human agency “space” now becomes “place” (Tuan, 1979; Sack, 1993). People shape physical terrain and attach significance to it, thus making it into a “place.” This geographical distinction between space (simple physical terrain) and place (space endowed with emotional valence) is central to my underlying focus on the processes by which space is transformed into place in the minds of writers and, by extension, in the minds of their readers and other people who inhabit a given space.

Since the spatial turn of the 1980s concepts of space and place have developed in valuable ways for interpreting spatial imagery. Lying at the foundation of place-based Page 5 →literary study is Mikhail Bakhtin’s 1930s idea of “chronotope,” the matrix of space and time metaphors in the text that, Bakhtin argues, helps us define literary genre (Bakhtin, 1981). Edward Said’s 1978 book Orientalism adds the idea of “imaginative geography,” which conveys the political, social, and cultural biases populating geographical space with imperial ambition and ethnic prejudice. In the early 1980s, Benedict Anderson devised the idea of “imagined communities” that theorizes how through print media a large population spread across a vast geopolitical terrain could historically come to view themselves as a cohesive “nation” (Anderson, 2002). My own book, Russia on the Edge (2011), develops the idea of “imagined geography” to address post-Soviet writers’ perceptions of Soviet-era space, particularly interrelationships between the center and its various borders and peripheries, but distinct from the idea of “imaginative geography” through which Edward Said describes specifically the colonizing mentalities inherent in British and French writing and art.

Imagined geography, as the concept is used here, is the image of place and the feelings and values attached to that place that gain all kinds of expression, including literary ones. Shredding the Map unearths a stark shift in the civil-war years away from the older, imperial-era Russian patterns that focused on the vastness of empire and the contrast between center and province. In pre-revolutionary Russia, Russian public life and creative activity in the arts concentrated mainly in and directly around the two capital cities, St. Petersburg and Moscow (Roosevelt, 1995). The imperial imagination also mapped Russia’s borders and far reaches, taking pride in Russia’s size and the prowess of its conquering armies (Bassin, 2010; Ram, 2003; Sunderland in Burbank, 2007). The masters of the mid- and late-18th-century ode—Lomonosov, Derzhavin, among others—sang the praises of the current empress or emperor, as did 19th-century writers, though now with a more critical edge (Layton, 1994). Provincial places, outside the capitals but still at the core of European Russia, were typically derided by writers as derivative and substandard (Lounsbery, 2020). The middle and later 19th and early 20th centuries show resistance to this imagined geography as activists in various regions worked hard to gain more economic and political traction (Smith-Peter, 2018; Evtuhov, 2011; Clowes, 2021). All of these views and other, newer imagined geographies vied with one another during the revolutionary era.

The second set of framing concepts in Shredding the Map derives from the so-called theory of emotions, which investigates the impact of feeling and emotion in various fields of human endeavor, including politics, social interaction, and cultural production. This book addresses the question of feelings and their formative impact on imagined geography. First, definitions. Distinguishing between feeling and emotion is a fraught field among psychologists and biologists in the STEM fields, on one hand, Page 6 →and humanists studying “affect” and “emotion,” on the other. I take a basic working definition of each term (feeling and emotion) from the widely accepted Dictionary of Psychology, generated by the American Psychological Association (APA). “Feeling” is defined as a “self-contained phenomenal experience.” Feelings are viewed as “subjective,” “evaluative,” “independent of the sensations, thoughts, or images evoking them.” In this view, feelings are “purely mental” (https://dictionary.apa.org/feeling). In contrast, an “emotion” is seen as a “complex reaction pattern,” meant to “engage with the world.” Emotion “typically involves feeling but differs from feeling in having an overt or implicit engagement with the world” (https://dictionary.apa.org/emotion). In short, an emotion is an outward expression of an inner feeling. In my analysis of wartime imagined geography, I take the “experience” of place-oriented feeling as the core object of study that then is expressed as emotion in a work of literature, a form of “engagement with the world.” The speaking persona in the literary text conveys emotion to an audience in order to evoke some sort of reaction from them, whether similar or different.

Defining and analyzing the significance of feeling and emotion in the humanities continues to be a challenge. Philosopher Martha Craven Nussbaum recognizes feeling as an essential inner guide to moral judgment, decision-making, and action (Nussbaum, 2001; Aviv, 2016). Affect studies has achieved a great deal in situating the performance of emotion in broad cultural, social, and political contexts, particularly those in which people resist the established codes of feeling and behavior (see for example Berlant, 2011). Raymond Williams in his “Preface to Film” (1954) and The Long Revolution (1961) coined the term “structures of feeling” to address the relationship between conventional codes of emotional behavior and specific instances of resistance to them (Buchanan, 2018).

Beyond the work of Tuan and Sack, human geographers have come to accept what they call “emotional geography” as a legitimate area of study. Emotional geography focuses on “how the human world is constructed and lived through the emotions” (Pile, 2010, 6) and more generally “concerns itself with the emotions that people feel for one another and, more extensively, for places, for landscapes, for objects in landscapes and in specific situations” (Pile, 2010, 15). For example, Hayley Saul and Emma Waterton investigate the affective valence of liminal geographies, borders and frontiers, and associated gender-performative experience.3 However, these studies do not directly address the issues of affect and geographical place identity.Page 7 →

Historians who focus on emotion, the engagement of feeling in the world, have, in my view, developed the most useful tools for analyzing emotion over time—though not yet in geographical space. Historical shifts in culturally accepted emotion and codification of emotion and emotional behavior are the foci of this form of emotion studies. Recent historians reject the traditional view that emotions are fixed and argue that emotional response is culturally tempered. In her book Generations of Feeling, French medievalist Barbara Rosenwein (2015, 320) shows the mutability of emotion over time and space, demonstrating instead that “Emotions—not hardwired, but embedded in culture—are reused and redeployed. They are not ‘invented’.” In recent historiography, the cultural-historical concepts of “emotional regime” and “emotional community” have become useful for understanding how a relatively spontaneous assembly of people sharing attitudes and emotional responses might take shape, change, and even harden into a doctrinaire, coercive institution of governance. In his 2001 book The Navigation of Feelings: A Framework for the History of Emotions, historian and anthropologist William Reddy develops a way to study emotion as a culturally learned aspect of social and political ritual. He promotes the idea of the “emotional regime” to understand how rulers wield political power. Reddy defines emotional regimes as “the set of normative emotions and the official rituals, practices, and ‘emotives’ [verbal utterances or physical gestures that both describe and change the world] that express and inculcate them; a necessary underpinning of any stable political regime” (Reddy, 2001, 129; Plamper, 2010). The normative, ritualized expression of feeling, in Reddy’s view, is crucial to the functioning of an emotional regime and indeed for any governance.

Critical of the tendency to connect emotional regimes too directly to political regimes and acts of suppression, Rosenwein has developed the idea of “emotional community” as a more spontaneous kind of emotional grouping. She defines emotional community as “groups—usually but not always social groups—that have their own particular values, modes of feeling, and ways to express those feelings. Like ‘speech communities’, they may be very close in practice to other emotional communities of their time, or they may be quite unique and marginal” (Rosenwein, 2015, 3). Many emotional communities can coexist in one area. Whether these communities are large or very small, stable or highly changeable, as Rosenwein demonstrates, all emotional communities evolve over time.

Investigation of the history of emotions in the Slavic world has largely built on the ideas of emotional community and emotional regime. In 2008, Russianists Jan Plamper, Schamma Schahadat, and Mark Ely held a conference on “Emotions in Page 8 →Russian history and culture” in Moscow, from which emerged several publications that broke new ground in Russian Studies—a 2009 forum in Slavic Review, “Emotional Turn? Feelings in Russian History and Culture,” and a collection of articles, The Russian Empire of Emotions (Russkaia imperiia chuvstv, 2010). Mark Steinberg and Valeria Sobol’s 2011 volume, Interpreting Emotions in Russia and Eastern Europe, focuses on the impact of emotion on identity, the “feelings of belonging associated with ethnicity, religion, nation, class, and gender” (Steinberg and Sobol, 2011, 7). More recently Pavel Vasilyev has commented on the unusual influence of emotion in early Soviet law practice and the process of developing “appropriate emotion” among the new Soviet citizenry (Vasilyev, 2017, 117–133). Clearly, as Vasilyev shows, the courts were essential in creating and enforcing the new emotional regime. This initial work has opened a rich array of avenues for instating and defining emotion as a crucial area of study in the Russian sphere.

Absent from this research, thus far, is the question of place-based identity, especially feeling about a geographical place and what sorts of claims feelings implicitly make about envisioning, re-envisioning, and ultimately belonging (or not belonging) to that place. I hypothesize that this period of war and revolution saw the collapse of one emotional regime, fragmenting into various emotional communities, the strengthening of other emotional communities, and the eventual formation of a different emotional regime that gathered several emotional communities under its umbrella. Thinking specifically about place-based emotional communities, it is possible for similarly feeling and thinking people never to know one another but still form a kind of “imagined emotional community,” a loose network around shared attitudes toward place. In her work, Rosenwein examines relatively stable emotional communities. In contrast, Russian emotional communities in the turbulent war-and-revolution era were much less stable. Many of what we can call communities of spatially oriented emotion were perhaps not even communities but only unconscious networks of shared feeling. Many people shared similar feelings regarding place and belonging, though they were often located far from one another and would never have known of each other’s existence.

The digital-humanist tools in MAPRR enable finding and viewing these imagined emotional communities, these loose networks of writers with shared attitudes and feelings about place. What is more, vectors of place-based identity delineate the ways in which emotional regimes fused, or dissolved into disparate emotional communities, or evolved into yet other formations. The contribution of Shredding the Map is to connect varieties of emotion to perceptions of place and to delineate several war-era imagined emotional communities focused on place and belonging.Page 9 →



0.2 The digital difference

Digital visualization brings a “wow” factor to the humanities, broadening our quantitative reach and enabling more complex interpretation. At times, however, it has been dismissed as more “show” than “tell,” more archiving than interpreting (Gieseking, 2018). Shredding the Map relies on graphs and maps generated on MAPRR to visualize its arguments, martialing the capacities of both bigger data analysis and close textual reading. One of the methodological aims of Shredding the Map is indeed to show how a geo-digital project, such as MAPRR, can cooperate with traditional, long-form scholarship to produce innovative analysis of literary imagined geography. Though time-consuming, I have found that this exercise has significantly enhanced the kind of investigation of imagined geography deployed in my earlier book, Russia on the Edge: Imagined Geographies and Post-Soviet Identity. There I could analyze at most 25 works—though, granted, in significant depth. With the help of digital tagging and graphing, it is possible now to analyze broad patterns of geo-emotional imagery in hundreds of works.

Digital tools have been used in the humanities for over 30 years, though more recently applied to mapping geospatial images in literature. To start with, place-oriented digital applications were largely archival in nature, offering full texts of primary and secondary sources. Conjoining larger data sets with literary cartography started with Franco Moretti’s Atlas of the European Novel: 1800–1900 (1999). This book made an eloquent plea for considering a larger amount of literary data in order to see bigger patterns of literary-geographical setting. While Moretti considers literary setting in connection with political ideas of borders, center and periphery, and economics and empire, he does not address issues of subjective perception of place and the meaning of that place projected through a narrator, character, or other speaking voice in a text. In this regard, others have reinstated the subjective as an essential element of digitized literary geography, using computer-generated maps and graphs to visualize geo-emotional sense of place, designate a specific locational emphasis, and articulate new approaches to interpreting literary texts.

Place identity as a focal point of analytical digital humanities has remained elusive. Many geographical projects offer archival sources without analytical tools that, if embedded, could allow investigation of textual spatial data, such as location or word frequency. The most robust work is the Swiss, German, and Czech digital project, “A Literary Atlas of Europe—Toward a Geography of Fiction.”4 Literary scholar Page 10 →Barbara Piatti and her team in Zürich spearheaded the project, first and foremost concerning themselves with the “mappability” of literary geospatial images and thinking about what have also become core concerns of MAPRR, the relationship between geographical location, literary place, and the role of subjective perception (Piatti, Reuschel, and Hurni, 2009; Piatti, 2016, 88). Following Virginia Woolf’s 1905 comment that a writer’s country is a “territory within his own brain,” Piatti recognizes the subjective nature of literary mapping but offers relatively little in the way of a methodology for building subjective maps (Piatti, Reuschel, and Hurni, 2009, 4). Since literary images tend to be vague, it is often impossible to connect the image with a specific latitude and longitude marker, thus necessitating some form of “fuzzy” geography.

The website, “A Literary Atlas of Europe,” contains full texts of research by Piatti’s working group, some of which do address the subjective nature of literary mapping (https://www.literaturatlas.eu/en/index.html). One output from this venture, the 2014 dissertation by Anne-Kathrin Weber, “Mapping Literature: Spatial Data Modeling and Automated Cartographic Visualization of Fictional Spaces,” creates a typology of geographical place that both addresses the mappability problem and attempts to address the credibility of subjective perceptions (Weber, 2014, iii). This work takes the next step in recognizing that textual analysis must accompany the GIS-related mapping, which alone does not give enough information. Weber claims that the mapping and graphing visualizations at best give supporting “inspiration” for the literary scholar’s analysis (Weber, 2014, 10). In the best of both worlds, she argues, the maps show “patterns and structures” that had been previously invisible and therefore “reveal new pieces of knowledge” (Weber, 2014, 10). Thus, in her view, maps may be considered an evocative expression, if not exactly a form of evidence. There will be much more to say in the coming pages about the issue of evidence and what sort of evidence digitally generated visualizations can offer.

In the sphere of Slavic and Russian studies, historians have taken the lead in creating digital tools. For example, the Harvard Imperiia Project is building a “spatial history” of Russia through studying geographical questions broadly, ranging from geographical pictures on playing cards, to travel guides, and to data about Siberian fires (https://imperiia.scalar.fas.harvard.edu/imperiia/index). Russian literary studies has thus far seen only a handful of digital projects and even fewer that deal specifically with literary geography. Russian and Slavic linguistics and poetics have been using computer-generated analysis for decades. Digital literary research is much newer, although two articles in a 2021 forum on Russian “quantitative literary studies” make the claim that the Russian Formalists and Czech Structuralists anticipated much the same methodological concepts as topic modeling and other text-mining tools, though Page 11 →not yet with computers (Lvoff, 2021; Bozovic et al., 2021). Among the most useful digital products, so far, are archives of Russian origin, which await digital analysis. The most famous are Prozhito, an archive of diaries by over 7000 authors in Belarusian, Kazakh, Russian, and Ukrainian (https://prozhito.org/) and DraCor, which holds around 3000 European and Russian plays (https://www.dracor.org/, now supported in Germany). There are large websites devoted to specific writers, such as the Lev Tolstoi digital archive (http://tolstoy.ru/projects/tolstoy-digital/).5 Since Russia’s invasion of Ukraine in February, 2022, tragically, the majority of movers and shakers in Russian digital humanities have criticized the war and then either left Russia or fallen silent (Skorinkin, 2023, 213). For the moment, DH in Russia has become latent.

Interpretive geographical projects, using GIS through Google Earth, so far, enhance close reading and stress qualitative over quantitative aspects. An individual work remains the focal point, instead of patterns produced by tagging a large number of texts. They typically focus on a small number of texts, map detailed information about characters’ movements, and then ask what these maps reveal about the work. For example, Sarah J. Young and John Levin’s 2012 “Mapping St. Petersburg” project asks what mapping can add to our understanding of literary texts. It contains detailed maps for Dostoevsky’s Crime and Punishment and Gogol’s Petersburg Tales, showing in considerable detail every mappable location, marking movement and various encounters. Each marker is accompanied by text boxes with annotations and quotations (https://www.mappingpetersburg.org/site/, accessed August 12, 2023; also, Young and Levin, 2013). Like Piatti in her research, here, too, the authors point out the inherent subjectivity of maps, that maps are neither objective nor neutral, but always serve someone’s purpose. Their goal is to use their maps to interrogate these literary texts and serve as a starting point for interpretation. Most interesting is Young’s success in mapping virtually every single setting in Crime and Punishment, with one single exception—Raskolnikov’s first meeting with the police operative, Porfiry Petrovich. That observation is in itself an interesting result and highly suggestive. Young and Levin offer a strong interpretive approach to using the maps posted on the website, arguing that they mark Raskolnikov’s perception of space: expansion of space in the first part of the novel and the contraction of space in later parts, suggesting that he has become trapped in the impoverished center of the city. Showing change over time is a problem that this project solves somewhat crudely by mapping each part of the novel separately. Another weakness in this project is the lack of interactive features on the website that might allow the user to perform their own operations. An example Page 12 →would be allowing a user to layer any two or more maps to demonstrate these changes in space.

Similarly, other articles from the 2021 forum in Russian Literature devoted to the digital humanities use digital mapping to encourage new perspectives on a chosen work of literature. Ani Kokobobo’s student-based project uses StoryMapJS to track and visualize the movements of 12 characters in Tolstoi’s geographically rich novel, War and Peace, in order to gain insight about Tolstoi’s geopolitical vision and views about space. While interesting and productive, this project is what Kokobobo calls “digital note-taking” and avoids the complicating issues that Weber calls “projected spaces” (Weber, 2014, 107), how to map geographically unmappable or imagined places, such as various estates owned by main characters (Kokobobo, 2021, 213).6

Shredding the Map has two scholarly goals: it is intended as a productive challenge to traditional literary methodologies and a possible path toward enhancing the interpretive capacity of the digital humanities. The problems with the traditional close-reading approach are manifold—its emphasis on writers, whom critical tradition has marked as “major”; the politically prejudicial perspective from “power centers,” which in Russia are Moscow and St. Petersburg; and the relatively small number of works considered. In Shredding the Map, the digital-humanist approach and larger MAPRR database have allowed an important decentralization of the literary map at one pivotal point in Russian (and world) history—World War I, the Russian revolutions, and the Russian civil war. That breadth alone has made the findings in Shredding the Map genuinely new.



0.3 Challenges and promises of digital-humanistic mapping and graphing

While digital literary mapping has expanded in fruitful ways, there are still several limitations that it would be prudent to address in the interests of mounting a well-founded argument that is conscious of its limits, as well as its contributions. The three crucial issues that I have encountered and that other literary geographers have raised are the following: the claim of digital mapping, and the digital humanities in general, to “objectivity” and, implicitly, to greater truth value; the question of evidence and what it is that digital graphs and maps reliably demonstrate; and, finally, the ability to show change over time and to define what sort of change that might be.Page 13 →

Recent commentary has faulted the founders of mapping in digital literary geography, and particularly Franco Moretti, for basing their use of digital maps on a claim to be “objective,” comparing their methods to STEM research (which itself has repeatedly emerged as extremely useful but has its own biases in terms of framing and focus). Objectivity means a commitment to observe and quantify, to avoid interjecting analysis and interpretation, in short, as Russianist Pavel Arseniev puts it, to “deduct the human” (Arseniev, 2021, 69–70, 78). Barbara Piatti and others have already reinstated the subjective element in digital literary mapping, commenting that maps are never completely objective but always serve someone’s interests (Piatti, Reuschel, and Hurni, 2009, Weber, 2014, 20-22, 55). Acknowledged subjectivity—awareness of the viewer’s bias, standpoint, and limitations of data—is crucial to any good analytical enterprise, STEM or otherwise. The heart of literary studies is indeed the textual study of subjectivity, whether the point of view of the writer or the persona in the text. The scholar’s commitment to accurate, balanced, and fair reading of texts and deep, reliable contextual knowledge are the important interpretive elements necessary to arrive at understanding that is richer than the simple bean-counting of, for example, word-frequency studies. Even Moretti focuses on maps of individual works at various points in his writing, for which the rest of his mapping serves as context (Moretti, 1999, 13ff.).

In Shredding the Map, subjectivity functions on both the scholarly and thematic levels. Right at the outset, I agree that there is no such thing as a fully objective map. Even with GPS, someone frames a particular focal point; Google Earth shows borders framing terrain, an order created by humans, and so forth. In building the MAPRR database, I recognize the critical significance of reliable interpretation at every level, from complexly describing a spatial image in a text to distinguishing between non-mappable place abstractions and physical locations mappable through latitude and longitude designations. A great deal of traditional humanistic close reading went into the process of describing each spatial image in the MAPRR database. The long process of selecting and interpreting textual images and describing their emotional valence is guided by the attitude of the speaking voice in the text and their feelings expressed about the place being imagined. That process is firmly rooted in traditional textual interpretation, based on careful reading of the work in question and deep knowledge of social, cultural, economic, and political contexts. What we (my graduate student team and I) have done is to apply this interpretive approach to an unprecedented number of texts and their embedded spatial images to ask what can be learned about the bigger picture of shifting Russian place-based Page 14 →identity. A five-point description of each spatial image then becomes an XML tag that attaches to the image and allows a user to find all the images with that description or, more finely, all the images with at least one component of the description.

A major issue concerns the meaning of “mapping” per se. Because Shredding the Map is all about imagined geography, mental maps, invented space, and other kinds of subjective geospatial perception, we (the team at the Institute for Advanced Technology in the Humanities [IATH], graduate students, and I) found that GPS-based maps, however accurate or “fuzzy,” show only approximate physical “cusps” of imagined place. When we designate a location on a MAPRR map, it is always to show a historically trackable site—a birthplace, a death place, a place of textual composition or publication. For these tasks we have typically had to resort to what is known as “fuzzy” mapping (Piatti, Reuschel, and Hurni, 2009, 6; Weber, 2014, 56) that, lacking a precise address, is at best approximate in terms of latitude and longitude. As a convention, we used either the central crossroads of a town or the central train station of a city. There are a great many topographical features, such as “steppe,” “river,” “mountains,” that cannot be adequately mapped. To have a specific river or mountain range show as a location on a map, we conventionally chose an approximate middle point. And then there are general or imagined places that cannot be mapped at all, such as “Rus’” or “village” or “heaven.” The fuzzy mapping of locations, of course, answered no interpretive tasks about the meaning of these locations for authors in the database. To be able to think about and analyze locations as textual “places,” we tagged those textual images as “multivalent markers” attached to place-based concepts (multivalent because they have many different meanings, depending on the text and the speaking persona in the text). At that point, graphs of various kinds (mainly force-directed and parallel component graphs) became the most useful tools for capturing imagined geography. In this innovation, Shredding the Map makes its greatest contribution to literary mapping.

The question of “accurate” mapping is closely related to another issue that literary geographers have to address: what these maps and graphs actually prove. Why should we care? Can these visualizations be considered as evidence of any sort? What is their surplus value? In her dissertation, Anne-Kathrin Weber claims that “maps never provide final answers” (Weber, 2014, 122). In her view, maps are not evidence per se. They are rather “generators of ideas” and “powerful impulses” (Weber, 2014, 122). In his 2012 article, “Words Alone: Dismantling Topic Models in the Humanities,” Ben Schmidt raises the broader issue of visualization as evidence, Page 15 →though in the quite different context of topic modeling.7 In contrast, Shredding the Map argues that visualizations based on descriptive tags called “place-based concepts” offer reliable evidence showing patterns of imagined geography in a literary database that is much larger than existing literary-geographical databases. And they are reliable mainly because they depend on sustained, long-term close reading of textual instances by knowledgeable literary researchers to create credible XML tags. Established through painstaking interpretation of thousands of spatial images, describing type and scale of the spatial image, political attitude (if any), and place feeling of the speaker in the text, place-based concepts give documentation of thousands of instances of shared perceptions and feelings among the hundreds of place-oriented texts in the MAPRR database. Without digital infrastructure, it would be difficult to qualify and quantify in a credible way the array of spatial images in these texts. Although, in the whole picture of large-data analysis, MAPRR is tiny, for the digital humanities it is quite sizable. And its analytical tools lend substantial volume and interpretive enhancement to traditional textual interpretation.

Another issue, and one that so far limits the interpretive capacity of digital literary geography, is the ability to track change in spatial imagery over time. Literary-interpretive digital humanities may not yet adequately show change of perception over time as richly as traditional historiography or literary analysis can. Because of the frequent lack of information about exact dates of composition of literary works and because literary works in the Russian world often see the light of day significantly after the time of their composition, publication dates cannot serve as a replacement for composition dates. While reliable information about composition time exists for works of a handful of famous writers in the MAPRR database, it is lacking for the vast majority.

Histograms, such as Google ngram, do show change in word frequency over an enormous corpus of published books. An improvement to this model can be found on Brad Pasanek’s “Metaphors” website of British 18th-century literature, which uses this sort of ngram graph to good effect (https://metaphors.iath.virginia.edu/graphs?type=Geography). It refines the ngram model by making available every instance of many types of metaphor for any given year. However, the site, thus far, lacks the Page 16 →generative graphing capacity that MAPRR has, since it is intended as a dictionary of quotations, more than an analytical tool per se. Overall, as MAPRR computational co-director Worthy Martin has often commented, showing shifts in perception over time may be one of the fundamental weaknesses of digital humanities, to date. It reminds us once again that close reading of texts remains central to the humanistic endeavor because close reading allows tracking change.

It is worth noting that MAPRR does offer one way of tracking change, external to the literary text. To the extent that the team had reliable information about composition and publication locations, MAPRR generates maps showing publishing activity and some composition activity by location and by year. It thus displays changing sites of activity across the nine years of war and revolution. In short, if composition dates were available in a corpus, it would significantly enrich the ability to trace and graph place-related emotion over time, which would lend important understanding about shifts in place perceptions broadly speaking.

A challenge related to tracking change over time is the question of modeling development and interaction. The metaphor of “tree” in Moretti’s digital terminology is one suggested image for conceptualizing change over time. His idea of the tree builds along the lines of popular biology and appears to move from singularity to diversity, though also with branches networking, growing together as well as growing apart (see Moretti, 2005, 79; Arseniev, 2021). This concept allows for divergence and convergence in literary development and suggests that the image of a tree may be inadequate and should probably be replaced by the image of a rhizome, a kind of plant that spreads in a horizontal network of continuously growing roots, for which there may be no immediately clear original root. MAPRR is built on a more nuanced form of networking that metaphorically privileges rhizomes over trees. As a metaphor, trees suggest original singularity (the trunk of the tree) that moves toward diversity of roots and branches. Moretti complicates that image, though only on the level of branches. When the MAPRR team were deciding how to typologize spatial imagery in literary texts, we started from the metaphor of a tree. In this view, “space” became the trunk of a purported tree, from which all other elements of our descriptions (type, scale, politics, feeling) would proceed. It then became clear that all these other elements of our descriptions became much more suggestively and complexly intertwined if we saw space “genres” as just one more element in the description. When graphed, these five-point geo-emotional descriptions of spatial imagery visualize a rich interaction of elements that spread in all directions across political and emotional boundaries in ways that make visible previously invisible commonalities.Page 17 →

One question affecting credibility concerns the inevitable imbalances in the number of works by one author or the fact of many more instances in certain works than in others. For example, well-known writers might have many place-based works in the MAPRR database, while little-known writers might have only one or two works. It should be said that, though three famous writers have significantly more than 15 works in the database, there are also several little-known writers and even unknown writers with 15 or more works. In addition, the variation in number of tags in each work is broad. One work might have only one tag, while another will have 20–30. In addition, there is the question of genre—long prose might have more place-based concepts than short lyrical works. However, because the database is large enough, no single work or author should overshadow the others. And any concern about imbalance in frequency of an image by one author can be checked on MAPRR through bar graphs on individual author pages, “place-based concept” pages, or “multivalent marker” pages.

In short, Shredding the Map and the interactive MAPRR database on which it builds expand the concepts and interpretive options for digital literary studies and particularly literary geography. Recognizing the crucial role played by responsible, self-aware subjectivity in building the database and its XML tags, the quality and significance of evidence produced, and the limitations of temporal tracking of this database are central to discovering its real utility. For this moment, cooperation between expansive digital tools and deeper but more limited textual analysis is the most reliable road ahead.



0.4 Introduction to the MAPRR database and analytical concepts

Shredding the Map offers an analytical methodology that enriches geographically oriented digital-humanistic research. Beyond simply making readers aware of the breadth and depth of literary activity across all Russia outside the twin capitals, Moscow and St. Petersburg, digital analytical tools developed in MAPRR help users visualize commonalities and contrasts of feeling about place among the most varied kinds of political allegiance and literary-geographical expression composed in far-flung parts of Russia.

MAPRR offers the largest digital corpus ever compiled of full Russian literary texts addressing place identity and written in this period of war and revolution.8 It serves as a source of basic information about period writers, some of them world famous, though most are relatively unknown. Finally, and most usefully for projecting a new, Page 18 →more global network of feelings and conceptualizations of place for this pivotal era, MAPRR provides interactive filters, maps, and graphs connected to the writers’ lives and works. Instead of focusing on one literary figure or prominent literary group, as much literary scholarship does, MAPRR helps us see networks and patterns of geographical focus and feeling across groups and among writers who might not know one another but might unexpectedly feel in much the same way about Russia and the world. Crucial to our effort to broaden our own perceptions of Russia, our inclusion of any literary work addressing place perception and written in this period in “Russia,” however defined, has meant focusing much more attention on literary activity and place perception outside the capitals. Above we have given a first small taste of the most important tool offered on the MAPRR website, the type of tag to describe each spatial image that we named a place-based concept (PBC).

To understand graphing in Shredding the Map, it now becomes important to define terminology and describe the conceptual structure of the tagging elements in MAPRR. First, however, a word about the database and principles of collection of texts. I read thousands of works and winnowed out several hundred that contain geo-emotional spatial imagery. In addition, colleagues suggested texts that I also included, as appropriate. Three principles guided my compilation of works. The first was immediacy of experience: with very few exceptions, literary works or essays had to be written in the 1914–1922 period and on Russian terrain, however defined. Second was topological relevance: works had to deploy images of place, emphasizing, though not limited to, geographical, geopolitical, or geo-cultural place. The third was preference for writers beyond the “perception bubbles” of the capital cities: I give priority to little-known or unknown writers. That means that certain writers are still missing from MAPRR, most glaringly, well-known Modernists, such as Zinaida Gippius and Dmitry Merezhkovsky. As MAPRR continues to grow, they and others will be included, which means that graphs and discussion in Shredding the Map may have to be updated, as necessary.

In the MAPRR corpus of war-era poetry, song, and prose, my graduate students and I tagged spatial images with a complex description of the image that we termed a place-based concept, a PBC. I checked each PBC description and corrected it, as needed. It is worth repeating what a PBC is, since it is the PBCs and their constituent components that make it possible to find networks of writers sharing similar attitudes and feelings. Each spatial image has been described typically through five categories of components, which allow a user to bridge the gap between a physical geographical site and the associated imagined-geographical place as it resides in an author’s or textual persona’s heart and mind. These categories are: “genre,” “type,” “scale,” “politics,” Page 19 →and “feeling.” There is also a rare sixth component of “time.” Taken together, these five main categories or components comprise a PBC.9

There are only two spatial “genres.” This component tells whether the spatial image represents either a stable, fixed imagined-geographical place or a transitional liminal space, such as a battlefront or a road. “Type” refers to subsets of each genre represented in the textual image and interprets the overall idea of the image. For example, the image might express some idea of “place” as “home”; or an image of a foreign place, a “not home”; or it might clearly be an “unreal” or fantasy place. MAPRR delineates 11 such types. For types of liminal space MAPRR has border, edge, front, and road. For places there are more: home, not home, uncanny home; new country, new world, whole world; unreal place (https://maprr.iath.virginia.edu/pbc_components). Each of these types will be defined as I use them in analysis.

The “scale” component relates more directly, though not solely, to physical geographical categories. Literally, it has to do with the size or scope of the spatial image. It might be very small, for example, a house, a private garden, a street, a park, or a village. Or it might be extensive—a region, a whole country, empire, or, indeed, the whole world, or even the “universe.” There are so far 38 elements relating to scale. Scale components allow researchers to connect more immediately to specific geospatial areas, depending on their interest, though there are several scale elements that refer to “unreal” or fantasy places, such as “heaven” and “hell.” Correlating scale to genre and type make it possible to build a bridge between physical and imagined geography.

Designating “politics,” the political attitude implicit in a spatial image and its surrounding text, MAPRR focuses on the tone of the speaking persona in the literary text, ignoring the political allegiance of the author, if such is even known. (Available information about an author’s political inclination is given elsewhere in the MAPRR website, on the Author page and individual Author pages.) We defined nine different categories of political attitude. For example, a tsarist or tsarist nationalist textual voice supports one or more of the pillars of tsarist nationalism—Russian Orthodox faith, autocracy, and the Russian people (narod). Bolshevik tonality promotes the Bolshevik cause through mention of Bolshevik leaders, as well as symbols or institutions, such as the red flag or the Red Army. It typically promotes factory workers, sailors, and soldiers as heroes of the revolution. Though the differences in place perception will turn out to be minimal, with at least one important exception, MAPRR also distinguishes Page 20 →between Bolshevik and Proletkult Bolshevik. Proletkult Bolshevik means the relatively autonomous “alternative” Bolshevik (though still identifying as “Bolshevik”) formation of workers’ cultural clubs, writers’ organizations, and the like that enjoyed popularity among factory workers during the civil war. These clubs were free from the Bolshevik center until 1920 when they were quashed by Lenin (Dodonova, 1971, 382). What we call “pro-revolution” covers any expression of support for revolutionary change that is not clearly Bolshevik. That might include Menshevik, anarchist, populist, among others. Other political valences include nationalist, regionalist, and independent (politically neutral).

The final major PBC component, feeling, is the most difficult to pin down. To review, I have called this component “feeling” and not “emotion.” “Emotions” are defined as externally directed expressions of feeling. The internal experience, the feeling, is the entity being expressed and being studied. The expression itself, however, is a turning outward of the feeling—in other words, an emotion. Literary writing both conveys feeling and elicits a response in a reader or an audience that then might be further externalized and realized in those readers’ words and actions. For example, as Barbara Rosenwein argues, literature can function to attract an emotional community or even in the case of tsarists and Bolsheviks to form and enforce an emotional regime.

Defining feelings has been a fussy task. The MAPRR team were guided by the tone and vocabulary of the speaking persona in the text itself. We distilled about 50 basic feelings, most of which fit with two or three other feelings on a range of feelings, some less intense and some more intense. For example, admiration, reverence, and awe belong to one such range. Affection and love are related but differ in the force of the feeling. In many cases, to see more fine-grained differences between expressions of common feelings, for example, hope or love or grief, MAPRR connects the feeling to an event or context. Instead of “despair,” for example, when appropriate, despair has been defined as “despair at defeat” or “despair at exile” or “despair at collapse,” and so on.

On the PBC index page each PBC is listed with a brief, shorthand label with the basic feeling that will help orient the user (https://maprr.iath.virginia.edu/place_based_concepts). Each individual PBC has its own home page that lists all constituent components and gives a fuller description of the PBC. PBC 1, for instance, has the short definition of “pan-Slavic solidarity.” On the PBC 1 home page (https://maprr.iath.virginia.edu/place_based_concepts/1), a user will find out much more about that PBC tag in a longer description that gives brief examples, showing one or two texts, in which it is relevant. Individual PBC home pages also include lists of works containing that PBC tag and associated spatial imagery (called “multivalent markers”; more on Page 21 →that in a moment). Finally, each PBC homepage offers bar graphs showing the number of instances of that tag by author and the number of works by author in which the tag appears. In the case of the pan-Slavic PBC 1, for example, the graph shows that one author, Natalia Bronitskaia, has 15 instances of tag PBC 1 in 6 works, suggesting that an individual work may be quite repetitive and ideologically insistent.

A place-based concept with its descriptors for place type, scale, politics, and feeling connects a place descriptor called a “multivalent marker” to a textual spatial image. By harnessing PBC and MM in a single tag, we bridge the gap between geographical site and feeling-laden “place.” A multivalent marker might be a location that is mappable through latitude and longitude, or it might be an abstraction or a non-real place. The Multivalent Markers (MMs) index page gives a full list of over 450 geographical, generalized, or non-real images in the corpus (https://maprr.iath.virginia.edu/multivalent_markers). Through PBCs and MMs it is finally possible to bridge the divide between physical geography and imagined geography. For example, a search for “Volga” (the MM filter also accepts Cyrillic spelling, “Волга”) yields a list of all works with PBC tags relating to the Volga River. The Appendix (https://doi.org/10.3998/mpub.14378050.cmp.2) gives a full description of the ways to use this information.

Tagging PBCs has enabled visualizations of dominant patterns in Russian imagined geography, and this exercise has invited interpretation. The resulting graphs expand interpretive possibilities well beyond providing context and background for literary close reading. These visualizations have the capacity to change the ways that we understand our subject—here, Russian writers’ attitudes to place. It raises new questions about the pre-war and Soviet periods and, indeed, our own post-Soviet time that help us reach beyond the seemingly radical changes in perception and feeling that revolution brought and uncover persistent, though sometimes invisible, patterns of perception.

With the help of digital visualizations Shredding the Map makes three fundamental claims about Russian wartime imagined geography. First, the collapse of the tsarist regime brought to the surface several major ruptures and shifts in geo-emotional place perception which form a crucial aspect of modern Russian identity. Imaginative literature gives nuanced insight into those ruptures. Second, although we have long known that the newly forming Bolshevik regime derived significant support through literary-propagandistic activities, Shredding the Map demonstrates that the “literary civil war” did attract non-Bolshevik emotional communities to the Bolshevik side, thus bolstering their efforts to secure political power. Third, in the chaos between the fall of one regime and the foundation of the second regime significant patterns of place identity and belonging emerged that, though forcibly suppressed during the Page 22 →Soviet period, have reemerged and are very much alive today—among them are the liminality of Russian geography, on one hand, and the strength of certain Russian regionalisms, on the other.

Because of the size of the MAPRR database and the website’s graphing and mapping capabilities, MAPRR offers a more diverse and riveting view of Russia outside the two capitals than was possible before the digital “turn.” The decade starting in 1914 with the onslaught of world war was a time when many actively writing Russians were on the move and thus were discovering their own country beyond the bounds of their personal comfort zones. In this time, they remapped their country as much more than vast terrain dominated by two remarkable capital cities.

While Shredding the Map interprets the patterns of place-based identity visualized in MAPRR, it also has an interactive capacity. Readers are invited to find their own paths to investigation and discovery. The Appendix (https://doi.org/10.3998/mpub.14378050.cmp.2) elaborates on the paths that I have taken to define and examine the major facets of Russian wartime imagined geographies—some that continue patterns of place-based identity from the pre-war past and others that reject the old and establish newer patterns. Here readers will find examples of graphing and other visualization that have enabled documentation of these imagined geographies.



0.5 Chapter previews

Chapters in Shredding the Map are built on the two approaches to examining imagined geography described above. The first involves distant reading through larger-scale visualization of patterns of place perception and feeling, which in turn will become the object of our analysis. The second relies on close textual interpretation, accomplishing what digital-humanistic analysis rarely can do: analyze stylistic particularities and shifts in word usage and tonality in a more fine-grained way. Examination of one or two case studies per chapter makes it possible to mark these developments of the imagined-geographical focus in question.

Chapter One, “Tsarist Holy Rus’: Hallowed Place and Hollowed Imagined Geography,” will examine the dominant emotional regime that constitutes the starting point of the war era. I claim that this regime devolved into disparate geo-emotional communities that have had to be managed by later emotional regimes as a substrate, lest they become a threat. At the start of World War I, the tsarist emotional regime appeared to hold full authority. The accompanying shift in imagined geography and place-based identity is remarkable—it is much more than the crushing of one power structure by another. The question becomes: how can the devolution of the imagined geography implicit in the tsarist emotional regime be characterized and analyzed? Page 23 →And similarly, in Chapter Six dealing with Bolshevik imagined geography—how can one characterize, track, and examine the process of assembling the Bolshevik emotional regime and its attendant imagined geographies? Finally, what other patterns of imagined geography gain a foothold in these processes of devolution, revolution, and evolution? Here and in following chapters I will first consider what maps and graphs can tell us, followed by close textual examination of one or two case studies that offer textual substance and complexity. The first “distant-reading” approach will visualize the broad outlines of emotional community across this era by using force-directed graphs to define loose emotional networks among writers and then to track the “politics” components of PBCs—especially “tsarist” and “nationalist”—and their connections to textual spatial imagery. Of particular interest are the places shared among the emotional communities that make up the tsarist emotional regime. Graphs will show significant spatial images (multivalent markers) and feelings at the core of the place-based identity of these two closely related but still different emotional communities. Defining the place-based identities typical of the tsarist emotional network and the nationalist community enables an examination of the ways in which the tsarist emotional regime fragmented into disparate emotional communities. The second part of this tsarist geo-emotional analysis will focus on a case study. The poetry cycle, Edge (Gret, 1918), by a World War I nurse, writing under the pseudonym V. Gret, merits closer attention because in a series of poems it enacts the devolution of tsarist emotional regime and its associated imagined geography.

Following chapters will employ a similar approach. The subject of Chapter Two, “Fronts and Roads: How Liminal Space Undermines Emotional Regimes,” is prompted by the observation that there are a remarkable number of PBCs containing transitional space. I argue that unsettled, mobile populations during war and revolution shifted the geographical and emotional equation. This chapter will tackle the main images of liminal space, both physical and mental—edges, war fronts, and roads, and, in some cases, the steppe. Using the imagery of liminal space, graphs show surprisingly divided and broad-based feelings—alienation from the old order, deep anxiety about social change, and, at the same time, yearning for political change and, in some cases, joy at the prospects for the future. I will first consider the frequency of the image of the front and the road, dividing between world war and the civil war. Then, focusing on “edge,” “front,” and “road” as PBC components, I will examine the most frequently used PBCs and the feelings involved. Graphing types of liminal space (edge, front, road) and multivalent markers (textual spatial imagery) will aid in understanding in a much more visceral way soldiers’ experiences that possibly led to some soldiers deserting the tsarist army and emboldening others to join the Red Army. Other graphs Page 24 →will tell much more about authors’ emotional communities and the imagined geography shared among them. Filtering authors for social stratum will show still more about feeling and associated imagined geography for each group. From these groups I have chosen two illustrative case studies. The first is the world-war-era poet, Iosif Kallinikov, who despairs of war; and the second is the famous peasant poet, Sergei Esenin, whose war-era works feature a strong undercurrent of anxiety.

Chapter Three, “Revolution and Revelation: Civil-War Russia, the Bolsheviks, and the Idea of Holy Ground,” addresses writers’ spiritual sensibilities and their transposition of Russia into an “unreal” or fantasy place filled with dreams of fulfillment and nightmares of ruin. Graphing shows how many pro-revolution and specifically Bolshevik writers viewed Russia in terms of a Promised Land or a future paradise. Although the Bolshevik leadership was generally militantly atheist, many of their worker adherents saw Russia and current events in biblical terms, for example, as the land of the new Messiah. Russia becomes the land of the Apocalypse. While this divergence among worker poets and their leadership has already received critical attention (Steinberg, 2002), much more can be said about the ways in which their visions fit into larger patterns that span writers from different social strata—peasant, worker, and the well-educated. Addressing these broader patterns is the goal of Chapter Three, which captures in several graphs of place types and feelings a new vision of Russia as holy ground more gripping than the tsarist “Holy Rus’.”

Chapter Four, “Home Pride: Regional Loyalties,” undoes the center/periphery binary stereotype, claiming that regional feeling and regional imagined geography was a powerful motivator for creating new emotional communities, at least one of which rivaled the newly forming Bolshevik community. Russia is typically depicted as a politically highly centralized state and country, in contrast, say, to the United States or Germany, which have powerful regional divisions. And, relying on recent literary research, that is a fair representation of the literary imagined geography for much of the 19th century (Lounsbery, 2018). Before the revolution, writers rarely set their writing in an actual provincial city or district, instead either calling it the city of “N” or the district of “N,” or, indeed, just inventing a name. Recent historical research, however, shows much stronger regionalist movements in the late 19th and early 20th century than were typically assumed. Russians during these war years sometimes bore significant feelings of regional patriotism for a particular part of the country. The MAPRR corpus shows many place-based concepts that expose the flowering of wartime Russian regionalism. This chapter shows the actual literary process of putting provincial and regional Russia on the map, which made these places much more visible to regionalists themselves and their readers. This chapter will investigate Page 25 →four regions, north Russia, south Russia, the Volga region, and Siberia. Graphs will highlight the relationship between regionally related PBC components and their connections to Russian places. Other graphs will group writers interested in a specific region—specifically, so that it becomes possible to distinguish shared emotions and emotional communities in each of these places. This chapter will finish with a closer examination of two regionalisms, the Volga and Siberia. Volga regionalism gained strength in the work of the popular writer, Evgeny Chirikov. Siberia stands out as the only geo-emotional community that, however weakly, rivaled the Bolshevik one. A case study of two Siberian regionalists, Porfiry Kazansky and Georgy Viatkin, shows the formation of this community and the effects of the Bolshevik emotional regime.

Chapter Five, “Uncanny Russia: Geographies of Alienation,” revisits in a poignant way the image of the road and investigates the shift in Russians’ perceptions of Russia from “home” to an alienated “not home,” on one hand, and, on the other, a view of Russia as what I have called an at once familiar and deeply alien “uncanny home.” This chapter asks what relationship there might be between writers who foregrounded images of “not home” or images of “uncanny home” and whether either of those is more closely related to the heartbreaking decision to stay in Russia or move into exile. It will culminate in a case study of Leonid Eshchin, a talented journalist and officer embedded with the Izhevsk workers as they fled across Siberia in late 1919 and 1920, following their failed anti-Bolshevik rebellion.

Chapter Six, “The Bolshevik Land of the Soviets: Imagined Geography and Emotional Regime,” investigates the shift from a Bolshevik emotional community to an emotional regime and asks why it succeeded, other than through sheer force. I argue, as others have, that the literary civil war was an essential component of the Bolsheviks’ success and show how that effort worked through projecting an altered imagined geography. Graphs will visualize in broad outlines how various pro-revolutionary emotional communities converged with the Bolsheviks, and some eventually coalescing into a Bolshevik emotional regime. The case study for Chapter Six will focus on the agitational poetry of the Bolshevik propaganda poet, Demian Bednyi. These texts invite further consideration for two reasons. Bednyi enjoyed the enduring support of the Bolshevik political leadership and thus can be understood to express crucial imagined geographical elements of the emotional regime to which the Bolsheviks aspired. And more specifically his writing in 1919, the year that the tide turned in favor of Bolshevik victory, as I argue, helped to define and cement loose emotional communities into a Bolshevik emotional regime.

Shredding the Map and the MAPRR project should be seen as a digitally aided history of what US Civil War historians have called a “literary civil war” (Kaufman, Page 26 →2009)—though here it is both “literary World War I” and a literary civil war. It highlights how writers writing during a time of war perceived their place and how that perception changed. My focus is on the idea of “Russia” and where “Russia” is and when and how it exists in the minds of poets, novelists, essayists, and lyricists. The methods developed for this project are easily transposed and applied to other civil wars and attendant writing cultures. It is my hope that Shredding the Map will serve as a first step toward building a model for bridging the gap between physical and political geography, on one hand, and imagined-geographical mapping, on the other. The specific goal of this book is to reveal how profoundly this civil war and its accompaniment, the literary civil war, shook the hearts and minds of Russian citizens. In our own time, the literary imagined geography and emotional communities highlighted in MAPRR and Shredding the Map can help us understand the emotional and cultural price of war in Russia and beyond.

1Stockdale writes aptly: “With much of the former empire gone, and control of other regions contested, the question of where was Russia was no more settled than the question of what Russia would be, both the Bolsheviks and their opponents cast themselves as legitimate leaders and stewards of this inchoate fatherland [as] they sought to devise symbols, slogans, rituals, and heroic myths to appeal to the population (or their own followers), engage their loyalties, and mobilize them to fight” (Stockdale, 2014, 23).

2The term comes from American civil war history: see Kaufman, 2009. Thanks to Sarah E. Gardner for this information.

3See Saul and Waterton (2018), especially for insights into masculinities, conquest, and power. See, also, Theiss-Morse (2009).

4https://karto.ethz.ch/en/research/completed-projects/a-literary-atlas-of-europe.html, accessed August 12, 2023.

5Archives accessed August 12, 2023.

6For another War and Peace mapping project see: https://www.rbth.com/multimedia/infographics/multimedia/2015/09/09/10-key-places-from-tolstoys-war-and-peace-on-a-map_395707, accessed August 13, 2023.

7Topic modeling identifies assemblages of words that frequently appear together across truly massive data sets and approximate something like a “discourse” or a “concept.” Voyant (https://voyant-tools.org/), which draws partly on MALLET, offers a very simple version of this type of large-text word frequency counting and graphing in foreign languages and non-Latin alphabets.

8All but a few of the longer texts in MAPRR are full texts.

9This sixth category, textual “time,” appears when a concept of time becomes relevant for understanding visions of place.









Page 27 →1


Tsarist Holy Rus’: Hallowed Place and Hollowed Imagined Geography


And Rus’, Holy Rus’, My home, the dwelling of my beloved progeny, my holy ones, living in everlasting purity, I will magnify you forever.




The sun will not set on the borders of the empire—it is boundless.




Rus’ is mighty, but that is not enough. I will give it sway over the whole world. From the bowels of the earth I will cast up metals, I will provide an abundance of fruits and grain—ears of grain will know neither wind nor drought.

—M. Did, “Thus spake He who sits on high” (1915, https://maprr.iath.virginia.edu/works/602).




1.1 Introduction

Russia entered World War I in August 1914 as the Russian Empire and ended the civil war in 1922 as the significantly reduced Russian Soviet Federative Socialist Republic, the central geographical portion of the new Union of Soviet Socialist Republics. Along with the revolutionary shift in government came new political feelings and radically different perceptions of belonging to Russian geopolitical terrain. The spatial imagery in literary works composed in these nine years between 1914 and 1922 marks both similarities and differences in the imagined geography between the two “book-end” Page 28 →governments—tsarist and Soviet. Between the first and final chapters, devoted to the two emotional regimes that form the starting and end points of this period of war and revolution, a real sense of the many different imagined Russias emerges. First, investigating tsarist imagined geography highlights the geo-emotional communities that comprised the predominant tsarist emotional regime and its vision of Russia. With war and revolution this emotional regime would fragment into distinct sub-groups.

As the epigraph above suggests, stereotypical tsarist imagined geography claims an expansive “Russia,” and it marks Russia as sacred ground. Boosting Russian morale in the first year of World War I, an obscure poet with the pseudonym M. Did expressed what had become the canonical late-tsarist view of Russian imperial lands as “Holy Rus’”—a divinely blessed place inhabited by the messianic Russian people, who will bring wealth and imperial grandeur to themselves and to the world. The speaking voice is God. With overbearing bombast, God foreordains Russian dominion over all lands.1

Many texts in the MAPRR corpus express similar attitudes, particularly at the start of World War I. To start with, I will highlight the contrast between writers themselves and their textual personae. A first early graph below (Fig. 1.2) groups writers according to their own professed political preference. A later graph (Fig. 1.4) groups works by political view expressed by the speaking voice in the literary text, relating to a particular place or places.

To review briefly, MAPRR helps us understand why some imagined geographies have more emotional purchase than others by substantiating qualitative claims about imagined geography across a larger number of works. “Place-based concepts” (PBCs) define emotional and political attitudes embedded in spatial imagery in the literary text. In this chapter, these markers will permit more detailed analysis of the imagined geography undergirding the trope of “Holy Rus’.” By comparing common ground and common feeling about place shared among groups, the various emotional communities that comprise the tsarist emotional regime come into view. These are political groups that share the ensemble of feelings about place that have been captured in Page 29 →PBCs. My goal is to expose points of concurrence and points of difference between emotional regime and component emotional communities. This chapter argues that the fervent professions of loyalty to “hallowed” Rus disguises a rather poor, indeed “hollow,” appreciation of actual Russian geographical place. Finally, to gain a more concrete sense of this devolving tsarist imagined geography, this chapter will close with analysis of a wartime cycle of poetry by a combat nurse whose tsarist self-image shifts in unexpected ways.



1.2 Tsarist emotional regime and imagined geography

Before deploying a digital examination of tsarist imagined geography, it will be well to draw attention to overall PBC groupings across the authors currently in the MAPRR database. The graph in Figure 1.1 shows all writers (lilac circles) whose work shares one or more PBCs (blue circles). This force-directed graph conveys attraction through shared PBCs and repulsion when no PBC is shared. As such, it evokes groupings of geo-emotional expression. In this case, it is apparent that one part of the graph (here, the left side) is more densely connected than other parts, which means that works by these authors share more PBCs. They hold in common more feelings and political views about similar types and scales of place than do authors in other parts of the graph. That denser network of writers, as will eventually become clear, represents mainly Bolshevik and Bolshevik-leaning attitudes, though this end of the graph also includes more generally “pro-revolutionary” writers. Authors on the right side of the graph typically express tsarist and nationalist attitudes and, importantly, have fewer PBCs in common. Note that this graph shows similarity among both self-defined tsarist writers and works by writers who did not self-identify as such but still supported tsarist nationalist values in their writings.


  [image: This force-directed graph (FIG. 1.1) conveys attraction through shared place-based concepts (PBC) and repulsion when no PBC is shared. As such, they evoke emotional groupings.]
  
    Figure 1.1Author networks based on shared place-based concepts. View Fulcrum resource.

  

A further two graphs display the subset of writers who identified themselves as tsarist or monarchist. Figure 1.2 shows shared PBCs, and Figure 1.3 shows the general spatial imagery (multivalent markers) that they share. Only five writers self-selected as tsarist, although there are more tsarist writers than just these five. Other virtually unknown authors (such as M. Did in the epigraph) do not show up in this graph because we have no biographical information and only their literary expressions. Judging from their massively ebullient praise of the tsar and imperial Russia, it is clear that these unknown writers would likely have identified as tsarist.

[image: Force-directed graph showing shared tsarist PBCs among self-identifying tsarist writers. ]Figure 1.2Shared tsarist PBCs among self-identifying tsarist writers.

The network in Figure 1.2 shows diffuse emotional fields. One tsarist writer (Arseny Nesmelov) is emotionally and spatially disconnected from the others. In general, these writers do share a sense of patriotic pride and love for abstract kinds of place, whether “nation,” “country,” or “homeland.” The two on the right also share aPage 30 → Page 31 →PBC, briefly marked as “loyalty to tsar.” Beyond a similar pride in an abstract homeland, these writers’ sensibilities overlap relatively little, giving the impression that the imagined emotional community of tsarist writers may have been quite weak.

A definition of tsarist imagined geography builds on the place imagery (multivalent markers, MM) that tsarist authors share as being particularly important. The following two graphs show 1) self-defined tsarist authors and their shared spatial imagery (MMs); and 2) these same authors with their connections to both PBCs and MMs. The second, more detailed graph will convey frequency of usage. From these two graphs, 4–5 places can be distilled that I will then examine for their meanings. A later search will show places associated not with writers’ professed attitudes but the PBC political component, “tsarist nationalist,” conveying sentiments of the speaking persona within literary texts themselves. This step will give a more complete sense of tsarist imagined-geographical focal points, as they are expressed in actual works. As a final step, it is instructive to compare place perceptions and feelings of self-identifying “tsarist nationalists” with those expressed in works that contain the PBC component,Page 32 → Page 33 →“tsarist nationalist.” Prominent among authors of those works will be writers who identified as “nationalist,” as well as two single instances—one writer who moved from tsarist to leaning-Bolshevik and one independent—and four unidentified writers with “unknown” biographies and political view.

Figure 1.3 shows emotionally valued places (MMs) shared by writers who identify as tsarist. The figure shows place images shared by at least three of the five self-identifying tsarist authors. As predicted, they are abstractions—motherland (rodina), country (strana), and the ancient name for all East Slavic lands, Rus (Rus’). More surprising is the shared focus on a physical feature, river (reka), suggesting that, beyond other physical-geographical images, a river is a positively valued, closely held Russian place to which these writers feel they belong.

[image: Force-directed graph showing tsarist authors� shared imagined geography (multivalent markers).]Figure 1.3Tsarist authors’ shared imagined geography (multivalent markers).

Figure 1.4 cross-checks this distilled list with a graph showing the frequency with which tsarists used these images, which will suggest which multivalent markers to investigate further. This graph draws connections between self-identifying tsarist authors, their feelings about a place (PBCs), and the actual places to which that feeling is attached. The frequency with which they mention places (MMs) gives clues about their imagined geography. The most common PBCs express pride and love of homeland, as well as anger at various perceived enemies. Different from the graph in Figure 1.3, this graph shows that “country” (strana) is less emphasized than the heartfelt words for “fatherland” or “land of my fathers” (otchizna) and “motherland” or “homeland” (rodina). Figure 1.4 also shows the relative infrequency of invocations of the one physical-geographical feature noted in Figure 1.3, the river. This observation suggests that, for tsarists, an emotional idea of homeland is more important than attachment to physical terrain.

[image: Tripartite graph showing self-identifying tsarist authors, their place-based concepts (PBC) and multivalent markers (MM; textual imagery). Each line represents one instance of a PBC and an MM.]Figure 1.4Self-identifying tsarist authors, their place-based concepts (PBC) and multivalent markers (MM; textual imagery). Each line represents one instance of a PBC and an MM. The greatest number of lines moving through a PBC or MM shows greatest frequency of usage.

As a first observation, these graphs suggest that, when thinking of “Russia” and “Rus,” tsarists typically thought less in terms of place, as such, and more in terms of kinship relations and a filial attachment to “mother” or “father.”2 Perhaps the most curious PBCs in Figure 1.4 are the expressions of pan-Slavic and occasionally pan-Orthodox solidarity. These instances express tsarist pride in Russia as the leader of the community of Slavic nations, and particularly the Orthodox Christian Slavic world.3

Page 34 →Page 35 →The imagined geography of self-identifying tsarist writers can now be expanded by considering textual tsarist expression as the political component in over 20 place-based concepts. Figures 1.5 and 1.6 visualize the tsarist “world,” which shows more precisely what kinds of space emerged in tsarist writing as “motherland” or “fatherland.” Figure 1.5 shows the internal Russian imagined world. Looking at the upper left group of MMs, Figure 1.5 suggests that among kinship terms associated with Russian place identity, “mother” far outweighs “father.” The usual term, “motherland” (rodina), is enriched with other imagery, for example, “native land of my birth” (rodnaia or rodimaia zemlia) and “Mother Russia” (Rus’-Matushka). Beyond these kinship terms, this mapping of the imagined tsarist world emphasizes compass points, “north,” “east,” and “west.” Significantly “south” does not figure in tsarist imagined geography and suggests a possible blind spot. Abstractions related to governing the land (country, realm [tsarstvo], region) also appear. Tsarist mapping of “Russia” is associated with relatively few specific places. At most, the occasional name of a city, Nizhny Novgorod and Feodosia, appears, as well as a few defining geographical borders, the Volga River and the Altai Mountains. Beyond these meager details are a few mainly agricultural, geographical features such as steppe and grain field (niva). Interestingly, negative, undesired physical attributes, such as “wasteland,” “swamp,” and just plain “open space” (prostor), also gain attention.

[image: Force-directed graph showing the tsarist Russian world. Tsarist nationalist� is a place-based component (PBCC) associated with specific images (MM). ]Figure 1.5The tsarist Russian world: “Tsarist nationalist” as a place-based component (PBCC) and associated spatial images (MM).

[image: Force-directed graph showing tsarist borders and the external world.]Figure 1.6Tsarist borders and the external world.

Figure 1.6 opens to view the tsarist world outside of Russia proper. This figure shows specific awareness of borders, fronts, “foreign land” (chuzhbina), and lands bordering the Russian Empire. Although that observation is easily explained as the names of battle sites in the world war, it is also true that geographical entities such as the Danube and foreign cities and states, such as Berlin and Madrid, as well as Turkey, Serbia, and France figure more brightly in the tsarist imagination than most home cities other than Petrograd and Moscow. Of greatest interest, however, is the focus on Slavic places—Serbia, Poland, Galicia (western Ukraine, today), Przemysl and Warsaw, and the Carpathian Mountains. These places connect to tsarist imperial aspirations and the pan-Slavic overtones in tsarist writing (Danilevsky, 2013). Overall, these graphs suggest that, although it hallows “Holy Rus,” tsarist imagined geography of Russia is quite hollow in the sense that tsarist expression overall pays little attention to locations and geographical attributes of Russian terrain, especially in comparison to the geographical expression of other emotional communities.Page 37 →



Page 36 →Page 38 →1.3 Emotional communities in the tsarist emotional regime: tsarist and Russian nationalist imagined geographies

To gain deeper insight into tsarist imagined geography, it will be useful to compare it to the imagined geographies of Russian nationalism that emerged strongly in these years of war and revolution. This form of nationalism does not typically pay homage to the tsar and the Orthodox Church, as tsarist expression does, and it focuses much more on place. To find the similarities and differences between tsarist and nationalist imagined geographies, I will take the following four steps. First, filtering for self-identifying tsarist and nationalist authors shows what PBCs can tell us about self-identifying nationalists’ feelings about place and which PBCs extend beyond just tsarist writing. Next, visualizing place imagery (multivalent markers) associated with those writers will suggest two somewhat different mental maps of Russia. Then triangulating between self-identifying tsarist and nationalist authors and the PBC political components in the text, “tsarist” and “nationalist,” which designate the political inclination of the speaking voice in the literary text, enables further distinctions between tsarist and nationalist imagined geography. As a final step, it will be instructive to visualize the strength of specific PBCs and MMs. This graph will show the places that dominate in tsarist and nationalist imagined geographies. Overall, these visualizations support the contention that tsarist nationalism was on the wane and was being supplanted by a Russian nationalism largely disconnected from the tsarist state. Now belonging to place would become much more important than belonging to the tsar or even to the Russian Orthodox faith.

Figure 1.7 shows a considerably larger group of writers who identified as either tsarist or nationalist. It is remarkable that in this graph the tsarist group is relatively widely dispersed and does not hold together as its own group. With one exception (Gumilev), the nationalists occupy the center of the graph because they share many more PBCs among themselves. And nationalists and tsarists do share several PBCs. Along with “love of homeland” and even occasional “loyalty to the tsar,” the concept of “nation” not surprisingly figures in these PBCs more than among the tsarists. Tsarists share with nationalists PBCs that express “loyalty to nation” and “pride in nation,” as well as “anger,” “grief,” “dread,” and “alienation” with regard to Russia’s current and anticipated future fate. How this imagined geography of tsarists and nationalists develops, given these feelings, will be the subject of future chapters.

[image: Force-directed graph showing self-identifying tsarist and nationalist writers and their shared PBCs. Yellow-rimmed purple dots mark self-identifying tsarist writers. ]Figure 1.7Self-identifying tsarist and nationalist writers and their shared PBCs. Yellow-rimmed purple dots mark self-identifying tsarist writers.


It is well to remember that, moving beyond self-identifying tsarist or nationalist authors and connecting the PBC political components “tsarist nationalist” andPage 39 → Page 40 →“nationalist” to spatial imagery (MMs), permits a much better view of tsarist and nationalist imagined maps. Figure 1.8 shows that textual expressions of a tsarist political view generate a much more circumscribed “map” than the nationalist orientation does.

[image: Force-directed graph showing place-based components (PBCC), �tsarist nationalist� and �nationalist,� connected to textual imagery (multivalent markers). Shared MMs are highlighted. ]Figure 1.8Place-based components (PBCC), “tsarist nationalist” and “nationalist,” connected to textual imagery (multivalent markers). Shared MMs are highlighted.

These components connected to textual geospatial imagery show the relative richness of nationalist imagined geography in contrast to tsarist imagined geography. Many more Russian places are mentioned in nationalist texts. And this graph gives a general idea of the imagery shared by tsarists and nationalists: in addition to the abstract MMs already noted as marking the tsarist imagined geography of Russia (“Rus” and kinship terms, fatherland and motherland), liminal and empty space images appear in both kinds of political expression, for example, liminal spatial imagery denoting borders (“edge,” “border,” and even the southern Siberian “Altai” Mountains) and Page 41 →roads; large, ill-defined space (“wasteland,” “steppe”); and compass points (“west,” “north,” and “east”). Investigating the kinds of places not shared, it becomes obvious that tsarist expression exposes a relatively sparse imagined geography compared to nationalist writing. Nationalist imagined mapping includes lots of markers internal to Russia, including river and town names, even smaller, relatively obscure ones, such as the Andoma River in the north near Lake Onega and small towns such as the unfamiliar town of Barguzin, east of Lake Baikal. Also included are geographical features of forest and taiga and metaphorical (“unreal”) associations with Russia, such as “hell” and “paradise.” This detail suggests that nationalist expression is considerably more detailed and closer to Russian physical-geographical realia than tsarist expression is and, further, suggests a more visceral attachment to “Russia,” defined by specific imagined places.

Finally, to show the most heavily used spatial imagery in tsarist and nationalist imagined geography, one would have to enter all the names of self-identifying tsarists and nationalists to generate a large parallel coordinates graph. Because the graph in Figure 1.9 is massive and illegible, I have stored it in the Resources (https://doi.org/10.3998/mpub.14378050.cmp.4) file for readers who want to examine it. Here I will limit myself to summarizing what can be gleaned from this graph. In brief, although many more spatial images (MMs) appear once all the names of self-identifying nationalist writers are entered, the places that were most heavily featured in tsarist geography stay the same: Rus, motherland, fatherland. As the MMs with the greatest number of textual examples show in Figure 1.9, other geographical markers gain greater importance, for example, the idea of “country” (strana) and many geographical features—mountains, rivers, lakes, as well as more human settlements—cities, towns, and villages.


  [image: This tripartite graph of both tsarist and nationalist feelings about a place (FIG. 1.9) shows that the “multivalent marker” tags (beyond the tsarist threesome of Rus, motherland, and fatherland), gain greater importance, for example, the idea of �country� (strana) and many geographical features�mountains, rivers, lakes, as well as more human settlements�cities, towns, and villages. Nationalists appear to think and care more than tsarists about places internal to Russia.]
  
    Figure 1.9Tsarist and nationalist authors: their shared feelings and places. View Fulcrum resource.

  

Though there were occasional “independent,” politically non-aligned writers, “nationalist” writers were the only strong emotional community to form a subgroup of the tsarist emotional regime in the early years of World War I. Examining other authors who expressed occasional tsarist allegiance in their works brings to light four “unknowns,” one tsarist transitioning into “Bolshevik-leaning,” and one independent writer. Though Figure 1.10 shows these added names, they do little to suggest a tighter, more secure emotional regime. These place-based concepts with their feelings about associated spatial imagery are similar to the ones already seen. The most common feelings are those of pride and reverence but also grief at war deaths. Other than showing the overwhelming dominance of the unknown poet Did’s praise for Rus, this graph shows mainly geographical consciousness of World War I sites, such as Carpathian Rus, the Danube River, and Przemysl in Poland. (It is also probable that this writer Did was a Siberian “patriot,” given that he repeatedly mentions thePage 43 →Page 42 → Page 44 →Altai Mountains and the boreal forest (taiga).) Finally, perhaps of greatest interest is the frequency with which PBC 1, “pan-Slavic solidarity” (marked with yellow lines), arises in connection to Poland and Serbia, among other Central and East European places. This feeling would completely disappear as the tsarist imagined geography and its imperial pretensions faded.


[image: Tripartite graph showing imagined geography of four unidentified writers who expressed tsarist leanings (Did, Perfil’ev, Sadovsky, Kolchin), a tsarist transitioning into “Bolshevik-leaning” (Morozov), and an “independent” (Antonov). ]Figure 1.10Imagined geography of four unidentified writers who expressed tsarist leanings (Did, Perfil’ev, Sadovsky, Kolchin), a tsarist transitioning into “Bolshevik-leaning” (Morozov), and an “independent” (Antonov).






1.4 Case study: V. Gret, war nurse


“‘I used to take pride in being a son of Great Russia’

—the words of an old man.”4


As useful as digital humanities can be for generalizing, this approach can sometimes struggle to show change over time and convey personal experience. Fleshing out the generalizations about tsarist imagined geography already explored, close textual reading shows in the experience of one author the gradual dissolution of the tsarist emotional regime and its geographical abstractions. The lyrical “life-writing” of a war nurse published under the pseudonym “V. Gret” helps us grasp the geo-emotional arc associated with the failure of the Russian monarchy on the World War I battlefield. Gret was an amateur poet, loyal to the tsarist cause, though, as the speaking voice in the epigraph suggests, she may have self-identified as a nationalist. Her attitude changed over the years of war, showing in an emotionally poignant way the failure of tsarist ideology and, with it, tsarist imagined geography. As the title of her 1918 poetry cycle Edge highlights, Gret’s young life consists of transitions, crossing boundaries both emotional and geographical (Gret, 1918). As a volunteer war nurse, she chronicles changes in her self-image from a spirited and adventurous young woman to a passionate patriot who then grieves for the unspeakable suffering of ordinary soldiers in the war. Toward the end of the cycle, she acknowledges, but surprisingly does not condemn, soldiers who choose to desert from the army. Her poetry details some major themes and trajectories of tsarist imagined geography and its weakness in supporting the wartime tsarist emotional regime. Understanding how Gret comes to that sense of alienation and what that means for her attachment to Russia is the goal of this brief case study.

Gret was the pseudonym of Vera Melet’evna Gadziatskaia (married name, Romanovich), a young woman from the professional “middle” strata of Page 45 →pre-revolutionary Russian society. Born to the family of a St. Petersburg lawyer, Gadziatskaia was well-educated.5 Her father insisted that his two daughters receive the best possible education available to women in the early 20th century—including some university courses. Apparently because of her father’s job, the family moved around, ending up in the south, first in Ekaterinoslav (now Dnipro, Ukraine) and in 1909 moving to Rostov-on-Don. After graduating from gymnasium, Gadziatskaia studied for two years in England and took higher engineering courses for women in St. Petersburg. By the start of war in 1914, she was acquainted with two of St. Petersburg’s poetic luminaries, the monarchist Nikolai Gumilev and the politically “independent” Anna Akhmatova.

In fall 1915 Gadziatskaia registered as a nurse and departed for the front. She was attached to the 30th imperial regiment (korpus) on the Russian southwest front and in 1916 participated in Brusilov’s campaign, shown in Figure 1.11. At the end of 1916 or early 1917 Gadziatskaia earned the right to wear a military uniform and served in the army hospital engineering corpus (druzhina), building army hospitals as needed (Lion, 2015). During the civil war, both Gadziatskaia and her sister supported the Volunteer Army in South Russia (Demidova, 2008). After the defeat of the Whites, Gadziatskaia, now going by her husband’s name, Romanovich, emigrated, living first in Beirut, then moving to Teheran.


  [image: Geographical map showing the Russian western front in summer, 1916.]
  
    Figure 1.11Russian western front, summer, 1916 (Wikimedia). View Fulcrum resource.

  

Written in the form of a chronicle of her early adult experiences, Gret’s poetic cycle Edge is solidly situated in both time and space. The author self-consciously tracks dates and places of composition for nearly every poem. Organized in three parts, Edge conveys the shifts in her perspective on her life and her emotional attachment to place and community. Part I, “A Girl’s Daydreams” (Devich’i grezy), starts with an epigraph from Akhmatova, suggesting that Gret counted among Akhmatova’s thousands of young female admirers. These poems were composed before the start of the war between 1912 and 1914. Unlike Akhmatova, who focuses often on St. Petersburg and the Russian north, and Gumilev, who sees in contemporary Russia a muddy, swampy wasteland, Gret views Russian places outside St. Petersburg mainly as destinations for travel and leisure time. Although like many well-to-do Russians she travels in Europe, interestingly and importantly, she also engages in the newly minted Russian tourist industry. She writes poems situated in various parts ofPage 46 → Page 47 →Russia where she is vacationing, the Volga region, the Don River, and, later, Crimea (McReynolds, 2003).6

Part II of Edge, “The War” (Voina), features poems written during the year between autumn 1915 and autumn 1916. “The War” gives a clear account of the beginning of Gret’s war training and experience directly behind the frontlines. Early in 1915 Gret decides to join the war cause. In June 1915 she is still in Rostov-on-Don, well behind the battlefront (Gret, 1918, 33, 37). By August she is taking a brief vacation in Crimea (Gret, “Sudak,” 34–36). In September 1915, she travels to the front and by September 1916 she is back in Rostov. It is worth noting that the first poem, “War and Love” (“Voina i liubov’,” January 1915), is dedicated to the tsarist Gumilev. Akhmatova has disappeared as a poetic north star.

In Part III, “At the Front” (Na fronte), Gret makes a fundamental transition from tsarist to more generally nationalist views. At first her writing exudes tsarist patriotic feeling, in part by symbolically allying herself with Gumilev, invoking his words in epigraphs to 3 of the 15 poems that comprise this final section. These poems were written between September 1915 and October 22, 1917, just days before the Bolshevik coup. Two of them, “In the Church” (“V tserkvi,” September, 1915) and “St. George Crosses” (“Georgievskie kresty,” June, 1916), feature words from the Gumilev poem, “The Offensive” (“Nastuplenie,” 1914), which celebrates the war (“Truly dazzling and divine is/ The majestic cause of war”) and connects homeland and heart: “The golden heart of Russia/ Beats evenly in my breast” (Gret, 1918, 57). Clearly, this poem served Gret as an inspiration and, in its own way, as a nationalist prayer.

The physical and imagined geography of Edge shifts over time. As the title suggests, images of being on the edge of something, in a transitional or liminal space, whether on a shore or at a battlefront, are everywhere dominant. Part I, “A Girl’s Daydreams” focuses on personal life in Petersburg-Petrograd and in summer travel destinations. In this pre-war moment, Gret’s sense of place beyond Petersburg is connected only to leisure-time travel: Europe, for example, Norway in summer 1913 (“U poroga vechnosti,” 9); the Russian south and the Volga in summer 1913 (Gret, “Na Volge,” 10); and Finland in summer 1914 (Gret, 1918, “Na praktike,” 15).Page 48 →

Beyond being a proud Russian, in this first part of the cycle the poetic persona clearly views herself also as a European. Her occasional use of French in a subtitle and English in an epigraph signals her high level of education and her international perspective. Using a foreign language also connects to themes of personal pleasure.

The middle part of the cycle opens a new personal theme associated with Rostov-on-Don and a passionate, corporeal connection to place closer to her Russian home: “Spring.” “I am drunk on striving for happiness” but also “drunk on the flooding Don,/ its unbounded beauty” (Gret, 1918, 27). There is still some travel and leisure-time sense of place as Gret vacations briefly in Crimea (Gret, 1918, 34–35). In the poem “On the Coast” (“Na beregu,” August 7, 1915) situated on the Black Sea, she feels close to “Russian” space: “How I love this sea,/ It is so dear to me./ My soul breathes in this expanse,/ We are joined as one” (“Na beregu,” 1915, https://maprr.iath.virginia.edu/works/230).

In spring and summer 1915, Gret’s geographical sense is shifting away from leisure geography, which is now “far away.” At the same time as Gret is enjoying her last moments of easy leisure, a new passion for serving the nation comes to the fore: “God, God, give me strength,/ Give me reason and skill/ To serve my beloved Russia,/ Give it all my aspirations” (https://maprr.iath.virginia.edu/works/227). Crossing a mental boundary from leisure time and place to crisis time and the idea of “Rus’” is particularly palpable in the poem “April” (April 29, 1915): “Somewhere there, far-far away,/ The sun is shining on the southern sea,/ My breast breathes deeply and lightly/ And there is a calm joy in my glance” (Gret, “Aprel’,” 1915, https://maprr.iath.virginia.edu/works/228). Here Gret quotes the English poet Bulwer Lytton on girlish love and sorrow but now hears the call of “Rus,” where “orphans, sisters, and widows are weeping” (Gret, 1918, 29). Here in Russia beset by war the poet is ashamed to be thinking about personal happiness: “The horrifying shadow hides everywhere,/ Stormy weather hangs over Russia./ And now on this sunny day,/ I feel guilty thinking about happiness” (Gret, “Aprel’,” 1915, https://maprr.iath.virginia.edu/works/228).

By September 1915 for Gret the south of Russia and especially Rostov is no longer a leisure spot but now has become the “rear” (tyl), the support area behind the battle front: “We are here in Rostov deep behind the front,/ In my heart I am where the battle is being fought./ In every rapid word of the telegraph/ I feel the breath of my beloved army” (“V tylu,” September 14, 1915, https://maprr.iath.virginia.edu/works/231). Gret moves from a personal “I” to a national emotional community of “we,” sharing the common cause of fighting off the enemy and defending Russia, as she moves toward the front. She is clearly glad to be where the fighting is and where she can be relevant: “With the cavalry I get through to the baggage train,/ Page 49 →And in my heart I am becoming hardened./ And I will go to them, share the cold,/ And I will go where all of me dreams to be” (https://maprr.iath.virginia.edu/works/231). Here, in reliably tsarist nationalist form, Gret reverts to a prayerful, supplicatory tone, addressing God and praying for “Rus’”: “I believe passionately, Creator,/ In Rus’s coming victory” (https://maprr.iath.virginia.edu/works/232).

The third part of Edge, “At the Front,” starts with joy and pride at fighting what Gret thinks of as the “people’s war” (“narodnaia voina,” in “Boi,” written September 27, 1915). Gret is now located in Volhynia, today’s northwestern Ukraine. The map in Figure 1.12 shows composition locations that Gret self-consciously notes in many of these war poems. When compared to Figure 1.11, using the biggest regional town Kovel as a point of orientation in both maps, it becomes clear in Figure 1.12 that Gret was at times directly at the front.

[image: Geographical map showing army nurse Gret�s composition locations on the southwest front (today�s northwest Ukraine, which Gret sees as a part of Russia). ]Figure 1.12Gret’s composition locations on the southwest front (today’s northwest Ukraine, which Gret sees as a part of Russia).

In the war poems, “national” feeling merges with the familiar tsarist views taken from the monarchist Gumilev. The second poem is called an excerpt from “military sketches,” which functions as reportage in rhyme and rhythm. Now Gret is doing the daily and hourly work of treating hundreds of lightly wounded soldiers (Gret, 1918, 44). In the third poem, “In the Church” (“V tserkvi,” September 30, 1915) she returns to her tsarist zone, again quoting Gumilev as an epigraph. In true tsarist style, this poem connects Russia to the divine, though now in a supplicatory mood. The poet prays to God to save Russia and its soldiers. Gret then grows angry for her country as she returns to the physical front. The poem, “From the Front” (“S fronta,” April, 1916) expresses her desire to be in the trenches fighting: “I returned to my work/ Here at the front among the soldiers…/ In every platoon and in every company/ Steel reverberates in every heart” (“S fronta,” 1916, https://maprr.iath.virginia.edu/works/241).

In later poems, Gret develops a perspective that is more critical of the imperial army and the war but still passionately “Russian.” The “national” is diverging here from the “tsarist.” She continues to believe that the heart of Russia is at the battle front. Though Russians are focused on winning the war, she criticizes what sounds like poor organization within the ranks, which detract from effective performance on the battlefield: “Here many things are needlessly complex./ Sometimes we can’t understand./ Calm reigns right now at the front,/ And Russia’s heart is there” (“Iz mira khaki,” January 12, 1916, https://maprr.iath.virginia.edu/works/240). Increasingly, the poet’s grief at too many war deaths and her understanding, if not exactly empathy, for deserters leaving the front mark a new transition. In the poem, “Sisters of Mercy,” Gret speaks of war nurses’ strong empathy for soldiers’ never-ending sacrifice for Russia: “All Russia is in the fight, the whole country—in pain./ I regret what we abandoned…/ ButPage 50 → Page 51 →nowadays everyone gives whatever they can—/ Steel reaps cherished sacrifice” (“Sestry miloserdiia,” November 30, 1915, https://maprr.iath.virginia.edu/works/238).

As Russia accumulates defeat after defeat, Gret digs in, reasserting a corporeal sense of belonging at the front with the army and reorienting Gumilev’s rather self-oriented thought that “the golden heart of Russia/ Beats evenly in my breast,” now sharing the aspirations of whole nation: “a common Russian heart/ beats the same in everyone” (“Georgievskie kresty,” June, 1916, https://maprr.iath.virginia.edu/works/243). Here again Gret enriches the abstract tsarist stereotypes through her “corporeal geography”: the body of the people is the geographical body. The homeland Russia has a heart, and it is beating among its best people, who serve to defend the borders of that homeland.

The real shift in sentiment comes in the final poem of the cycle, “The Meaning of War” (“Smysl voiny”), as Gret shows empathy for deserters, however slight. Even though she considers them to be cowards, she concedes that they should live: “Let [soldiers] die the death of the brave, let them die for Russia/ And the deserters will live—it’s no misfortune:/ Young generations will grow to replace them/ And our people will not die, they will never die” (“Smysl voiny,” October 22, 1917, https://maprr.iath.virginia.edu/works/245). She praises those who perish as heroes on the battlefield but allows that it is somehow all right and not terrible that deserters are allowed to remain among the living. This deeply pessimistic attitude marks a major change from her earlier “damn the torpedoes” attitude to a more thoughtful position.

In conclusion, the tsarist emotional regime and sense of place expresses pride, arrogance, and loyalty to homeland as a form of kinship relation. It is generally based on mere abstractions and all but the flimsiest connection to physical place. Gret serves as an embodiment of this set of feelings, though she also adds her own zest and love of place. Once she grows beyond the young woman enjoying leisure time in various parts of Europe and Russia, she develops a focus on the border and the war front—still typical of tsarist geospatial identity. And she moves from imagining herself as a European to distinguishing herself as a loyal Russian.

Gret’s experience does not connect simply to any one emotional community. As Figure 1.13 shows, Gret may indeed have a far-flung and quite weak emotional community. Because several of her shared PBC blue dots are far away from her own purple dot, this graph suggests that Gret shares feelings with writers who might otherwise be emotionally quite distant from her own positions and concerns. Although she certainly shares two PBCs with such tsarists as Bronitskaia, Kallinikov, and Did, for example, “pride in heroism” and “prayerful hope” for saving Russia, she also shares two PBCs expressing anxiety about the future of Russia with the pro-revolutionary literary figurehead, Maksim Gorky. She has more in common with otherwise-identified writers, such as nationalists Balashov and Tsvetaeva, independents such as Mandelshtam,Page 52 → Page 53 →Akhmatova, and Antonov, and regionalists, Kliuev, Khudiakov, and Viatkin. It is curious that, despite her openly identifying with the monarchist Gumilev, the two share no PBCs. Though this graph is primarily evocative, only giving a general impression, it supports the contention that the tsarist emotional regime was weak and was splitting into other kinds of emotional networks. If there is only a handful of people connecting to each of these PBCs expressed in Gret’s work, it is possible to speculate that someone like Gret was likely at loose ends and by the time of the civil war did not adhere to any particular emotional community.


  [image: This force-directed graph (FIG. 1.13) illustrates V. Gret�s emotional community through shared PBCs (green highlighted blue dots) between Gret (yellow highlighted purple dot in the lower right corner) and other writers. ]
  
    Figure 1.13V. Gret’s emotional community shown through shared PBCs (green highlighted blue dots) between Gret (yellow highlighted purple dot in the lower right corner) and other writers. View Fulcrum resource.

  




1.5 Conclusion

As tsarist Russia failed in the German War and as the loose emotional confederacy of monarchists and nationalists, as well as various other people, formed and then fell apart in the civil war, tsarist rhetoric would turn against internal foes, and particularly the Bolsheviks and their allies. Now external battlefronts and borders which are the focal point of tsarist imagined geography would become internal fronts. While in earlier years the enemies were clearly Germans and Austrians, now the enemies threatening Mother Russia are internal—both political (Bolshevik) and ethnic (Jewish).

The image of homeland is mainly one of an abused mother. For example, loyalist and Siberian regionalist, Georgy Viatkin, writing at the turning point of the civil war, in 1919, imagines Russia as a suffering mother, though also as the proud mother of great Russians. In the poem “Wounded Russia” (“Ranennaia Rossiia”) he addresses Russian patriots in the same frequently encountered prayerful tone: “With a grieving soul/ Look back on your dolorous way/ And your mother in pain/ Do not forget in your prayers” (https://maprr.iath.virginia.edu/works/514). In another 1919 poem, “Fires” (Ogni), Viatkin projects a more optimistic mood: “Hey, motherland, forward-looking Rus’!/ How can we not stand for you against our foe,/ Dostoevsky’s, Gogol’s, Pushkin’s/ Majestic suffering mother” (https://maprr.iath.virginia.edu/works/518).

Later chapters will examine two transpositions of feeling that first connected tsarist nationalist and then nationalist Russia to new emotional communities formed around a stronger and more concrete sense of belonging to a place. The first is the nationalist fight for Russia that will sometimes veer into powerful regionalist feeling. Especially in Siberia, tsarist imagined geography will shift toward regionalism. And, second, many poets’ image of Russia as home will transform into an “uncanny” image of Russia—a land that is at once deeply familiar and alien. Now they confront the terrible decision to stay in the new country or to move into exile. These decisions bring with them another particular geography of moving into exile.


Page 54 →Going into World War I, Russian official connection to place was problematic. As Figure 1.14 (“War-Liberator”) shows, Russia appears only as Tsar Nicholas II in a frozen landscape, poking his sword at Prussia, depicted as a bull charging toward France. In this cartoon map, Russia is first and foremost a person, the person of the tsar. Only secondarily is it a place and, even then, only the European part of the Russian Empire—including eastern Poland and what is now Belarus, the Baltic states, Finland, and Ukraine. Underscoring the visualization of Russia as person rather than place, it is worth repeating Hubertus Jahn’s point that Russia often appears in visual materials as a woman to be protected, often as a mother (Jahn, 1995, 24–28; Wortman, 2006).


  [image: �Symbolic Map of Europe: War-Liberator 1914-1915�]
  
    Figure 1.14“Symbolic Map of Europe: War-Liberator 1914–1915” (Poster Collection, RU/SU 780, Hoover Institution Library & Archives). View Fulcrum resource.

  

In general, among the educated populace there was little consensus as to what Russia was and where it was, other than being a noble idea. Educated Russians had a strong sense of national allegiance and connection to country, at least, in the abstract. Ordinary Russians, especially peasants, tended to identify mainly with specific localities—as well as Russian Orthodoxy and sometimes the tsar (Figes, 1998, 257–258, 372, 379; Sunderland, 2014, 33–66). The tsarist government did little to articulate and promote a sense of belonging between Russian subjects and the terrain of the Russian Empire that they were defending. In the upper strata of Russian society place-based identity was at once abstract, vague, and emotionally bombastic and overcharged. Specificities of the physical map of the empire were never mentioned in tsarist ideological promotional materials. Indeed, generalities of “Holy Rus’” and “faith, tsar and fatherland” were vague images that the state, the Orthodox Church, and their supporters promoted (Figes, 1998, 61; Stockdale, 2014, 12).

The visualizations available through MAPRR show the tsarist vocabulary of belonging to place and invite us to ask what sort of imagined “map” of Russia derives from these graphs. Refining Hubertus Jahn’s claim that Russians’ sense of national identity was brittle, I have argued that behind the rhetoric of hallowed ground and of kinship with the homeland we find a hollow imagined geography and with it a weak and diffuse place-based identity (Jahn, 1995, 173). In conclusion, the original large graph of all writers viewed in Figure 1.1 suggests the scattered quality of the tsarist emotional regime. With tsarist writers and those who used tsarist nationalist PBCs in some of their works highlighted, one can see that they inhabit the less densely connected side of the graph. Figure 1.15 shows the same graph, with self-identifying tsarist authors marked with stars.


  [image: This force-directed graph (FIG. 1.15) exposes the scattered character of the tsarist emotional community. It highlights self-identifying tsarist writers (marked with red stars), writers whose writing conveys tsarist nationalist imagined geography, and their shared feelings about place (place-based concepts).]
  
    Figure 1.15Self-identifying tsarist writers and writers whose writing conveys tsarist nationalist imagined geography are highlighted here. Highlighting the authors also highlights the PBCs that their writing invokes. Stars show just the five known self-identifying tsarists. View Fulcrum resource.

  

In Figure 1.15, we can see how generally peripheral and scattered (on the right side of this graph) tsarist nationalist writers were among the larger picture of writers identifying as nationalist, regionalist, or independent. For a short time, tsarists gathered around them other emotional communities, though in the whirlpool of war and revolution those networks dissolved into separate communities. How and why they dissolved and what networks they formed are the subjects of the next four chapters.

1A 1912 ethnographic map bolsters the notion of an expansive ethnic “Russian” imagined geography. With its bright pink coloring, this map stakes actual claims to territory as being “Russian,” even if the inhabitants are more objectively East Slavs, many of whom—Ukrainians in particular—no longer identified as Russian. “Ethnographic Map of the Russian Empire, 1914,” taken from the Brokgauz-Efron Encyclopedia, published separately by I. D. Sytin, Moscow, https://eurasia.omeka.fas.harvard.edu/items/show/1. Note that the actual map shows 1912 as the publication date. Also available at: https://s3.amazonaws.com/atg-prod-oaas-files/eurasia/original/32dcd063e2e54c5921a25b66097c8b4f.jpg. To view this map, see Figure 7.1.

2It is worth noting that the more emotionally charged “otchizna” appears much more frequently than the more state-oriented “fatherland (otechestvo)” which has only five instances across the whole database.

3As an aside, it should be said that these sentiments echo in the imagined geographies of today’s ultraconservative Russian circles and most recently in Putin’s long war against Ukraine (Clowes, 2019). These feelings have centuries-long roots.

4Epigraph to Gran’ (Gret, 1918).

5http://www.a-z.ru/women_cd1/html/russkie_pisatelnici_i_lit_process_2.htm. Thanks to Aaron Thompson for biographical sleuthing on Gadziatskaia.

6For more information on the early 20th-century tourist’s perspective on Russia, see also the 1914 Baedeker’s Guide to Russia, Teheran, Port Arthur, and Peking. For examples of literary treatments of Russia-based leisure-time travel, see Chekhov’s “Lady with the Small Dog” (1899) and Bunin’s “Sunstroke” (1925).








Page 55 →Page 56 →Page 57 →2

Fronts and Roads: How Liminal Space Undermines Emotional Regimes


Love and hate are forgotten

By the lonely shores…

In the river’s wave, bodies are washed

And the river bottom is a burial ground for foes…

— Iosif Kallinikov, “Above the Vistula” (1915, https://maprr.iath.virginia.edu/works/540)



The aeroplane buzzes and roars.

The leaflets fly from the aeroplane.

You White Guard encampment, read

The missive from Bednyi Demian!

— Dem’ian Bednyi, “At the Front near Kazan and Samara” (1918, https://maprr.iath.virginia.edu/works/97)



Mother and daughter—we are two wanderers.

The unwashed rabble come toward us, swaggering.

Maybe—we’ll manage another breath,

And just maybe—God will look back at us.

— Marina Tsvetaeva (1919, https://maprr.iath.virginia.edu/works/491)



Page 58 →Russia is a fantastical land of spiritual intoxication, a land of flagellants, self-immolators, spirit wrestlers [Dukhobor], the country of Kondraty Selivanov and Grigory Rasputin, the country of impostors and the Pugachov rebellion. The Russian psyche cannot sit still, it is no petit-bourgeois psyche, not a locally-oriented [mestnaia] psyche. In Russia, in the national psyche is some sort of endless urge to seek, seeking the invisible city of Kitezh, of the unseen home. The distances open up before the Russian psyche, and there is no clear horizon before its inner gaze.

… And here is the antithesis. Russia is a land of unheard-of servility and horrifying submissiveness, a land lacking consciousness of personal rights and not defending the dignity of personhood, a land of inert conservatism, subjugation of religious life by the state…. Russia is a land of merchants weighed down in heavy flesh, moneygrubbers who are so conservative as to be fully immobile, a land of bureaucrats who have never challenged the dead bureaucratic realm, a land of peasants who desire nothing but farmland and practice Christianity superficially, in a self-serving way, a land of clergy, soaked in material life, a land of ritualism, a land of fake intellectualism, inert and conservative in its thinking, infected by the most superficial philosophical materialism.

—Nikolai Berdiaev, The Fate of Russia (1918), 13–14.




2.1 Introduction

Tsarist Russia was defined by its borders and capital cities but ill-defined in its interior spaces. The images of kinship highlighted in tsarist imagined geography disguised two kinds of deep-lying perceptions of place that threatened tsarist stability. One, as Berdiaev suggested in his book, The Fate of Russia (1918), was stolid immobility in nameless space. And the other was a sense of pointless wandering and existential homelessness. Russia is often rendered as a liminal space of roads and fronts, rather than a place (or many places) to live one’s life. Two examples illustrate these kinds of spatial sensibility—one a cartoon and the other a scene from a novel.

The cartoon (Figure 2.1), addressing Russia from the perspective of neighboring empires, shows wartime “Russia” as a covered wagon stuck amid the East European steppe, which today is Ukrainian territory. In this World War I era cartoon tsarist Russia is pictured not as a place but a vehicle—suggesting that Russia per se is not a home but a liminal space through which one moves between one place and another.1 The space in the cartoon is the steppe, which appears as a kind of endless highway. It has no place names and no features, other than being flat and on the coastline Page 59 →of what is recognizably the Black Sea—a place where Russian hegemony is being contested however fruitlessly by the Turkish sultan, the German Kaiser, and the Austrian emperor.


  [image: �Try as they might, there is no budging the wagon�: a 1914 Ekaterinoslav cartoon with Russia pictured as a covered wagon being dragged by Austria, Turkey, and Germany on a map of the East European steppe just north of the Black Sea.]
  
    Figure 2.1“Try as they might, there is no budging the wagon”: a 1914 Ekaterinoslav cartoon with Russia pictured as a covered wagon being dragged by Austria, Turkey, and Germany on a map of the East European steppe just north of the Black Sea (and since the revolution—Ukraine). (National Library of Finland, received June 9, 2021). View Fulcrum resource.

  

The second example of the featureless interior comes from a wartime novel, The Echo of War (Ekho voiny, 1915) by the Volga region writer, Evgeny Chirikov. Chirikov describes the Russian declaration of war in World War I in a nameless “any town” in a nameless province. In contrast to the normal humdrum of everyday life, when the local doctor announces the outbreak of war, suddenly everyone is interested and united, though specifically against the local German who owns the town apothecary (Ekho voiny, 14–16). Although this town and its province remain faceless and nameless, the ancient and more abstract name for Russia, “Rus’,” is on people’s minds. Soldiers are summoned to duty “from all Rus’.” In contrast to the “nowhere” of interior Russia, the borders are readily named and seem like “somewhere.” As the soldiers approach the “enemy borders” (Ekho voiny, 91), they sense that they are indeed going somewhere. Suddenly place names start to appear—Ivangorod (near St. Petersburg), Brest-Litovsk in the westernmost part of the empire, Opochna and Petrokov in Russian-occupied Poland (Ekho voiny, Page 60 →133–137). Tsarist era Russians define imaginative Russia by its borders not by its interior—which remains mere “space.”

Both attitudes toward Russian space accord with the traditional literary depiction of the 19th-century province as a “no place” (Klubkova and Klubkov in Belousov and Tsiv’ian, 2000; Lounsbery, 2005; Krylov, 2010). Physical-geographical and human-built Russia in the main was blank territory. It was the two glistening capitals and the vast size of Russia and its long borders, that gave educated Russians a sense of Russian grandeur. As this chapter will show, during the transitional years of war and revolution, for many people Russia itself became a different kind of liminal space. In Boris Pasternak’s 1957 civil-war novel Doctor Zhivago, by the summer of 1917 the protagonist finds himself on the fading western front. He remarks: “Mother Russia has begun to move, she won’t stay put, she walks and walks and never tires of walking” (Pasternak, 2011, 170). For better or worse, for many people Russia was no longer a place of stolid stasis but a liminal space where everyone was moving—whether movement toward a bright future goal or homeless wandering. As the war years dragged on, borders shifted and became less important than roads and battlefronts, both external and internal.

The anthropological term “liminality” invokes Russians’ enhanced sense of confusion and even disorientation during these pivotal years, as many rejected the tsarist past and in their own ways tried to imagine and put into action a vision of a brighter, more hopeful future for themselves and their land (Van Gennep, 2019; Turner, 1969). In war the tsarists focused on the borders of the empire, which now became battlefronts. The title of V. Gret’s poetic chronicle, Edge (Gran’), captures this kind of liminality. Alternatively, in their imaginative writings Bolsheviks would first turn internal terrain into a battle zone, then embrace the whole world as a battle front, and eventually regather Russia under their control. Hidden from view in this period is the proliferation of images of everyday Russians underway and on the road—to somewhere… or nowhere. War-era writing allows this picture to emerge as the disturbing flipside of the usual canvas of conquest of the failed tsarist state by the new Bolshevik power.

Relying on the MAPRR database, this chapter singles out two main images of liminal (transitional) space—war fronts and roads—both in the period of World War I until 1918 when the Bolsheviks signed a peace treaty, and then during the five-year civil war. Wandering is ubiquitous across roads, paths, and the steppe and along rivers and battlefronts, partly because the world of so many Russians had been shattered by the violence and upheaval (Markevich and Harrison, 2009). I argue that the imagined Russian map and “Russia” itself became increasingly defined by transitional spaces that bore little meaning in and of themselves but eradicated traditional meanings. In Page 61 →many cases, consciousness of this kind of space can spur shifts in emotional regimes—whether to weaken or to strengthen. For example, images of grotesque death on the battlefront, such as we find in the poem, “Above the Vistula,” could undermine the tsarist emotional regime of the heroic fatherland. This writing helps us understand soldiers’ experiences that might lead to the decision to desert the tsarist army. At the same time, these transitional spaces became terrain for enabling both dreams and nightmares for a future Russia. Many writers mentally and emotionally abandon their generations-long homes and wander in search of something else, rendering the internal Russian map deeply transitional and unstable. To give a visceral sense of these experiences, each part of this chapter will conclude with a reading of one or two period texts.



2.2 Mapping “liminal space”

Motion between a departure point and some other place, however well- or ill-defined, characterizes a liminal space. MAPRR visualizations expose this unstable geography of roads and fronts. Place-based concept (PBC) tags make it possible to distinguish between stable “place” and less easily definable “liminal space” (https://maprr.iath.virginia.edu/pbc_components). While the overwhelming majority of PBCs track “places,” whether locations with place names or metaphors of a more abstract place, 30 out of some 250 PBCs track “liminal space.”

The “liminal space” component features three types of liminal space— edge, front, and road, of which “front” and “road” are predominant. The spatial imagery relating to liminal space often includes geographical features, for example, borders, rivers, steppe, and even swamp. Importantly, images that ordinarily would be words for a “place,” for example, country (strana), homeland (rodina, otchizna), and Russia (Rossiia, Rus’, russkaia zemlia), can now become liminal. During these nine years of war and civil war, for many people these relatively solid, meaningful images of home place would lose their meanings and dissolve into mere space. Using the imagery of liminal space, writers express surprisingly divided feelings—alienation from the old order and yearning for political change, on one hand, and deep anxiety about social change, on the other. In contrast, feelings of nostalgia for visions of lost “home” contrast with powerful hope for a better future following along the revolutionary “path.”

Checking the scope of the PBC component, “liminal space,” and its three types, shows that it connects to a relatively small but significant number of images (“multivalent markers”, MMs). Figure 2.2 shows the significant presence of liminal imagery, relative to all geospatial images (MMs) in the database. The figure links types of liminal space (edge, front, road) to multivalent markers (textual spatial imagery)Page 62 → Page 63 →and shows the big picture, the relative size, density, and connectedness of the kinds of liminal space and their textual images in comparison to the whole array of over 450 textual images. Liminal imagery is unexpectedly frequent.

[image: Force-directed graph showing the place-based component (PBCC) �liminal space� and associated types of imagery (MM) in the context of all MMs.]Figure 2.2Place-based component (PBCC) “liminal space” and associated types of imagery (MM) in the context of all MMs.

Figure 2.3 exhibits in a more legible way the actual types of textual images (blue nodes) and which of those images is shared among fronts, edges, roads, and the liminal space of the steppe (purple nodes). The graph shows the many textual images shared by the various liminal types and evokes the connections between them. For example, here “front” and “road” are connected to images of wasteland, steppe, village, west, and Rus’. These images foreground possible emotional issues relating to the flat, relatively featureless plains along Russia’s southern tier.2

[image: Force-directed graph showing the genre of �liminal space� and its specific types and their connections to shared multivalent markers (MMs). Purple dots mark place-based components� �liminal space,� �edge,� �steppe,� �front,� and �road.� Blue dots mark associated MMs. ]Figure 2.3The genre of “liminal space” and its specific types and their connections to shared multivalent markers (MMs). Purple dots mark place-based components—“liminal space,” “edge,” “steppe,” “front,” and “road.” Blue dots mark associated MMs.

Counting the multivalent markers (images) connected to at least 3 of the 30 PBCs oriented toward transitional space, it becomes clear that the following textual images occur most frequently. Road (doroga) appears 13 times; road or path (put’)—6 times; border or edge (gran’, granitsa, rubezh)—4; village (derevnia, selo)—4; steppe (step’)—3; East (vostok)—3; West (zapad)—3; world (mir)—3; river (reka)—3. This brief listing of liminal space emphasizes more than the usual edges, borders, and roads. It also highlights open, featureless land, swamp, and wasteland: wasteland (pustyr’) appears 5 times, and swamp (boloto)—3. Perhaps most surprising is the designation of the country as a whole (strana, 4 times) with its ancient name, Rus’ (4) and its kinship labels, motherland (rodina, 3) as “liminal.” Even more surprising, in three instances, the image of “home” (dom), becomes transitional space. This ultimate place of belonging has been lost.

For an overview, Figure 2.4 gives a broad impression of each liminal multivalent marker that appears at least three times in the 30 liminal-space PBCs. Here we can see the most common PBCs and the connections these PBCs and MMs have to specific writers. The figure exhibits a surprisingly large percentage of authors, 35 out of the 90 currently in the database, who wrote works depicting Russia in terms of liminal space and motion in space. This graph also offers a snapshot of image frequency by author, showing which authors most actively map Russia in this way. Among them are a significant range of writers, from the completely unknown I. I. Perfil’ev to the little-known poet, Leonid Eshchin, and to famous popular poets, such as the rural poet, Sergei Esenin, and the monarchist Modernist, Nikolai Gumilev.Page 65 →Page 64 →

[image: Tripartite graph showing relative frequency of place-based concepts (PBCs) containing the place-based component �liminal space� and associated MMs and listing the writers invoking those PBCs and MMs. ]Figure 2.4Relative frequency of place-based concepts (PBCs) containing the place-based component “liminal space” and associated MMs and listing the writers invoking those PBCs and MMs.

Page 66 →Although the multivalent marker for “road” (“doroga”) is by far the most frequently invoked, another frequently used word for “road,” “put’,” carries a quite different sense. While “doroga” is a neutral word for road, “put’” suggests a path or a way; that is, a road that implicitly leads somewhere, to some anticipated destination. The political difference between “doroga” and “put’” is worth noting. These two words are associated with quite different sets of feelings. “Doroga” can sometimes be associated with sadness, dread, and anxiety (https://maprr.iath.virginia.edu/multivalent_markers/357). “Put’,” in contrast, aligns more frequently with hope, faith, and confidence (https://maprr.iath.virginia.edu/multivalent_markers/358). “Put’” or “path” is more positively associated with movement toward a desired goal and tends to find most usage in both tsarist and Bolshevik emotional regimes.

How did various self-identifying political groupings view liminal space? Since they eventually succeeded in consolidating power, one might expect that Bolsheviks would have a brighter view of the road ahead. Below I will investigate these networks forming around the two main types of liminal space—fronts and roads.



2.3 Fronts

In 1915, the second year of World War I, the war nurse V. Gret was eager to join her “people” on Russia’s southwest front to fight for the nation. In her cycle, Edge, her imagined mapping of Russia is mainly split between pre-war leisure-time locations in the south of Russia and the war front itself in Volhynia (now northwestern Ukraine). A large-scale graph of the image (multivalent marker) of the front shows a much broader mapping of Russia proper.

Figure 2.5 shows both external (mainly World War I) and internal (mainly civil war) fronts. Much more frequently than in tsarist imagined geography, specific Russian cities and rivers appear here along with European locales. Next, graphing “front” as a multivalent marker in Figure 2.6 exhibits other PBC components (PBCCs) (other than the PBCC “front”) connected to this liminal space. This information tells us about political views expressed in the work and associated feelings about the place. The graph highlights tsarist and nationalist inclinations, on one hand, and Bolshevik attitudes, on the other. A variety of feelings come to the fore, mainly agency-enhancing and empowering (for example, pride, loyalty, confidence, and yearning to fight), though this graph does not tell which group projected which feelings. It is likely that both expressed positive feelings about the battles being joined.

[image: Tripartite graph showing textual images of the battlefront connected to PBCC �front� as a type of liminal space. (These shared multivalent markers have been manually ordered and do not show attraction or repulsion.) ]Figure 2.5Textual images of the battlefront connected to PBCC “front” as a type of liminal space. (These shared multivalent markers have been manually ordered and do not show attraction or repulsion.)

[image: Force-directed graph showing the spatial image (multivalent marker) of the �front� (purple dot), showing associated political views and feelings (blue dots).]Figure 2.6The spatial image (multivalent marker) of the “front” (purple dot), showing associated political views and feelings (blue dots).

The PBCC home page for “front” produces a list of PBCs with that component. Under each PBC are authors who expressed the front as a PBC type. Thirteen different PBCs address fronts in imagined geography. They are quite evenlyPage 68 →Page 67 → Page 69 →distributed among the two political formations with strong emotional regimes, tsarist/nationalist and Bolshevik. Five of these PBCs are tsarist or nationalist, and eight PBCs are Bolshevik. The same page shows that 11 different authors express tsarist or nationalist inclinations concerning the front, while 9 authors express Bolshevik views. How each group perceives the battlefront and maps front images and what feelings are associated with those sites are the subject of Figures 2.7 and 2.8. Works by writers whose work can express tsarist and nationalist proclivities appear in Figure 2.7.

[image: Tripartite graph showing tsarists� and nationalists� attitudes toward front zones. ]Figure 2.7Tsarists’ and nationalists’ attitudes toward front zones.


[image: Tripartite graph showing Bolshevik attitudes toward front zones. ]Figure 2.8Bolshevik attitudes toward front zones.


Figure 2.7 shows an emotional split between motivating feelings of loyalty and pride, on one hand, and suppressive feelings of grief, despair, and loss of hope, on the other. Judging from the variety of spatial imagery associated with this range of feelings, a sense of pride connects to the world-war period through affectionate references to the “Russian land” and the “country” (storona) and pride in the heroism of Russian soldiers fighting in foreign lands (“chuzhbina” conveys a feeling of being in an alien place). Despair and grief collectively link to several spatial images on the peripheries of the empire—the Dniester River, the Vistula River, Petrograd, and the Siberian town, Chita, as well as the general image of the peasant village.

Deep grief at lost lives on the battlefront comes through powerfully in tsarist Iosef Kallinikov’s poem, “Above the Vistula” (1915):


Love and hate are forgotten

By the lonely shores…

Bodies awash in the river’s wave,

And the river bottom is a burial ground for foes…

A cold corpse will surface and sink

And just like the soul’s crying and wailing–

An autumn breeze gently groans,

The reeds rustle above the Vistula River.

(https://maprr.iath.virginia.edu/works/540)


The Vistula River just east of Warsaw was the site of an important early victory for the Russian army against combined German and Austrian forces in September–October, 1914. The victory was short-lived, however, because in November the German forces made a much more effective bid for Warsaw, pushing the Russian armies eastward (Rickard, 2007).

In contrast to divided tsarist and nationalist feelings, Bolshevik PBCs generally convey agency-enhancing feelings of empowerment, aggressiveness, and faith inPage 71 →Page 70 → Page 72 →victory on battle fronts, as Figure 2.8 shows.3 A glance at the short PBC descriptions in Figure 2.8 shows that “belligerence” is by far the dominant feeling. Of the eight PBCs connecting Bolsheviks to the PBC component “front,” three of them express “belligerence,” and two of the four most frequent PBCs convey an aggressive and optimistic spirit. Three others convey more moderate but still empowering feelings of faith, confidence, and resolve. Only faintly represented in this graph is the feeling of anxiety, which can suppress a sense of agency (Christensen, 2019).

Although some instances refer to “Europe” and “world,” the Bolshevik liminal mapping of front areas is almost completely inside Russia—reflecting the obvious point that civil-war Russia itself has become the battle zone. Some liminal zones are at the edges of Russia, specifically Petrograd in the northwest and Vladivostok in the far east. However, the front areas heavily represented in the database are cities along the Volga River, and most importantly the river itself. In 1919 the Volga region was the crucial battle zone in which, it has been argued, the White movement lost the civil war (Figes, 1989). At all scales, for many Bolsheviks, the geo-emotional idea of “Russia” has shifted from being a “place” to a “liminal space” lacking inherent meaning—it is only a territorial means to the final goal of seizing and holding political power.

Probably the best expression of the Bolshevik “front” comes from the officially sanctioned poet-propagandist of the Bolshevik movement, Demian Bednyi. Though there will be much more to say about his rendering of Bolshevik Russia in Chapter Six, suffice it to say that his writing addressed both the enemy and the Bolshevik forces in immediate battle situations. He himself traveled to various fronts and read his poetry to the soldiering masses. It is not surprising that one of his poems from September 1918 has a liminal-spatial title, “At the Front near Kazan and Samara.” As Bednyi notes, this poem was written “in the train on the way to Sviiazhsk,” a town due west of Kazan on the Volga. Here Bednyi addresses the enemy:


The aeroplane buzzes and roars.

The leaflets fly from the aeroplane.

Read, you White Guard encampment,

The missive from Bednyi Demian!

(https://maprr.iath.virginia.edu/works/97)


Always full of braggadocio, Bednyi’s tone is upbeat and optimistic. This excerpt conveys the crucial importance of all means of spreading propaganda to bring Page 73 →opposing troops on the front lines over to the Bolshevik side. Even in these early days of the civil war, writing in support of the military cause was essential to the Bolsheviks’ success.



2.4 Roads

As with battle fronts, a small-scale graph of the multivalent marker (spatial image) of the “road” exposes a broad mapping of Russia proper (see Figure 2.2). Figure 2.9 shows a large-scale version of the same graph and delineates actual political components that invite further investigation. The figure shows “road” (doroga) as clearly the biggest and most connected multivalent marker. The MM “path” (put’) generally expresses tsarist and Bolshevik/pro-revolution views of a path to a particular goal. However, road (doroga) and path (put’) both share several political valences—nationalist, regionalist, pro-revolution (any non-Bolshevik support of revolution), and Bolshevik. It should be noted that a third MM, “tropa” or footpath, appears but is virtually irrelevant since it is out on the edge of the graph and only connected to five PBC components. The main point of this graph is that “doroga,” more so than “put’,” is ambiguous and often associated with agency-robbing feelings of dread, dejection, and despair. “Put’,” in contrast, can often convey a sense of hope and movement toward a better life.

[image: Force-directed graph showing multivalent markers, �road� (doroga) and �path� (put�; tropa) (blue dots), and their connection to PBC components appearing in liminal- space PBCs (purple dots). �Doroga� is highlighted to emphasize its much broader reach.]Figure 2.9Multivalent markers, “road” (doroga) and “path” (put’; tropa) (blue dots), and their connection to PBC components appearing in liminal-space PBCs (purple dots). “Doroga” is highlighted to emphasize its much broader reach.

Figure 2.10 visualizes “road,” though now as a PBC component related to “scale,” along with “liminal space” and the textual images (multivalent markers) associated with those components. This figure shows many sites where before the revolution and civil war, in keeping with Berdiaev’s observation, people would have been frozen in immobility. Now those places have become highly unstable spaces. For example, villagers with their huts and grain fields amid the steppe were traditionally circumscribed in a narrowly imagined geography.4 They could be associated with immobile geographical features, such as swamp and wasteland. Now even cities (Kaluga, Kazan, Astrakhan, and even Moscow) have lost old meanings and become transitional spaces.

[image: Force-directed graph showing place-based components, �liminal space� and �road� (purple dots) and associated spatial images (multivalent markers) (blue dots). ]Figure 2.10Place-based components, “liminal space” and “road” (purple dots) and associated spatial images (multivalent markers) (blue dots).

On the place-based component page for “road” there are 14 PBCs with the liminal-space type, “road” (https://maprr.iath.virginia.edu/pbc_components/7). Five are pro-revolution, four are Bolshevik, and three are nationalist. These are the three top political valences of textual imagery mapping Russia as liminal space. It is important to remember that these valences say nothing about the views of authors themselves.Page 75 →Page 74 → Page 76 →Authors who themselves identify with a certain political view can often express other kinds of political view in their writings.

Figure 2.11 shows nationalist mapping of liminal Russia. In this graph six writers express nationalist views combined with overwhelmingly unhappy feelings of grief and despair; feelings that suppress a sense of agency. Though these PBCs might relate mainly to multiple defeats in World War I, they might also point toward disorientation during the civil war. This group will receive much more attention in Chapter Five, which will examine geographies of “uncanny home,” a place that was deeply familiar but has become alien.

[image: Tripartite graph showing nationalist imagined geography of the road.]Figure 2.11Nationalist imagined geography of the road.

The famous Modernist Marina Tsvetaeva gives an idiosyncratic view of the road. Although from childhood she was a kind of “Muscovite nationalist,” strongly attached to the idea of Orthodox, tsarist Moscow as her heart’s home, during the civil war Tsvetaeva lost her faith in that home. A 1919 poem to her young daughter, Alia, speaks of leaving home and wandering on the road, along with other homeless people, the “rabble,” who themselves are now “swaggering” because they are winning the civil war:


Mother and daughter—we are two wanderers.

The unwashed rabble come toward us, swaggering.

Maybe—we’ll manage another breath,

And just maybe—God will look back at us.


Tsvetaeva imagines walking against the tide of the “unwashed rabble” and coming to a new “native land,” a fantasy land of “Dream and Loneliness”:


So, modest, pleasing to God

In soul and body—noble,

Along the ordinary people’s path,

That, little girl, is how we come to our native land:

To the country of Dream and Loneliness—

Where we are the high and mighty.

(https://maprr.iath.virginia.edu/works/491)


Tsvetaeva has retreated from physical geography into mirage.

In contrast, as Figure 2.12 shows, Bolshevik expression evinces an optimistic view of the road, indeed, as the “path” to a bright future. In this graph the multivalent marker (MM) most associated with the road is “put’,” the Russian word for “path.”Page 78 →Page 77 → Page 79 →Compared to other political views, Bolshevik expression focuses much more on a promising imagined destination. Bolsheviks are not given to wandering aimlessly. Although most Bolshevik PBCs connect road and path to generally bright feelings—faith, confidence, and even ecstasy—as PBC 34 shows, the Bolshevik view of the road as liminal Russia does also evoke some strong, even relatively speaking sustained, notes of despair. This feeling relates interestingly not to city areas but to the village and the space of perceived “wasteland.”

[image: Tripartite graph showing Bolshevik imagined geography of the road.]Figure 2.12Bolshevik imagined geography of the road.

Since Bolsheviks’ jubilation at their victory is a familiar feeling, it is well to comment here instead on the source of this sense of despair at liminal space—basically in rural areas. Sergei Obradovich’s 1921 poem, “On the road” (“V doroge”), paints a somber picture of rural Russia:


Hovels are poor pilgrims

On an unfinished path,—

They have frozen along the road, midst the snowdrifts,

Wondering how to get through.

(https://maprr.iath.virginia.edu/works/72)


Not all is perfect in the new Bolshevik Russia. It is the rural areas, the village, that the Bolsheviks knew would be their greatest challenge.

One might expect that nationalist expression would most frequently invoke the image of the road, since many of these writers opted for moving into exile. Interestingly, however, pro-revolutionary expressions turn out to be the most numerous in imagining liminal space of the road. Figure 2.13 exhibits nine authors and their imagined liminal spaces. In their civil-war-era writing they often express support for revolution, though not necessarily for the violent Bolshevik overthrow and civil war.

[image: Tripartite graph showing pro-revolutionary imagined geography of the road.]Figure 2.13Pro-revolutionary imagined geography of the road.

Feelings of dread, often suppressing action or leading to indecision, are strikingly predominant—this is the only feeling at the heart of two PBCs, and specifically those PBCs that have the most textual instances. The other feelings seem reactive though they could also be empowering—skepticism, rejection, and alienation. The pro-revolutionary imagined map highlights, beside road and path, borderless spaces, such as swamp, steppe, and Siberia, as well as rivers and cities in the Volga region—the Kama River, Nizhny Novgorod, Kazan, and Astrakhan on the Caspian Sea. None of these spaces appears as a goal or the site of a particular vision for Russia. Why these cities and rivers should now, during the civil war, be perceived as liminal will receive attention in Chapter Four.Page 80 →



Page 81 →2.5 Case study: Sergei Esenin

For a more nuanced investigation of the pro-revolution emotional community, it is instructive to investigate place-based poems by the writer whose work most employs the road metaphor, the famous rural “Imaginist” poet, Sergei Esenin. In an autobiographical sketch from 1924, Esenin acknowledged that he “like all Russians of the period from 1918 to 1921 started a wandering life [skital’cheskaia zhizn’]” (Esenin, 2007). As Figure 2.14 shows, Esenin in this period is indeed the poet of the road.

[image: Bar graph showing usage of MM �road� (doroga) by author.]Figure 2.14Bar graph with usage of MM “road” (doroga) by author.

Esenin was born in 1895 to a peasant family in Konstantinovo, in the Riazan steppe region to the south of Moscow. In 1912 he moved to Moscow where he joined the Surikov Literary-Musical Circle for newly educated people, started studies at the popularly accessible Shaniansky University, and worked for a time in a butcher shop (Esenin, 2007; https://62info.ru/history/node/2145). Esenin’s first poems appeared in 1914 near Page 82 →the start of World War I. In 1915 he moved to Petrograd where he was welcomed into poetic and radical political circles. By 1916 Esenin was drafted into the Imperial Army where he served as a medical assistant on the emperor’s hospital train. His first major cycle, Radunitsa (Day of Rejoicing), was published in 1916 and was an instant success.5 Esenin was ecstatic about the first revolution of February 1917. He tried to join the Bolshevik wing of the Russian Social Democratic Party in 1919 but was rejected.6

In Figure 2.15 Esenin’s images of the road convey a strong undercurrent of geospatial anxiety, along with a weaker sense of hope and joy. In this figure empowering feelings of yearning for a better world, joy, liberation, hope, and confidence contrast sharply with a debilitating sense of alienation, despair, and dread. Esenin’s poetry is worth studying in greater detail precisely because he captures that anxiety about both the present moment and future possibilities. He epitomizes the rural writer who broke away from the stolid patriarchal home, frozen in space and time, that the philosopher Berdiaev saw as a defining feature of the split Russian sense of place. Esenin worries about anarchic violence even as he celebrates liberation.

[image: Tripartite graph showing Sergei Esenin�s uses of the images of edges and road. �Road� is the 10th MM down. ]Figure 2.15Esenin’s uses of the images of edges and road. “Road” is the fifth MM down.

Esenin’s MAPRR home page contains three different bar graphs showing his MM and PBC usage. One shows all the MMs (spatial images) that Esenin’s poetry evokes (https://maprr.iath.virginia.edu/agents/25). “Road” is the second largest after the overwhelmingly frequent “Rus’.” Another bar graph of PBCs by numbers of textual examples suggests that suppressive feelings of despair and dread appear frequently, particularly dread of various situations, dread of the open road, and dread of both oppression and anarchy. On the other hand, an empowering rejection of existing values and places, particularly the village, and hope for a better life drive a more hopeful vision of Rus’ as “paradise.” Figure 2.15 also invites us to visit PBC pages to identify individual poems featuring “liminal” geography. For example, PBC 28 (“dread of the open road”) lists eight Esenin poems from this period (https://maprr.iath.virginia.edu/place_based_concepts/28).

Perhaps the most interesting insight into Esenin’s liminal geography that Figure 2.15 highlights is the ubiquity of the tsarist-era image of “Rus’,” which now aligns with the most conflicted feelings. Esenin repeatedly expresses love for Rus’, while at the same time rejecting its traditional patriarchy and oppressivePage 83 → Page 84 →atmosphere. Hope for new life and joy at liberation connect with Rus’, but contrast with powerful alienation from the very same Rus’. These stark emotional contrasts place Esenin at the crux of civil-war liminal imagined geography, which is literally shredding the Russian map.

Two Esenin poems, one from the dark days of World War I (1916) and one from the civil war (1919), convey anxiety about open and strange spaces. “Beyond the dark tress of the copse” (“Za temnoi priad’iu,” 1916) is filled with the magic of a moonlit spring night. The steppe beyond the lake becomes the subject of the poet’s anxiety:


…But the steppe beneath its green curtain

Spreads the smoke of bird berry

And beyond the valleys on the hillsides

Wormwood weaves overhead.

O, land of feather grass,

Your flatness is close to my heart,

But in your thickets is hidden

Salt-domed [solonchakovaia] yearning.

And, like me, you are in sad need,

You’ve forgotten who’s a friend and who—a foe,

You yearn for the rosy sky

And the dove-colored clouds.

But out of the blue expanses

The darkness shows you frighteningly

Both the chains of your Siberia,

And the hump of the Urals’ crest.

(https://maprr.iath.virginia.edu/works/177)


This poem conveys primarily despair and dread. The poet fears the open spaces and what lies beyond them to the east—forced labor. By 1919, when Esenin allegedly tried and failed to join the Bolshevik party, his mood has become still darker.

The second part of Esenin’s 1919 poem, “Mares’ Ships” (“Kobyl’i korabli” (1919)), conveys even more chilling anxiety about Rus’:


Field, oh field, whom are you calling?

Or am I just in a jolly dream—

The rye gallops like a blue cavalry

Overtaking the woods and towns?

Page 85 →No, it’s not the rye! A chill is galloping through the field,

Windows are broken, doors ajar.

Even the sun is freezing, like a puddle,

Formed by a gelding’s hoofs.

“Who is that? My Rus’, who are you? Who?

Whose ladle dipped into the scum of your snows?

On the roads with their hungry mouths

Dogs suck at the edge of the dawn.”

They have no need to run to the “hither”—

Here it would be warmer to live among people.

God gave a child to a she-wolf,

A human ate the cub of the she-wolf.

(https://maprr.iath.virginia.edu/works/195)


It is unclear what Rus’ is and what it will become. The poem suggests that what was home is now a wilderness and a wasteland of destruction and self-destruction. In the depths of the civil war, there is no vision of a new order that could give Esenin new hope. By 1922, the last year of the civil war, Esenin’s liminal geography has only deepened. In the poem, “Don’t swear!” (“Ne rugaites’,” 1922), the poetic voice conveys still greater alienation. The poet turns to the road and plays the hooligan:


I feel no love—neither for village nor city,

How could I bear it.

I’m leaving everything and will grow a beard

And I’ll wander Rus’, a vagabond.

I’ll forget my poems and books,

I’ll throw a sack over my shoulder,

Because the wind sings more

For a debauchee than for others.

I’ll stink of radish and onion

And disturbing the evening quiet,

I’ll blow my nose in my hand

And just play the fool.

I don’t need better success,

Just to lose myself and listen to the blizzard

Because I can’t live on this earth

Without this freakishness.

(https://maprr.iath.virginia.edu/works/188)



Page 86 →Just as the flat, borderless steppe defines Esenin’s Rus’, so it also becomes the measure of his psyche and his imagined geography. A stable home exists no more, and at first that seems like a good thing. But neither is there a vision of a good future that could hold out hope for this poet who welcomes the revolution and desperately wants a better world. He can only wander pointlessly and self-destructively.



2.6 Conclusion

As world war merged into civil war, the liminal aspects internal to Russia became more important in Russian imagined geography than the actual borders of the empire—and much more destructive. Following chapters will show how during the civil war all Russia became a war zone in which meaningful “places” were unmade and divided into internal “fronts” that have significance only as terrain to be conquered. This view of Russia as “space,” not “place,” will contribute in time to a sense of Russia as “uncanny home” and even as the completely alien “not home,” which will be the subject of Chapter Five. The disintegration of Russia into liminal space would become the threshold for the imagined Bolshevik “new world.”

1This view of Russia as a vehicle has deep roots, for example, in Nikolai Gogol’s 1842 evocation of Russia as a troika in Dead Souls.

2Note that some spatial images show up as both a place-based component (PBCC) and as an MM, for example, “front.” A word like “krai,” which literally means “edge,” as an MM tends to mean “part” or “region.” The word “gran’” shows up as “edge” among MMs.

3This group also includes the subgroup of self-identifying “Proletkult Bolsheviks.”

4See, for example, the landscape and geography of the peasant mind as depicted in “Oblomov’s Dream” from Ivan Goncharov, Oblomov ([1859] 2015), 114-117.

5Radunitsa is the second Monday or Tuesday after Orthodox Easter.

6It is worth noting that Esenin claimed that he did not want to join the successor to the Bolsheviks, the Communist Party, because he felt much “further to the left.” See Esenin’s autobiographical note from May 14, 1922, https://62info.ru/history/node/2145, accessed July 17, 2022.








Page 87 →3

Revolution and Revelation: Civil-War Russia, the Bolsheviks, and the Idea of Holy Ground


Holy, holy, holy is the Lord God Almighty, who was, and is, and is to come!

—Revelation 4:8




Lenin lived, Lenin lives, Lenin will live!

—Maiakovsky, “Komsomol Song” (1924)



And

Into the skull

We thread a screw

with a squeak

Let

The gray-haired bishop groan

In the garden

Of the provincial Cheka.

—Bogorodsky, “Bronze Force” (1922)






Page 88 →3.1 Introduction

In January, 1918, two months after the Bolshevik coup, Modernist Aleksandr Blok wrote his epochal poem, “The Twelve,” with the famously ironic image of 12 Red Guards marching through snowy, hungry, dark Petrograd, unwitting apostles blindly following a kitschy Christ wearing a crown not of thorns but of white roses (https://maprr.iath.virginia.edu/works/603).1 Even with its ironic finale, Blok’s poem conveys the image of the revolution as a moment of horror, of collapse, with many allusions to the biblical Apocalypse (Garrard, 2003). An apocalypse is a revelation of divine truth. Here in “The Twelve,” utter confusion is revealed—even to marauding atheists who are tearing down the cross. But, as in the biblical “Revelation,” are all judged by the returned Messiah?

Blok was dramatizing mystical-Christian themes familiar to any Russian of the early 20th century. The turn of the century—seen by many as the turn of the millennium, and the imminent Second Coming—brought an upsurge of religious passion across Russian society, from the mystical philosophizing of the highly educated to sectarianism among ordinary people. The Bolsheviks led by the militant atheist Lenin might seem to be the oddity in this context. Very familiar in Soviet commentary as well as in historiography, literature, and poster art is the sustained Bolshevik attack on institutions of religion—the Orthodox Church, the clergy, and monastics. Marx had called religion the opium of the masses, and the Bolsheviks were eagerly following suit, destroying churches and murdering priests (Men’shutin and Siniavskii, 1964, 198). The third epigraph above, conveys a graphic sense of the ruthless treatment of clergy and a typical Bolshevik attitude to religion. Painter, amateur poet, and Cheka officer, Fyodor Bogorodsky, was both doing this “wet” work and using his poetry and painting to lionize workers, soldiers, and sailors, contrasting them to a degenerate Christ. Elsewhere, in the poem, “Way to Go!” (“Daesh’,” published 1922), he wrote: “I’m a half-literate sailor./ and to me an ordinary worker/ is more valuable than a sick Christ” (maprr.iath.virginia.edu/works/119).

Also familiar will be the zeal with which pro-revolutionary writers of all stripes transcribed traditional religious passion into their revolutionary project, on view in the first and second epigraphs. The tsarists had their imagined geography hallowing Russia and Rus’ as “sacred ground,” now roundly mocked in Bolshevik satires. At the same time, as Lynn Mally points out, the time imagery of much revolutionary writing Page 89 →is typical for apocalyptic thinking—one is crossing a time barrier beyond which there is no return (Mally, 1990, 161).

In contrast to elite circles, ordinary Russians often did hold onto religious belief. Semyon Kanatchikov, the famous peasant-worker turned Bolshevik activist, at first mistrusted students proselytizing revolution in the factories, precisely because these students did not believe in God (Figes, 1998, 65). Page Herrlinger notes that many workers viewed the revolution as the “new Easter” (Herrlinger, 2014, 66, 77–78). Surprisingly, militantly atheist Bolsheviks also stole cherished relics from the Aleksandr Nevsky Monastery in Petrograd (Herrlinger, 2014, 78). In short, as Mark Steinberg puts it, “revolution inspired an imaginative leap toward millenarianism” (Steinberg, 2002, 238).2 In the words of Proletkult poet, Vladimir Nikiforovsky, workers were “the worldwide commune’s children of holy labor” (https://maprr.iath.virginia.edu/works/369). Whatever their point of view, workers were in a new world and they were confident of being saved.

Blok had memorialized Petrograd as the crucial site of the Second Coming. That is the fundamental view of Russian revolutionary-apocalyptic geography that most students of the Russian revolution remember. Beyond that, though, revolutionary—and particularly Bolshevik—imaginative mapping of civil-war Russia shows more generally that factories were sacred places, often a “hell” where newly empowered human beings were being forged. Factories became sites of resurrection (Mally, 1990, 161; Steinberg, 2002, 269, 283). The two images of forging and resurrection are essentially similar, though hewn from different traditions—“forging” perhaps from Greek myth (for example, Hephaestus in his volcano or Prometheus giving fire to humans) and “resurrection” from Christian belief. Across many political valences and views, images of resurrection and the Second Coming predominated. And, indeed, across revolutionary Russia, well beyond Petrograd, all kinds of geographical and human-built places now became sites of the Second Coming. This chapter investigates that transitional moment of revolutionary overthrow as it looks when it is “mapped” in imagined space. Was tsarist Rus’, so often embraced as holy ground, being reborn in a new revolutionary register? What did the new “apocalyptic Russia” mean to civil-war-era writers? Was it a terrifying place of bloodshed or a hopeful new promised land, a new paradise?

MAPRR offers answers to these questions by sleuthing relevant place-based concepts (PBCs) attached to specific images of place related to apocalyptic time. Apocalyptic Russia is the sole instance when the sixth place-based component, time, Page 90 →comes into play. “Apocalypse” is a concept of time—radical crisis time, a turning point in which final reality is revealed and concepts of space are torn apart, when everyone is judged, and from which there will be no turning back. This mapping of apocalyptic Russia will start by investigating this and other relevant time components (https://maprr.iath.virginia.edu/pbc_components). I will then show how other kinds of components, particularly place type and scale, as well as feeling about a place interact with apocalyptic time. Next, grouping works by political voice expressed in the text will disclose which kinds of political expression were most or least likely to conceive of Russia as the site of biblical Apocalypse and what exactly the label “Apocalypse” meant to each. These digital demonstrations lead into a discussion of specific examples from each of the main political valences to gain a more textured sense of each kind of expression.



3.2 Mapping apocalyptic Russia

There are three place-based components (PBCCs) that address biblically oriented crisis-time motifs and mapping: “apocalyptic time,” “post-apocalypse,” and “biblical time.” “Apocalyptic time” relates to a place-based concept expressing a feeling of horror (PBC 132) and has only one work drawing from it. That PBCC is thus less important than other components with more textual examples. The time component “post-apocalypse” relates to the opposite feeling of ecstasy (PBC 118) and finds expression in a few more works, but only three in all. The more general “biblical time,” however, suggests more generally a time of massively transformative events when the divine has touched the Earth. It relates to two PBCs imparting feelings of empowerment—“biblically inspired agency” (PBC 115) and “joy at victory” (PBC 126). “Biblical time” produces many more works and instances. Spatial imagery in works by 11 writers represent an array of political views, from “independent” to “pro-revolutionary” to “Bolshevik” and the more worker-oriented alternate-Bolshevik inclination that MAPRR labels as “Proletkult Bolshevik.” Place orientation in both PBCs maps the place type of the “new world.” The associated spatial images are usually quite general and emphasize the country as a whole. In contrast to tsarist imagined geography, however, Russia as mapped here does include physical-geographical features, for example, “river” and “Urals.” In addition, beyond “country,” this sense of time expands to “the world” and various countries and areas of the world, specifically America and England.

Most noteworthy are two multivalent markers (MMs) that connect spatial imagery in multifaceted ways to the crisis time of apocalypse and new Page 91 →birth—“factory” and a symbolic compass point, “East” (vostok, https://maprr.iath.virginia.edu/multivalent_markers/366). Both the factory and the image of the East are strongly associated with empowering feelings of joy, faith, and aggressive anger, among others. The multivalent markers of “factory” show that factory is represented by two Russian images, “fabrika” (https://maprr.iath.virginia.edu/multivalent_markers/402) and “zavod” https://maprr.iath.virginia.edu/multivalent_markers/384). Of the 12 PBCs connected to the two factory MMs, “fabrika” and “zavod,” none conveys a suppressive feeling. By far the majority of PBCs express confidence, faith, hope, and empowerment—and even joy at the imagined new order.

The East is a powerful image in apocalyptic imagined geography. As in traditional Orthodoxy, and across all political stripes, the East is the compass point associated with the Second Coming. It is noteworthy that of the 90 writers currently represented in MAPRR, 17 (or fully 20%) appeal to this millennial image of the East. The database contains 15 PBCs connected to the East, and of those, two express antagonistic feelings, “social alienation” and “despair at defeat,” both from “nationalist” voices who were clearly against the Bolshevik putsch and who faced defeat in the civil war. Most of the 19 works employing the image of the East express strong feelings of ecstasy, joy, faith, pride, and an aggressive will to fight.

Other place-based emotions, for example, “Promethean confidence” (https://maprr.iath.virginia.edu/pbc_components/67), show that the Prometheanism usually associated with the workers’ revolutionary movement is less prevalent than biblically based feeling about place. Ten PBC components allow greater insight than the general biblically related mapping of “Apocalypse” that time stamps have offered. Scouring the PBC components page turns up a much richer biblical vocabulary for types and scales of place and the feelings associated with those places. One such PBC component connects to place “type,” specifically a fantasy place, in MAPRR called “unreal place” (https://maprr.iath.virginia.edu/pbc_components/6). This place type applies not just to biblical places but many other fantasy places, as well, which means that it is useful only in conjunction with the following four precise place “scales” that might relate to apocalyptic time:


	“promised land” (https://maprr.iath.virginia.edu/pbc_components/38);

	“earthly paradise” (https://maprr.iath.virginia.edu/pbc_components/37);

	“village paradise” (https://maprr.iath.virginia.edu/pbc_components/36); and

	“hell” (https://maprr.iath.virginia.edu/pbc_components/34).Page 92 →


There are seven feelings that connect specifically to biblically inspired ideas of Russia as a future happy place that has been resurrected from its unhappy, repressive past. They are:


	“biblically inspired agency” (https://maprr.iath.virginia.edu/pbc_components/61);

	“joy at the prospect of earthly paradise” (https://maprr.iath.virginia.edu/pbc_components/88);

	“ecstasy at post-apocalyptic place” (https://maprr.iath.virginia.edu/pbc_components/96);

	“ecstasy at coming paradise” (https://maprr.iath.virginia.edu/pbc_components/97);

	“faith in the resurrected Messiah” (https://maprr.iath.virginia.edu/pbc_components/131);

	“hope for the Promised Land” (https://maprr.iath.virginia.edu/pbc_components/126); and

	“prayerful hope for resurrecting Russia” (https://maprr.iath.virginia.edu/pbc_components/182).




Figure 3.1 visualizes these apocalyptic place-based components, including the biblical time components, and the places associated with them. This graph evokes the multitude of apocalypse-related PBC components and the richness of associated spatial imagery. The places comprising the apocalyptic map of Russia are usually, as might be expected, quite vague, for example, “world,” “country,” “region” (krai), “land,” “earth,” and the liminal imagery of “way” and “road,” as well as “factory” and the compass point, “the East.” It is interesting to note, also, that “Russia” can be both “hell” and the birthplace of the coming Messiah. The idea of the rural village paradise is the most geographically specific of all the apocalyptic components, highlighting features like the “boreal forest” (taiga), “steppe,” and “river.” Interestingly, however, although the Messiah can also sometimes be connected to “steppe,” the village is typically not the place where the coming Messiah will be born. The factory looms larger now.

[image: Force-directed graph showing apocalyptic places (spatial imagery (MMs) in blue) connected to biblically oriented place- and time-based components showing place scale and feeling (components in purple). ]Figure 3.1Apocalyptic places (spatial imagery (MMs) in blue) connected to biblically oriented place- and time-based components showing place scale and feeling (components in purple).

In Figure 3.1, the PBC components that are most complexly connected are usually bright and optimistic, expressing “biblically inspired agency,” “promised land,” “earthly paradise,” and “village paradise.” “Village paradise” and “biblically inspired agency” each have four connections to other components. The crucial outlier, however, is “hell.” Other than “biblical time,” “hell” is the PBC component most connected to individual MMs and through them to other components. And while typically evoking fervently hopeful feelings, the vision of apocalyptic Russia emerging in MAPRR analytics can alsoPage 93 → Page 94 →inspire strongly negative feelings. These PBC components—whether hell or paradise—magnify the importance of the biblical paradigm and lessen the impact of Greek or folkloric sources, such as the figure of Prometheus, that the Soviets usually stressed (But, 2022). The epic events at hand are clearly viewed through the lens of biblically flavored language. Promethean imagery is at best an overlay.

Several multivalent markers are associated with “biblical time”: Moscow, country, river, Urals, factory; and, beyond Russia: the world, America, and England. Nonetheless, it is important to point out that the two other PBCCs in Figure 3.1 with the most MMs are “apocalyptic time” and “hell.” Although it shows many MMs, it should be said that “Apocalyptic time” connects to only one work naming several cosmic places and, strangely, one earthly geographical feature, “river.” In short, this time stamp seems so far to reflect only one writer’s vision (https://maprr.iath.virginia.edu/pbc_components/268). “Hell,” which appears in three PBCs, and is invoked by many more writers, significantly connects not just to worker sites, such as “factory,” but to tsarist kinship-related geographical vocabulary of “fatherland” and “motherland.” This link signals a reassessment of beloved tsarist abstractions about Russia.

Strongly connected multivalent markers tend to convey large, vague places, such as, in Figure 3.1, “land” (zemlia), “Russia,” and “country” (strana). “Land” has seven connections to PBC components, which mainly express agency-enhancing feelings of ecstasy and empowerment. “Russia” is ambiguously associated in various instances with hell, village paradise, and faith in the resurrected Messiah. “Country,” on the other hand, seems to be a more hopeful marker, associated with “hope” and the “promised land.” As might be expected, the most positively connected of all MMs is “paradise” (rai).



3.3 Writers’ political communities and their apocalyptic maps

Any imagined-geographical mapping comes with various emotional expressions, whether empowering or suppressive. The question is what feelings and place associations figure in the formation of loose political-emotional networks. The four political components that appear in apocalyptic geography are: “Bolshevik,” “Proletkult Bolshevik,” “pro-revolution,” and “nationalist.” I first investigate numbers of writers involved in apocalyptic mapping and then examine the different geo-emotional places that their writing envisages. Not surprisingly, these imagined apocalyptic Russias differ quite widely by political view.

It will be helpful first to review definitions of each political view, as they are described in MAPRR. Bolshevik, as it is used here, is defined as “a sectarian offshoot of the Russian Social Democratic Workers’ Party, which was founded by Vladimir Lenin Page 95 →in 1903 and stood for violent overthrow of the tsarist state and ‘dictatorship of the proletariat’; functionally Bolshevism stood for rule by one party, itself ruled by a single autocratic leader” (https://maprr.iath.virginia.edu/pbc_components/42). The term Proletkult Bolshevik refers to the “sub-group of Bolshevik writers, poets, and thinkers who, for a brief time, resisted Lenin’s dictatorship and instead believed in the [autonomous] power of the proletariat to organize itself, define its goals, and create its own original writing and artistic culture” (https://maprr.iath.virginia.edu/pbc_components/43). The pro-revolutionary political view broadly “describes the identity of any of a large number of pro-revolution parties that adhered to principles other than Bolshevik belief in violent overthrow and rule by an autocratic leader—among them, Mensheviks, Socialist Revolutionaries, Anarchists” (https://maprr.iath.virginia.edu/pbc_components/44). The term nationalist designates a “political identity asserting ties to a specific geopolitical terrain and, sometimes, though not necessarily, ethnic community, which has bonded through shared language, social and cultural [practices and] interests. For example, in Russia, the Constitutional Democrats (Kadet) might be considered to be nationalist” (https://maprr.iath.virginia.edu/pbc_components/45).

The following textual expressions show strong apocalyptic sensibility, with the Bolshevik expression predominant. (It should be remembered that one work might easily contribute to more than one political place-based component, depending on the array of speaking voices in the text and their attitudes.) Thirteen writers offer Bolshevik textual expression in seven PBCs. Seven writers engaging in the more culturally autonomous Proletkult Bolshevik expression add two more PBCs. These two intertwined Bolshevik groups far outnumber other groups. Together they comprise 20 individual writers featuring pro-Bolshevik apocalyptic mapping. There are nine generally “pro-revolution” expressions deployed by various writers, though in only two PBCs, followed by a small showing of only five writers expressing nationalist political attitudes, also in only two PBCs.3

The following graphs show that separate apocalyptic geographies emerge when textual imagery is grouped by textual political expression. These graphs will expose the strength and focus of apocalyptic geography of each group. Figure 3.2 showsPage 96 → Page 97 →Bolshevik writers whose works include imagery of “apocalyptic Russia” and the “apocalyptic world.” Only Bolshevik PBCs that contain the apocalyptic PBCCs listed above are included in this graph. This graph gives more fine-grained information about the frequency of certain multivalent markers. Bolshevik expression emerges in seven such PBCs. The most frequently invoked is the PBC expressing “faith in the Russian Messiah.” And, interestingly, almost half of the authors express that faith—6 out of the 13 authors listed. Another three writers deploy the second most frequented PBC, “ecstasy on the road.” These feelings express and enhance a powerful sense of agency and belief in the revolutionary cause and its transformative power.

[image: Tripartite graph showing Bolshevik mapping of apocalyptic places. ]Figure 3.2Bolshevik expressions mapping apocalyptic places. Each line represents one textual instance.

The mapping is the same as shown in Figure 3.1 except that Figure 3.2 gives an idea of the frequency of usage. In terms of numbers of instances of a given multivalent marker and numbers of different writers expressing that multivalent marker, the same large, abstract images of “land,” “steppe,” “Russia,” “paradise,” followed by “hell” show the most instances. Several PBCs connect to at least three multivalent markers and thus merit further comment. The most frequented PBCs (“faith in the Russian Messiah” and “ecstasy on the road”) link to “steppe,” “Russia,” “world,” “road,” “East,” and “paradise.” It should be mentioned here, in anticipation of the ways in which “Proletkult” will differ from mainstream, Leninist “Bolshevik” feeling, that the MM “factory” here garners only one instance, as does the symbolic compass point, the “East.” Two other Bolshevik PBCs connect to at least three MMs. One of them expresses “joy in paradise”, which relates to “paradise,” “hell,” and “land.” The other conveys a rare and sobering feeling of “grief at destruction,” which connects to civil-war Petersburg—“Petrograd,” “hell,” and specifically “Mars Field” in Petrograd, the famous marching ground turned burial site during the revolution.

Figure 3.3 offers expressions of the imagined geography representing the proletarian-culture movement, Proletkult. To review, Proletkult was a variant of Bolshevism that, while recognizing Lenin as the leader of the Bolsheviks, allowed for much greater autonomy, empowerment of workers, and agency in the development of cultural institutions at the factory level. As one might expect, the factory and worker collectives in this kind of poetry will have become a site for the Second Coming.

[image: Tripartite graph showing Proletkult Bolshevik mapping of apocalyptic places. ]Figure 3.3Proletkult Bolshevik mapping of apocalyptic places.

Proletkult mapping differs from mainstream Bolshevik imagined geography through two prominent PBCs, “joy in paradise” and, much more prominently, “faith in worker creativity.” These two ensembles focus on the factory and worker agency. Workers are the force bringing about both the destruction of old belief systems and the creation of a new, more just world. The range of multivalent markers connected to apocalypticPage 98 → Page 99 →geography is significantly narrower than in the Bolshevik map. As one might expect, Proletkult expression foregrounds the “factory” above all, along with single mentions of “periphery,” “river,” “taiga,” “land,” “Russia,” and “hell.” The “factory” being emphasized in this emotional community is nearly always “zavod,” or a place where raw materials are transformed into material for manufacturing goods. The word for assembly plant, “fabrika,” appears only in one text in these two Proletkult PBCs. The idea of transfiguration that “zavod” suggests is crucial for connecting factories and the coming of the new Messiah. Finally, although “hell” figures as a stage in the process of resurrection, it is hardly prominent here. As we know, Proletkult writers saw themselves as the prophets of the new world and were enacting their newfound dreams of transforming their world for the better. The factory/zavod is the place where that process was taking place.

Figure 3.4 allows us to compare the apocalyptic mapping inherent in some Proletkult writing with the overall picture of Proletkult imagined geography. This figure captures all place-based concepts containing the Proletkult Bolshevik political component and their associated spatial multivalent markers. The apocalyptic PBC (shown by red lines) still stands out, though less so than the other PBC that emphasizes the “creative empowerment” of workers, now without the religious sentiment.

[image: Tripartite graph showing all Proletkult Bolshevik place-based concepts and related imagined geography. Red lines point out PBCs with biblically related PBC components. For contrast, the blue lines indicate the significantly more prominent PBC (PBC 128) emphasizing worker empowerment that is not related to apocalyptic mapping of Russia. ]Figure 3.4All Proletkult Bolshevik place-based concepts and related imagined geography. Red lines point out PBCs with biblically related PBC components. For contrast, the blue lines indicate the significantly more prominent PBC (PBC 128) emphasizing worker empowerment that is not related to apocalyptic mapping of Russia.

In the other Proletkult PBCs the extent of the Proletkult imagined world expands significantly to embrace major cities of the northern hemisphere and, indeed, the whole “world” (mir). Certainly, more important here as a source of this broader imagined geography is Marx’s assertion that the worker has no country and the Marxist slogan calling workers across the world to unite. Some Proletkult expression suggests that these Russian worker-poets saw themselves as lighting the way into the new world for other workers in other countries. It was Russian messianism, now in new clothing.

Pro-revolutionary expression of apocalyptic places is frequent, though less belligerent than Bolshevik and Proletkult expressions. Figure 3.5 offers an overview. The description of both pro-revolution PBCs features the village, land, and region as part of this new map. The blue PBC, “yearning for paradise,” conveys joy and strong anticipation of the coming earthly paradise. This image of paradise, projected by three writers, focuses on the “village and natural motifs as paradise” (https://maprr.iath.virginia.edu/place_based_concepts/26). The red PBC, “empowerment,” shows its biblical orientation not through PBC components but in the description on the PBC 115 home page. It derives a “pro-revolutionary sense of empowerment from several powerful biblical models to foretell a bright new future world” (https://maprr.iath.virginia.edu/place_based_concepts/115). The Earth “awaits a new Messiah,” and the revolutionaries are pictured sometimes as the “red harbingers” and at other times as “soldiers of the Messiah.” Interestingly, textual instances expressing empowermentPage 101 →Page 100 → Page 102 →foresee cooperation between two important geographical nodes that typically were at loggerheads—the village and the city. The village is pictured here in “an embrace with the cities,” and both are “creating paradise on Earth.”

[image: Tripartite graph showing pro-revolution mapping of apocalyptic places.]Figure 3.5Pro-revolution mapping of apocalyptic places.

The spatial images associated with these two apocalyptic pro-revolution PBCs are relatively abstract and few in number. The only geographical feature, “river,” is one that shows up frequently in other apocalyptic mapping. The others are the usual “region,” “land,” “country,” “world,” and “paradise.” For context, Figure 3.6 shows the relative strength of “yearning for paradise” and “empowerment” in the context of all “pro-revolutionary” PBCs that these nine writers invoke. Since there are 39 PBCs that invoke pro-revolutionary expression, the resulting graph would be illegible, so I have opted to list just the nine writers who invoke apocalyptic expression, which gives 19 PBCs.

[image: Tripartite graph showing pro-revolutionary apocalyptic geography in context of all imaginative mapping by nine writers. PBCs 26 (lilac lines toward the top) and 115 (red lines at the top) are the two biblically related PBCs from Figure 3.6. ]Figure 3.6Pro-revolutionary apocalyptic geography in context of all imaginative mapping by nine writers. PBCs 26 (lilac lines toward the top) and 115 (red lines at the top) are the two biblically related PBCs from Figure 3.6.

Figure 3.6 confirms the strong presence of both apocalyptic PBCs, “yearning for paradise” (PBC 26) and “empowerment” (PBC 115), in the larger picture of pro-revolutionary imagined geography by these nine writers. As with the Bolsheviks and Proletkult Bolsheviks, the apocalyptic geography is much more general than the overall pro-revolutionary geography, focusing mainly on “land” and the “world.” It is worth noting, however, that overall pro-revolutionary imagined geography, in contrast to Bolsheviks, gives finer detail of Russian terrain—including place names beyond the capitals: for example, Tver’ and the obscure town, Bol’shoe Zhukovo, and the northern river, the Shosha. It is also filled with more general physical and human geographical features, for example, “flatland,” “river,” “city,” and “village.” Looking ahead to Chapter Six, which treats the Bolsheviks’ assembling of a new emotional regime, the pro-revolutionary emotional community will offer a much richer, more visceral sense of Russia than either the tsarists or the Bolsheviks alone would offer.

Figure 3.7 shows the five writers whose work employed nationalist expressions of apocalyptic geography. This figure is worth noting only for the contrast to pro-revolutionary political viewpoints and the paucity of biblical expression. There are only two apocalyptic PBCs here. The blue PBC 23, “resolve to fight,” projects a hellish geography. The red PBC 159, “hope for Russia’s resurrection,” projects an imagined geography adjacent to tsarist mapping of Russia and fatherland. Interestingly, along with the very broad MM “space,” the city of Constantinople, the ancient capital of Eastern Orthodoxy, comes into view, also stressing an emotional connection to the Orthodox Church, one of the three pillars of the erstwhile autocracy.

[image: Tripartite graph showing nationalist expressions of apocalyptic geography.]Figure 3.7Nationalist expressions of apocalyptic geography.




3.4 Case studies: comparison and contrast of apocalyptic geographies

A consideration of textual examples from one “independent” place-based concept (PBC), one nationalist PBC, and two Bolshevik-related PBCs will give a sense ofPage 104 →Page 103 → Page 105 →the verbal texture of these apocalyptic geographies. In Figure 3.8, the independent PBC, “apocalyptic horror,” and the nationalist PBC, “hope for Russia’s resurrection,” contrast with the Bolshevik PBCs, “faith in the Russian Messiah” and “hope for new life.” I include this last PBC even though its short description and components do not specifically mention biblical language because its fuller description points out that resurrection stands out as a path for bringing new life to the Russian world.

[image: Tripartite graph showing contrast of four PBCs with different political valences, relating to resurrection and new life.]Figure 3.8Contrast of four PBCs with different political valences, relating to resurrection and new life.

Because millenarian feeling was so widespread across all levels of Russian society in the early 20th century, it is not surprising that apocalyptic feeling was widespread across pro-revolutionary and Bolshevik writing culture, as well as among a few nationalist writers. Along with workers, peasant poets articulated fervent hopes for the new Messiah, not the crucified Christ of the nationalists but an energized, life-giving resurrected Christ. The imagined geography of these optimistic PBCs includes some familiar features and some surprising ones, as well. In this context, the vocabulary of Rus’, Russia, fatherland, and motherland are images invoked not only by nationalists, but by Bolsheviks as well. Also of interest is the frequency of “steppe,” which, as Chapter Two shows, is often associated with liminal space and feelings of anxiety and dread. That “village” [selo] appears even once is also worth noting, implying that the village is included sometimes, and particularly in the revolutionary geography of the PBC, “hope for new life.”

Textual examples from each of these PBCs show the verbal range and temporal arc of this apocalyptic mapping. First, is the 1915 poem from World War I by V. Gret, “In a church.” Gret, whose poetry shows her lyric persona turning from tsarist loyalty to a broader nationalist outlook, offers a traditional poetic prayer to save Russia:


Soul and strength, blood and sacrifice,

The tears and horrors of anxious families—

We’re giving everything for our Russia,

We’ll give everything for Russia’s salvation.

Bestow victory on the resurrected Rus’,

Let us work in a free fatherland.

All our lives flicker like candles.

Great God, save Russia.”

(“V tserkvi,” 1915, https://maprr.iath.virginia.edu/works/236)


This example holds to the kinship geography of Russia, familiar in tsarist and nationalist rhetoric. Resurrection here does not mean apocalypse but renewed life within thePage 106 → Page 107 →bounds of the existing order. In terms of feeling, Gret submits to divine will, rather than assuming human agency, as the Bolsheviks will do.

The poem “Christ is arisen” by the politically neutral Modernist, Andrei Belyi, is the sole example so far of the PBC, “apocalyptic horror.” Even this poem, however, ends on a note of confidence in the new Bolshevik order. Writing in spring 1918, just as the civil war was gathering steam, Belyi pictures the physical world breaking apart:


Dry land and mountains

Collapsed,

In the storm lakes

Hunched down....

And the valleys hunched down...

Hills broke apart…

And souls—

One after the other—

Fell into the dense darkness.”

(https://maprr.iath.virginia.edu/works/624)


“Christ is arisen” mimics the geographical upheaval in parts of the New Testament Book of Revelation, especially the opening of the sixth and seventh seals and the playing of trumpets (6:12–17; 8:8–13; 11:15–19). Here earthquakes and storms move the immoveable. Russia is the “Bride clothed in the sun” and the “god-bearing land.” The poem ends with a bow to the Bolsheviks, hailing the Third International and the “brotherhood of nations,” and celebrating the new order with the geography of railroad communications, which was largely controlled by committed Bolshevik railway workers. Through the madness and pain of the moment, Christ is arisen, bestowing the promise of new energy.

In 1919, the depths of civil war, when the momentum could have turned either way—toward the White armies or the Bolsheviks—Bolshevik examples of “faith in the new Messiah” and “hope for new life” are most prominent. For example, the Bolshevik Deev-Khomiakovsky writes in his poem, “Bal” (1919), this hope takes the form of the risen Messiah:


And once again on the cross of martyred Russia

The blood of brothers and laborers is spilled.

The nightmarish ball resounds…the burned sacrifices,

And the groans of mothers, and the tears of small children!

Page 108 →Will the great resurrection come to Rus’,

Or will we carry the cross right to the mountain?

….

Golgotha…And on it crucified Russia.

Baal himself guffaws, spins, dances…

But anyone who even for a second has known freedom,

Will cry fearlessly: —‘I too am with you, Messiah!’”

(https://maprr.iath.virginia.edu/works/150).


Although here the idea of Russia as victim and martyr still resounds, the victimizers are the capitalists and tsarists who celebrate Baal. The crucified Christian Messiah has now become an emblem of true “freedom.” This quality gives new impetus, as Deev-Khomiakovsky transposes the Messiah to the Bolshevik cause. Against all expectation, the Bolsheviks for this poet, at least, are on the side of the true Messiah.

A final example from 1919 by a leading Proletkult writer, Mikhail Gerasimov, transfigures the factory as the new church and imagines the descent of the new Christ into the factory. In a 1919 poem, the factory emerges as that place where the human and the divine intersect:


Kissing the vaults

Of the heaven with lightning,

Steel voices

Sing alleluias.

The chimney is a monk above the steppe,

His mantle is black,

And his rosary beads burn

A black chain in the furnace.

Lifting the wrought-iron censer

To the clouds

The chimney, monk-like, soared

Waving its cassock at us.

….

Transfigured, the crucified

Descended from the chimney’s cross

Page 109 →And clothed in red roof battens vanished

Into heavenly pools.

….

The banner of the dawn unfolded

On the shafts of the red chimneys,

The flame streams like a smile

On luminous lips.

His radiant visage animated

Entwined in wisps of smoke,

Alleluias resound

Over the golden furnace.

The soul opened its gates

Under the sky-blue cupola,

The red moon like a heart

Is charred by the chimney.

(https://maprr.iath.virginia.edu/works/213)


This Proletkult poem sanctifies the factory as sacred space, a church, as it were, though certainly one that takes its sacrifices, for example, charring the heart-like moon. Still, in 1919, when this poem was first published, it vocalized the factory as the site of the ascendant Christ on the civil-war apocalyptic map of Russia.

In 1920, the year of Bolshevik victory in European Russia, the PBC “faith in the Russian Messiah” offers a last example of Bolshevik-leaning belief. The peasant poet, Matvei Dudorov (himself a Socialist Revolutionary), maps the Russian Messiah in a much more visceral and empowering way even than Gerasimov. His poem, “In Gray-Haired Russia” (“V sedoi Rossii”) sounds almost like a crusade across Russia:


From the depths of Gray-Haired Russia,

Through the age-old quiet,

We soldiers of the Messiah go

Into a new country to perform heroic deeds.

There we will have a new baptism

In a font of sun-drenched flowers…

We will not be celebrating the Assumption,

We will be praying without crosses.

Page 110 →Our God will be fields and plowed land,

Forests, villages, cities.

We will erect other towers

With our songs of labor.

(https://maprr.iath.virginia.edu/works/544)


Dudorov’s new country combines farming Russia and urban Russia to become all working Russia. In the new world after the Apocalypse, the usually hostile village and city have become united to build a much better land.



3.5 Conclusion

This mapping of apocalyptic Russia ends with an additional surprise that appears when one views the large number of PBCs expressing hope or joy in the coming earthly paradise—two that show “joy in paradise” (PBCs 13 and 18) and one each for “hope for paradise,” “yearning for paradise,” and “love of paradise.”4 Four of these PBCs represent some form of Bolshevik, Proletkult, or pro-revolutionary expression. Only one, “hope for paradise,” is politically “independent” and has only two works associated with it. These works are all poems, mainly from the earliest years of revolution and civil war, between 1917 and 1919. They attest to the fervent hope of many revolutionary writers not just for a new awakening, a resurrection, but for a new paradise on Earth. In keeping with Dudorov’s vision, the spatial imagery in Figure 3.9 suggests that this paradise would expand across Russia—in villages and cities alike.

[image: Tripartite graph showing PBCs expressing a vision of revolutionary �paradise.�]Figure 3.9PBCs expressing a vision of revolutionary “paradise.”

Figure 3.9 shows 11 writers who hope for the new paradise coming from the fires and bloodshed of revolution. This fuller mapping of “paradisal” Russia that would follow the apocalypse of revolution includes a huge span of imagined “Russia,” from “Malorossiia” (Ukraine), which civil-war Russians insisted was also “Russia,” to the Siberian taiga. Regions and rivers enhance the usual, more abstract visions of “Russia” and the “world” as the sites of resurrection. Authors include peasant poets of varying political allegiance (Esenin, Vlasov-Oksky, and Kliuev), worker-poets (Kniazev and Gerasimov), as well as well-educated writers from other social strata—from the professions and the nobility (Viatkin and Aseev). The hope for a new Russian paradise was broad and deep.

Though much war writing conveys the horror of war, a remarkable number of pro-revolutionary poems of various stripes envision apocalypse leading to earthly paradise. In the pivotal year 1919 we find a new expression of Russian messianism,Page 111 → Page 112 →but even more so—a deeper love and celebration of actual parts and features of Russia that had garnered neither attention nor affection in tsarist “Holy Rus’” and “liminal Russia.” To answer our questions posed at the outset: this Russia is a new, life-giving place with many parts. It is more than just a rebirth of tsarist “holy ground” in a pro-revolutionary register. It is significantly more tangible and less abstract than tsarist imagined geography, showing a deeper attachment to the physical places of Russia and Russian life. In a way, this apocalyptic revelatory Russia is the flipside of liminal Russia, offering a vision that gives authors and audiences a reason to continue the bloody struggle. Though certainly sacred ground, Russia is now the place of a world-transfiguring overthrow of the old order, in which the capitalist “Baal” is being destroyed. It is a place for ordinary people. Both a terrifying place of bloodshed and a hopeful new promised land, Russia—all of Russia and not just Petrograd and Moscow—is being reborn.

Looking ahead, one type of political voice participated relatively little in the imagined mapping of liminal Russia and apocalyptic Russia. That was the regionalist view of writers who loved and valued their land in the present and did not need a fantasy for the future. This regionalist imagined geography is the focal point of Chapter Four.

1On the possibility of an “ironic” reading of the Christ figure, see Blok’s 1919 comment to Gumilev, who saw the ending as “artificially pasted on,” that he wished that the end had been different but that “the closer I looked the more clearly I saw Christ” (Blok, 1960, 628).

2See Steinberg’s translation of Kirillov’s, “Iron Messiah,” 269–270, reproduced with permission, https://maprr.iath.virginia.edu/works/71.

3Thirteen Bolshevik PBCCs: Germanov, Kniazev, Dudorov, Deev-Khomiakovskii, Gerasimov, Sokol, Stradnyi, Subbotin, Aseev, Esenin, Maiakovskii, Artamonov, Iaroslavskii (in PBCs 11, 13, 14, 32, 59, 107, 118); seven Proletkult Bolshevik PBCCs: Aleksandrovskii, Deev-Khomiakovskii, Gerasimov, Kirillov, Stradnyi, Malashkin, Mukhareva (in PBCs 18, 19); nine pro-revolution PBCCs: Belyi, Dudorov, Esenin, Germanov, Kniazev, Maiakovskii, Stradnyi, Spasskii, Vlasov-Okskii (in PBCs 26, 115); five nationalist PBCCs: Balashov, Belyi, Gret, Tsvetaeva, Viatkin (in PBC 23, 159).

4For the roots of this kind of mapping in Muscovy and eighteenth-century Russia, see Kivelson (2006) and Zhivov (2009).








Page 113 →4

Home Pride: Regional Loyalties


“The province…But, indeed, that is Russia!”

—Evgeny Chirikov, Pacification: Notes of a Provincial, 1916, https://maprr.iath.virginia.edu/works/141



The bygone tale has come true,

The great wave has come.

Siberia, yesterday’s prison,

Siberia is a free land.

—Porfiry Kazansky, “Hymn to a Free Siberia,” 1917,



maprr.iath.virginia.edu/works/278




4.1 Introduction

As the tsarist vision of Russia lost its grip, a sense of regional pride swelled to fill the vacuum. A remarkable number of writers and poets gave fresh attention to their parts of the old empire, creating a robust regional imagined geography. Graphing writers, works, and their shared feelings about regional places will not just expose regional emotional networks but show the ways in which shared regional emotions, if not exactly emotional communities, could sometimes support and sometimes resist the dominant emotional regime. This chapter examines several imagined geographies of regional writing and the ways in which dominant emotional regimes—tsarist and Bolshevik—strove to coopt the decentralized thinking embedded in it. My argument Page 114 →builds on three claims. First, this chapter shows that regional feeling was more widespread than the political and cultural elites in the capital cities would have Russians think. Regionalists, those writers who promoted Russia’s regions, typically express a strong attachment to place. Second, this regionalist feeling offers the most detailed and cherished of wartime imagined geographies. Finally, Russian regionalism is crucial to the mix of Russian national identity. Though new expression is always eventually suppressed and then coopted by centralized power elites, Russian regionalist imagined geography reemerges whenever centralized power weakens. It is always there, even when latent, and it is powerful.

Mapping wartime regional perceptions starts with investigating how a regional sense of place interacts with the imagined map of tsarist Russia. Evidence from MAPRR suggests that these views of Russia offer much more vibrant verbal mapping than any other trend among revolutionary-era imagined geographies. Because of the distinctiveness of each region, this kind of emotional community is harder than other types of emotional community for a new emotional regime to dominate.

Graphs of place-based components that address region, including the “region” geographical scale and the “regionalist” political component, as well as associated spatial imagery (MMs) will produce a broad picture of regional perspectives on Russia. Although these writers moved in quite different literary circles and mainly did not know of each other, these graphs point out networks of geo-emotional similarity that suggest at least potential communities. This approach shows which regions elicited the strongest response, both from regional writers and those from elsewhere. Networks of place-based concepts (PBCs) and multivalent markers (MMs) will make it possible to identify specific case studies that illustrate regionalist sentiment in greater biographical and textual detail. In the end, these visualizations will enable clearer understanding of the devolution from the tsarist geo-emotional regime to more nuanced regional geo-emotional communities.

The regional and provincial have been and continue to be a blind spot in Russian literary culture. For example, in their 1964 book, Early Revolutionary Poetry, Andrei Menshutin and Andrei Siniavsky note the significance of “provincial” publications during the civil war, while ignoring literary culture in actual provincial Russian cities. As strange as it might seem from the perspective of our MAPRR corpus, Menshutin and Siniavsky view a major city such as Kiev (Kyiv), the capital of medieval Kievan Rus and in tsarist Russia a significant capital city, as the “province” and a “short-term Athens” (60). In their discussion they stress the appearance in provincial journals of well-known writers from the capital cities, instead of highlighting literary activity among more obscure local writers (60). This otherwise quite good Soviet-era treatment by two famous literary critics conveys the strong pull of the cultural capitals, Petrograd Page 115 →and Moscow, and the goal of such journals to bring capital literary culture to the regions. Toward the end of the book, the authors describe the effort in autumn 1920, at the end of the civil war in European Russia, to take control of regional writing and publishing. At a high-level meeting of the Ministry of Enlightenment (Narkompros) for planning the third anniversary of the Bolshevik takeover, Vladimir Maiakovsky suggested, among other activities, creating a special bulletin for the villages and vastly increasing the number of airdrops of literature at the battlefront and radio news digests (ustnaia gazeta) for the “provinces” (Maiakovsky, 1955, 314).1 What the authors omit—and certainly for political reasons—is the real local and regional point of view. This chapter addresses that continued lack of critical attention to the regional perspective.

Two maps show the relative breadth of composition and publication activity across the enormous length of the empire during the war and revolution years (Figures 4.1 and 4.2). Although sites of activity were separated by enormous distances, there were many more of them than the capital-centered view typically suggests. Interestingly, even in wartime Siberia, green circles show that there were three cities with more than one area of activity.

[image: Geographical map showing literary activity in European Russia during World War I and the civil war, 1914�1922. Red dots show documented composition sites, and purple squares show documented publication sites. Larger green circles show more than one such site in a city. ]Figure 4.1Literary activity in European Russia during World War I and the civil war, 1914–1922. Red dots show documented composition sites, and purple squares show documented publication sites. Larger green circles show more than one such site in a city or surrounding region.

[image: Geographical map showing literary activity in Siberia, 1914� 1922. Red dots show documented composition locations, and purple squares show publication locations. ]Figure 4.2Literary activity in Siberia, 1914–1922. Red dots show documented composition locations, and purple squares show publication locations.




4.2 Mapping regional geographies: Writers

Writers who openly identified as “regionalist” were relatively scarce, almost certainly because they were hounded by the tsarist police for their promotion of greater provincial and regional autonomy.2 Still, Figure 4.3 shows seven self-identifying regionalists currently in the MAPRR database. Regionalists share with nationalists a palpable love of nation. In contrast, however, these writers take pride in their regional home, and they dislike the “colonization” of their region by the central government—whether tsarist or Bolshevik. The connections of their works to various PBCs mark a notable contrast to traditional tsarist feelings about place. As a group, regionalists are strongly aware of the beauty and power of regional nature. Even brief PBC captions given in the graph, such as the repeated “pride in place” and “love of nature,” exude an awareness and enjoyment of the writer’s physical surroundings. Perhaps more important are the political aspirations that sometimes, if rarely, attach to regionalist identities. Although some PBCs show national pride, two PBCs emphasize regional autonomy: one expresses “hope for autonomy” and the other, “celebration of autonomy.” As will become clear, the revolution clearly brought forth hopes for a new and better relationship between center and periphery.

[image: Force-directed graph showing authors self-identifying as regionalist (purple dots). Blue dots designate place-based concepts (PBCs) expressed in their writing. ]Figure 4.3Authors self-identifying as regionalist (purple dots). Blue dots designate place-based concepts (PBCs) expressed in their writing.

Page 116 →Page 117 →Page 118 →Among these writers, Figure 4.4 singles out those who are most closely connected by PBCs. These four writers were all Siberian regionalists, whose self-awareness and regional activism had roots in the nascent 19th-century Russian-Siberian regionalist consciousness, called oblastnichestvo, which, perhaps, also parallels indigenous Siberian resistance to Russian colonialization (Iadrintsev, 1892; Iadrintsev, 2013, Potanin, 1893).3 These authors, all of them born in Siberia, share several PBCs Page 119 →expressing pride and reverence, particularly for Siberian nature. Of greater interest are the three PBCs that invoke solidarity and hopes for Siberian autonomy.

[image: Force-directed graph showing Siberian authors (green-circled purple dots) and shared feelings about Siberia (yellow-circled blue dots, PBCs).]Figure 4.4Siberian authors (green-circled purple dots) and shared feelings about Siberia (yellow-circled blue dots, PBCs).

Self-identification tells only part of the regionalist story, since in some cases regionally oriented writers often concealed their own allegiances and in others we simply do not know anything about their biography. For example, even as passionate a promoter of the provinces as the Volga-area writer Evgeny Chirikov is not represented in Figure 4.4, because personally he identified as “populist.” To explore regionalism further, it will be useful to mine PBC components for regionalist expression in literary texts themselves.Page 120 →



4.3 Mapping regional geographies: Textual places and feelings

The graph of any PBC component that contains the words “region” or “regional” that are associated with spatial imagery enhances our understanding of regional place thinking and feeling. Figure 4.5 gives a quick view of the impressive scope of regional perception and how fundamentally different it is from the vague tsarist imagery of “Russia,” “Rus’,” and “rodina.” The figure gives evidence that regional consciousness connects to a large number of physical place images, compared to other kinds of geographical perception. It is important to note, in addition, that even when the graph has not yet been activated (by clicking on any dot), Siberia and Volga show up as the closest to the center, which suggests that they have the most connections to multivalent markers (textual spatial imagery).

[image: Force-directed graph showing place-based components (PBCCs) with the word �region� or �regional� connected to a multivalent marker (MM) in the context of other multivalent markers in the MAPRR database.]Figure 4.5Place-based components (PBCCs) with the word “region” or “regional” connected to a multivalent marker (MM) in the context of other multivalent markers in the MAPRR database.

The “activated” graph in Figure 4.6 evokes the attractions and repulsions between regional PBC components and their mapped spatial imagery. This figure shows the strong connectedness of two regions, Volga and Siberia, and the relatively weak connection of others (south, north, and west). It is significant that here the center and the periphery have switched places. Distant peripheries of the empire—the Volga region and Siberia—are at the center of this graph, which means that these scale components align with the greatest number of spatial images (MMs). With the exception of the Volga, European Russian provinces generally evoke considerably weaker identity and are thus located on the relative edges of the graph. That positioning means that they generally have fewer spatial images and share fewer PBCs among them than the two centrally important regions do.

[image: Force-directed graph showing activated graph of PBC components containing the word �region� or �regional.�]Figure 4.6Activated graph of PBC components containing the word “region” or “regional.”

Although tsarist geographical vocabulary appears in Figure 4.6, it is overwhelmed by more concrete imagery. For example, the familiar multivalent markers (MMs)—Russia, Rus’, rodina (motherland), and otchizna (fatherland)—are surrounded by geographical features, for example, names of various rivers and mountains, other visual features like grainfields (niva) and forest (taiga), and town and city names. Similarly, although the Moscow MM is in the middle among these regions, it is encircled by geographical detail. While the tsarist umbra might linger amid this regional imagined geography, it coexists with and yields in importance to the multitude of significant places that writers mention, each in their particular region. It is also worth noting that the political components, “regionalist” and “Siberian regionalist,” form their own center apart from the scale component, “region.” Both of them are farther from the multivalent markers, “Moscow” and “Rus’.” “Siberian regionalist” shows no connection to either of those aspects of capital-oriented geographies. In this regional awareness “Russia” is no longer simply an abstract idea. It is a real land with real and often beloved localities, apart from the capitals.

Page 121 →Page 122 →Page 123 →The weight and frequency with which each region and associated MMs appear in the database vary widely. The rather large graph in Figure 4.7 shows regionally identifying writers and their most frequent PBCs and MMs. This large graph, which can be found under “Resources” (https://doi.org/10.3998/mpub.14378050.cmp.10), is important because it gives a sense of the variety of feelings and places emphasized. The main point of this graph is to exhibit the array of feelings that enhance agency—celebration (joy), pride, love, hope, loyalty—and the vast number of geographical places invoked. The Page 124 →places mapped among these regionalist writers, listed in the right-hand column, show an unparalleled variety and detail of place names and types of place. Here the frequency of any one place is less important than the whole list of places mapped. For example, tracing the connections to place of the famous northern peasant poet, Nikolai Kliuev, shows the frequency with which he expresses anxiety about “Rus’” and the misfortune of war, as well as political alienation. On the other hand, Kliuev’s Russia, mapped in his (mainly) wartime writings, is rich in northern and northeastern Russian locations. Through images of Lake Onega or the Kama River he expresses reverence for northern Russian nature, as well as a kind of loyalty to his country.


  [image: The main point of Figure 4.7 is to exhibit the array of feelings that enhance regionalists' sense of agency�celebration (joy), pride, love, hope, loyalty�and the vast number of geographical places invoked. The places mapped among these regionalist writers, listed in the right-hand column, show an unparalleled variety and detail of place names and types of place.]
  
    Figure 4.7Regionally identifying authors (left side) and their most common geospatial images (right side) and feelings about those places (center). View Fulcrum resource.

  

Separating PBCs by regional “scale” turns up 17 PBCs with “Siberian region” as the scale and 8 PBCs for the “Volga region,” while other areas are much smaller. The MAPRR page for place-based component (PBCC) scales shows five PBCs for the “south Russian region” (usually nationalist in political tone) and one each for “north Russian region” and “west Russian region.” Compared to Siberia and the Volga, none of these regions has a strong regional identity. The strength of regional feeling exposed through the larger number of PBCs invites further investigation of the Volga and Siberia regions. Not only were both areas major theaters in the civil war but writers in both regions have strong regional identities, even when they also support the existing emotional regime. When these writers do not voice that support of centralized power, they become a threat.



4.4 The Volga River region

As Figure 4.8 shows, 17 period writers invoke images of the Volga River. Though most of these writers are not regionalists, the Volga is of critical importance to many authors, whatever their political views. By far the most frequent mentions of the Volga come from the Volga native, Evgeny Chirikov, who cared about the Volga for reasons that will soon become clear.

[image: Bar graph showing �Volga� spatial imagery (MM) with numbers of mentions by author.]Figure 4.8“Volga” spatial imagery (MM) showing numbers of mentions by author.

Many other Volga-related images—cities and microregions within the larger region—show the extent of Volga consciousness. Figure 4.9 gives an impression of the many PBC components associated with the multivalent markers in the region, from the upper reaches of the Volga (Volgoverkhov’e) to regional cities and towns. Fourteen are listed as multivalent markers, among them, Astrakhan, Cheboksary, Kazan, Nizhny Novgorod, Samara, Saratov, Tver, and Zhiguli. The Volga is associated with lots of place, politics, and feeling components that feature a range of sentiments from, for example, alienation from the Volga area to hope and ecstasy at the prospect of a new world. A brief glance, however, shows an emphasis on agency-enhancing feelings connecting the Volga with pride in the past and hope for a new and better order.

[image: Force-directed graph showing PBC components connected to MMs �Volga,� �Volgoverkhov�e,� and 14 Volga-area towns and cities. ]Figure 4.9PBC components connected to MMs “Volga,” “Volgoverkhov’e,” and 14 Volga-area towns and cities.

Figure 4.10 visualizes writers in the MAPRR database born in the Volga region (Bogorodsky, Chirikov, Dorogoichenko, Dudorov, Gorky, Nikiforovsky, Oreshin). It isPage 127 →Page 126 →Page 125 → Page 128 →noteworthy that no tsarist or nationalist writers appear among these Volga natives. Only “progressive” and radical political leanings are represented. These writers range from (Russian) populist and pro-revolution to Bolshevik-leaning and Bolshevik. Figure 4.10 emphasizes the frequent feelings of pride in the Volga area (PBCs 103, 222) but also arrogant confidence and especially belligerence (PBCs 288, 104, 291). The single PBC with expressions from the most writers is “pride in place” (PBC 222), with three writers and the greatest variety of spatial images. On its home page, this PBC is described as “viewing it as the heartland of Russia and the core of the national ‘soul’” (https://maprr.iath.virginia.edu/place_based_concepts/222). This feeling is conveyed particularly in pre-revolutionary works written in the World War I years. It stands in stark contrast to the imaginative mapping by Volga-area Bolsheviks who often convey extreme aggression. For example, the Bolshevik PBC 288 “connects the Volga River and the Volga region to a belligerent love of violent, anarchic liberty” (https://maprr.iath.virginia.edu/place_based_concepts/288) and tends to transform the region from a home place into a liminal battle zone, in which the Volga becomes the embodiment of violent force.

[image: Tripartite graph showing Volga-born writers, PBCs, and MMs that map and express feelings connected to the imagined Volga region. ]Figure 4.10Volga-born writers, PBCs, and MMs that map and express feelings connected to the imagined Volga region.




4.5 Volga case study: Evgeny Chirikov

Although not a self-defining “regionalist” per se, Chirikov could be called a major “purveyor” of the provinces and particularly his native Volga region, as shown in Figures 4.8 and 4.10.4 Chirikov reoriented tsarist imagined geography to shine a bright light on regional life, enriching the one with the other. He claims the Volga as the center of the nation, a place which every Russian should experience if they want to call themselves a true Russian.

Chirikov was born in Kazan in 1864 to a local noble family, becoming politically active during his school years. He was arrested and then banned for three years from all big cities and university cities. He lived for several years in the lower Volga region—Tsaritsyn (Volgograd), then Astrakhan, where he started working as a journalist. To regain permission to live in the city of his choice, he worked as a special administrator of minority (Kalmyk) affairs. In his literary writing, Chirikov succeeded as a passionate and popular middlebrow writer read throughout Russia.5

Chirikov applied both essay and fiction effectively in his provincial activism, focusing particularly in the Volga region. Directly before the start of the “German War,” Chirikov’s Pacification: Notes of a Provincial (Uspokoenie: Zametki provintsiala, written Page 129 →1913, published 1916) aggressively defended journalism and freedom of speech against the predation of the tsarist police across European Russian provinces and the Urals (Clowes, 2021). In this book his regional perspective reached its highest and most ardent expression. Also in 1916, Chirikov published a book-length travelogue, Tales from the Volga (Volzhskie skazki), in which he combined historical fact and folk legend to argue for the centrality of the Volga region to Russian national identity. This book was a milestone in the literary promotion of the regions (Mikhailova, 2015).

During World War I, Chirikov served as a journalist at the front, writing for the national newspaper, Russkoe slovo. He supported the February 1917 revolution but rejected the Bolshevik power grab. During the civil war he worked for the propaganda arm of the Volunteer Army in South Russia (Rostov-on-Don), Osvag (Osvedomitel’noe agentsvo) and lived for a time in Crimea. In 1920 he emigrated to Bulgaria, then moved to Czechoslovakia where he and his family were warmly welcomed. He lived in Prague until his death in 1932. His stories and novels continued to enjoy a following both in the original Russian and in translation.6

Chirikov intended his 1916 collection of Volga stories as an imaginative travelogue, moving from north to south along the great river. Here he not only maps the Volga but places it squarely as the heart of Russia. In keeping with his exclamation from Pacification, “The province… But, indeed, that is Russia!”, he redefines national identity by weaving a series of tales about various Volga towns and provinces, intending both to amuse tourists and to instill love of nation through the imagined geography of the Volga and its communities. As Figure 4.11 hints, and almost unique among the works in the MAPRR database, is Chirikov’s attempt to embrace at once Russian national feeling, regional pride, and a critique of Russian colonialism.

[image: Tripartite graph showing Chirikov�s vision of Russia in Volga Tales in PBCs and MMs.]Figure 4.11Chirikov’s vision of Russia in Volga Tales in PBCs and MMs.

Like many travelogues and travel stories popular in the 19th century, Volga Tales focuses national feeling on a specific regional landscape (Kleespies, 2011; Ronda, 2004; Cox, 2005). Indeed, Chirikov redirects a sense of national pride in two ways, by both reenvisioning the Volga region as the true center of European Russia, which already defines a different, decentralized geography of “Russia,” and instilling a progressive concept of national feeling that embraces various cultures and creeds. The Volga, in Chirikov’s view, is “truly our national river” (https://maprr.iath.virginia.edu/works/142). In his introduction Chirikov claims that to consider oneself authentically “Russian,” one must have traveled the Volga and discovered its secrets. He beckons hisPage 130 → Page 131 →readers with promises of the Volga’s powers of enchantment—embodying Russians’ “fairytale kingdom with its undying ‘Ivan the Fool’, sorcerers, wizards, changelings, and all sorts of deviltry.” At the same time, he both chides his readers for knowing and loving the Volga “too coldly” and asserts that traveling the Volga, living for a while near the Volga, and learning its stories and legends will instill a consciousness of the river’s major role in forming Russians’ sense of nationhood and building the Russian state: “Precisely that [our hidden connection to the Volga] gives birth in the mysterious depths of our soul to an incomprehensible, powerful pull toward and sense of love for our fatherland, its people, and to this grand river, which, not by chance, Russian people call their ‘Mother’…This mother-river has bound our past and present in one sturdy knot” (https://maprr.iath.virginia.edu/works/142).

In Volga Tales, Chirikov has verbally mapped European Russia in a decentralized way that completely avoids mention of the capital in St. Petersburg and its oppressive governance. He has succeeded in animating life and legend in the Volga’s cities, towns, and villages. Instead of the usual vague sense of pride in Russia’s vastness, he inculcates a real sense of allegiance to Russia in all its particularities and peculiarities. Being “Russian,” in his regional and national view from 1916, means knowing, loving, and celebrating the history and all the ethnic, cultural, and geographic variety that the enormous Volga region—and by extension, Russia—has to offer. Now the region has become the place that situates Russian identity.

To perceive the stark contrast between Chirikov’s “Volga pride” and the pride in place of the Bolsheviks, it will be well to give one example from the side of the new rulers. Regional Bolshevik writers, for example Fedor Bogorodsky, ignore the brutal reality of ordinary people being massacred, crops destroyed, and the whole region reduced to multi-year famine. Instead, he and other Bolsheviks focus on the river itself as an emblem of workers’ violent, spontaneous power. In his long poem, “Bronze Force” (“Mednaia sila”) Bogorodsky pictures the river as a Promethean belligerent whose barges are “bludgeons” and docks are arms in rolled-up sleeves (https://maprr.iath.virginia.edu/works/115). The river is at once “my own mother” who uses another river, the Oka (which flows into the Volga at Nizhny Novgorod), as a whip. His imagined onlookers praise the use of terror tactics, hoping that the “barricades will drown in blood.” A somewhat less aggressive Bolshevik, Aleksei Dorogoichenko, hails the lower Volga as a centuries-old land of open rebellion, a liminal space, where landless peasants raised hell, Cossack Stenka Razin beat up the nobility, and Emelian Pugachev nettled the “tsarist dogs” (https://maprr.iath.virginia.edu/works/170).

As Figure 4.12 shows, unlike Chirikov, Bogorodsky and Dorogoichenko miss the detail and nuance that Chirikov cherishes. They do not map these Volga areas for theirPage 132 → Page 133 →own sake. For these two Bolsheviks, the Volga was an important piece of a vast global mental map. True, they mention more specific locations on the Volga than Chirikov does. Nevertheless, the Volga and its places are not the focal point, as they are for Chirikov. In general, this sharp shift in Volga-related imagined geography corresponds to the social and political fight for Russia between 1918 and 1922. As will become clearer in Chapter Six, the Bolsheviks were more interested in controlling terrain than in valuing its meanings for the people who lived or traveled there.

[image: Tripartite graph showing the Bolshevik imagined Volga region.]Figure 4.12The Bolshevik imagined Volga.




4.6 Siberia

While the Volga watershed is often depicted as Russia’s European heartland, Siberia was and still is different from Russia proper. The difference is marked in Figure 4.7. First, this graph shows that self-identifying Siberian regionalists were much more forthright about naming the Siberian landscape than Volga regionalists were. Second, particularly two PBCs stand out that express feelings of “pride in place” (PBCs 67 and 235). In its “place type” one of them (67) marks the idea of Siberian autonomy and Siberia as a “new country.” The second one, in contrast, marks the more familiar place type of “home.” For well over a year during the civil war Siberia had its own government in Omsk and, though soon succumbing to the Bolsheviks, enjoyed a measure of autonomy for a brief time. This idea of making Siberia into an independent, though Russia-friendly, state had developed strong support in Siberian writing culture of the late 19th century. Essays and books by ethnically Russian-Siberian activists, Nikolai Iadrinsky and Grigory Potanin, urged Siberians to craft their own identity and resist what they called “colonization” by the European Russian center. In the years of World War I these feelings developed into a passionate commitment on the part of several writers, most of them even less known today than the Volga writer Chirikov.

As graphs on the multivalent marker page for “Siberia” show, there is a sizable list of 16 writers who mention Siberia in their works and a sharp division between positive and negative views of Siberia (https://maprr.iath.virginia.edu/multivalent_markers/226). On the same page, a list of 13 PBCs associated with “Siberia” gives a rough snapshot of how strongly divided feelings about Siberia were: many are despairing, alienated, or downright hostile, while many others express deep pride, love, and hope. Comparing this list with the list of writers known to be Siberian regionalists in Figure 4.13 shows that the regionalists express predictably strong affection for their land and are more than glad to debate with other, less enamored writers. Feelings shared here are agency-enhancing feelings of pride and love, though also with a measure of reverence and even fear of the extreme power of Siberian natural forces.Page 134 →

[image: Force-directed graph showing known Siberian regionalist authors and their PBCs.]Figure 4.13Known Siberian regionalist authors and their PBCs.

The Multivalent Marker homepage on MAPRR shows a considerable number of different Siberian images, ranging from geographical features to city and town names—21 in all (https://maprr.iath.virginia.edu/multivalent_markers). This number is impressive when compared to the 14 different images in the Volga region. Graphing associations of writers and their PBCs with other MMs that are particular to Siberia, for example, the Altai Mountains, taiga, Lake Baikal, and river names (Ob’, Irtysh, Angara, Enisei), generates more reliable lists that distinguish between affection for Siberia and others who despise Siberia and what it stood for in wartime.

Figure 4.14 shows the broad span of feelings about Siberia, from “love of homeland” and “pride” to despair, dread, and anxiety. Interesting, too, are the PBCs,Page 135 → Page 136 →possibly Bolshevik or Bolshevik-leaning, that convey “arrogant confidence,” “mockery,” and “joy at reuniting Russia.”

[image: Tripartite graph showing twenty-one Siberian MMs and feelings about them. ]Figure 4.14Twenty-one Siberian MMs and feelings about them. 

Checking for writers connected to PBCs that express supportive feelings for Siberia makes it possible to extend the list of those who regard Siberian features in a positive light to include three more writers, two of whom are completely unknown. They are Did, Perfil’ev, and Sadovsky, along with self-identifying Siberian regionalists, Kazansky, Khudiakov, Oborin, Shishkov, and Viatkin. An expanded graph in Figure 4.15 includes these eight names and their imagined geography of Siberia. Though too big to be easily readable, this larger graph does give a sense of the vast multitude of positive Page 137 →feelings and places among these eight writers. Here in Figure 4.15 M. Did’s tsarist mania for “Rus’,” expressed in the first year of World War I, yields in other people’s writing to a detailed Siberian landscape and feelings of pride, repeated for different scales and types of place. Here, as in other contexts, this Siberian imagined geography is much more situated, with stronger links to mappable locations, than tsarist imagined geography.


  [image: In Figure 4.15 tsarist mania for �Rus�,� expressed in the first year of World War I, yields in Siberian writing to a detailed Siberian landscape and feelings of pride, repeated for different scales and types of place. ]
  
    Figure 4.15Authors identifying as Siberian regionalists or unknown writers whose textual personae strongly identify with Siberia. View Fulcrum resource.

  

To show the contrast between Siberophiles and Siberophobes, the writers who express concern and reservations about Siberia, Figure 4.16 draws only from the MM “Siberia.” As might be expected, this rather sparse figure shows primarily utter hostility and dread with respect to imagined and experienced Siberia. One emblem of oppressive tsarist Russia can be found in a poem by the avant-garde poet and painter, David Burliuk, who was politically independent and who chose to emigrate from Soviet Russia. He pictures Siberia as a stockade and prison: “We knew the ‘Siberia’ of [George] Kennan,/ The ‘country as prison’, Siberia the stockade” (https://maprr.iath.virginia.edu/works/139). This excerpt conveys the feelings of dread shared by many non-Siberians.

[image: Tripartite graph showing authors not born in or identifying with Siberia express mainly alienation and dread about Siberia.]Figure 4.16Authors not born in or identifying with Siberia express mainly alienation and dread about Siberia.




4.7 Case study: Georgy Viatkin and Porfiry Kazansky

Two poets who straddled the world-war and civil-war eras, Georgy Viatkin and Porfiry Kazansky, also remained active in the new Soviet Union promoting Siberian regional pride.7 That this period produced two strong, moderately talented, Siberian voices testifies to the power of Siberian consciousness. As PBCs in Figure 4.17 show, Viatkin’s and Kazansky’s writings weave together nationalist and regionalist pride, on one hand, and pro-revolutionary and regionalist celebration, on the other. And their imagined geography, which the large list of multivalent markers evokes, is the most specific among all the kinds of imagined geography in the MAPRR database.

[image: Tripartite graph showing Kazansky�s and Viatkin�s imagined geographies.]Figure 4.17Kazansky’s and Viatkin’s imagined geographies.

Although Viatkin was the more talented and much more prolific of the two writers, Kazansky’s poetry bubbles with outspoken regionalist passion for Siberian autonomy. To capture the arc of these feelings, this discussion starts with Viatkin and moves to Kazansky. And because they are largely unknown to English-language commentary, I introduce them with more detail about their lives as writers and political activists. Nationally recognized as the best Siberian poet of his time, Georgy Viatkin (1885–1938) was a leader in Siberian writing culture. Viatkin was born in Omsk in 1885 to a Cossack family. He attended teacher-training college in TomskPage 139 →Page 138 → Page 140 →and then taught in a village school for a year. In 1902 he enrolled in the Kazan teacher institute but was expelled in 1903 as “politically unreliable,” after which he returned to Tomsk and worked for the newspaper, Sibirskaia zhizn’ (Siberian Life). By 1905 Viatkin was publishing in widely circulated journals, such as Russkoe bogatstvo (Russian Wealth) and Russkaia mysl’ (Russian Thought). At various times he was in contact with famous writers, such as the young Ivan Bunin, and he earned praise from the widely popular writers of the turn of the century, Vladimir Korolenko and Maksim Gorky.8

Viatkin earned a living reporting for various newspapers. During the war he served first as a frontline journalist and then in 1915 was recruited as paramedic (sanitarnyi) on the southwest front (Katsevich, 2017). After the revolution he returned to Siberia, in 1918 becoming the director of adult education in Tomsk. After the Bolshevik coup, Viatkin sided with the conservative wing of the Socialist Revolutionary Party and moved to Omsk where he served first as an aide in the information bureau of the Provisional Siberian Government and then as a press censor. In 1920 he was sentenced by a Bolshevik revolutionary tribunal to three years without the right to vote. During these years he worked in Irkutsk but in 1921 moved back to Omsk where he wrote for the local paper, Rabochii put’ (Workers’ Way). He also participated in founding two Siberian magazines, Iskusstvo (Art) and Sibir’ (Siberia).

Viatkin’s first books of poetry appeared in 1909 (Dreams of the North (Grezy severa)) and 1912 (Under the Northern Sun (Pod severnym solntsem)), the titles showing strong place consciousness.9 During the years of war and revolution he published three more cycles—Altai (1917), Wounded Russia (Ranenaia Rossiia, 1919), and Cup of Love (Chasha liubvi, written 1921–1922, published 1923). It is worth noting that current Russian-language websites omit the only one of Viatkin’s civil-war-era collections that was clearly anti-Bolshevik, Wounded Russia.

Viatkin’s poetry moves between nationalist and regionalist imagined geography. The lead eponymous poem of Wounded Russia (1919, https://maprr.iath.virginia.edu/works/514) features typically tsarist patriotic vocabulary and tonality. It is a passive prayer to save Russia, who in the usual tsarist and nationalist imagined-geographical form is viewed in kinship terms, as a mother. This anti-Bolshevik poem is dedicated to keeping the faith and supporting Russia, even in times of “bad weather,” a code for Bolshevik power.Page 141 →

From same collection, “Fatherland” “(Otechestvo,” 1919) (https://maprr.iath.virginia.edu/works/517) conveys loyalty to Rus’ and adjacent territories, which were “entrusted” by a higher power to Rus’. Viatkin gives a slight preference for Siberia—mentioning the “whistle of Ermak,” the 16th-century Cossack leader who initiated the Russian settlement of Siberia. Even here Viatkin writes in the context of all Russia and its various river landscapes, especially the Kama and Volga Rivers. Strangely, this poem written in 1918–19 at the height of the civil war treats clearly Bolshevik “enemies” (vorogi) as if they were Germans. For Viatkin, the Bolsheviks are clearly foreigners in their own land.

In his third book of period writing, Cup of Love, a whole section is devoted to Siberia. The poem “Siberia” (likely written between 1919 and 1921) pays homage to all the Russian exiles who settled in Siberia, “coughing up blood” and “believing in future paradise.” The poem ends with an apostrophe to Siberia, calling Siberia a “country” (strana): “Higher, on the [mountains’] hooks—the whiteness of the snows/ Below all is green…vaunted by the Sun,/ Forever hardened in storms and blizzards/ Hail to you, our mighty country” (https://maprr.iath.virginia.edu/works/511). For the first time, Viatkin is hinting at Siberian autonomy.

After the fall of the Siberian government, Viatkin wrote his implicitly anti-Bolshevik poem, “Ever more inexorably…” (“Vse neprelozhnei,” likely written between 1921 and 1922; https://maprr.iath.virginia.edu/works/508). The start of the poem with its coded images of the inevitable sunsets of “the days,” which “burn somewhere on some edge” can be read as a thinly disguised moment of mourning for the loss of an autonomous Siberia. The poet hopes for a new spring but then looks down at his desk at his beloved bust of Pushkin and sees a letter with a postmark on it from “Moscow.” He is thus reminded of Bolshevik power symbolized in the letter and its postmark. The familiar literary practices of secret allusion and self-censorship are already taking hold.

Porfiry Kazansky spoke much more openly than Viatkin about Siberian autonomy. Born also in 1885 in Tomsk Province in southern Siberia and educated at Tomsk Technological Institute, Kazansky was expelled in 1903 for spreading anti-government flyers in a theater. In 1912 he moved to Barnaul and joined the editorial board of the magazine, Zhizn’ Altaia (Altai Life). He earned his living teaching history at a school for adult learners. In 1916 he became editor of a cooperative magazine, Altaiskii krestianin (Altai Peasant) (Dmitrienko, 2006).

Kazansky was ecstatic when the February 1917 revolution led to the end of the tsarist regime. He joined the Socialist Workers’ Party (which in Barnaul had not yet divided into Mensheviks and Bolsheviks) and was elected a deputy in the city duma. Page 142 →He disapproved of the Bolshevik coup in October 1917 as a “usurpation of power.” While he welcomed the initial failure of Bolshevik power in 1918, he also disapproved of Admiral Kolchak’s dictatorship. In 1918 he joined the editorial board of the Menshevik newspaper, Altaiskii luch (Altai Lightbeam), and the same year headed the Barnaul provincial department of education. During the civil war he joined the Altai branch of the Russian Geographical Society and remained politically active. He was one of the founders of the Altai literary book series and first Altai literary journal, Sibirskii rassvet (Siberian Dawn). In December 1919, Bolshevik power was reestablished in Barnaul, and Kazansky returned to teaching.

Kazansky’s poetic output is slim compared to Viatkin’s but intensely devoted to the idea of Siberian autonomy. Two collections that we know about are the 1917 volume, Songs of Struggle and Hope (Pesni bor’by i nadezhdy, 1917) and a year later, Poems to My Homeland (Rodnomu kraiu: stikhi, 1918). Kazansky’s focus is always on Siberia as an actual country (Rogalina, 1992). His poetry reflects a strong sense of the traditions of Siberian regionalism (oblastnichestvo), dedicating a poem to each of the movement’s founders, G. A. Potanin (“To Grandfather” (“Dedushke”), 1915, https://maprr.iath.virginia.edu/works/263) and N. M. Iadrintsev (1914, https://maprr.iath.virginia.edu/works/265). In his “Hymn to Free Siberia” (1917), Kazansky speaks of Siberia as its own independent country (strana), no longer merely a “krai”—a “part” or, literally, an “edge”:


The bygone tale has come true,

The great wave has come.

Siberia, yesterday’s prison,

Siberia is a free country.

The stroke of freedom, the chains fell away.

The flight of freedom, and we are free.

The snows of the peaks, the taiga and steppes

Are brightened by its ray.

Shaking off your age-old shackles,

Flourish, flourish, native expanse!

The sister of Russia arising,

Live on, free Siberia!

(https://maprr.iath.virginia.edu/works/278)


Page 143 →While this hymn conveys both revolutionary and regionalist ecstasy, another poem from this second collection, titled “Siberia,” is much more properly “Siberian nationalist.” It evokes kinship though in a much more visceral way than the tsarists ever did:


I am the son of my country. I am the son of my native snows,

Of the plains enwrapped in the darkening taiga, …

I am son of my plains, like the boundless ocean,

That thousands of versts [kilometers] lay from edge to edge,

From the ice fields, from the gloomy, snowy tundra,

To where the glistening Altai rises up.

I feel you, my native Siberia,

I get your severe beauty;

Other skies can never overshadow it,

In the soul of a Siberian.

…

I am yours, my native land! Full of love for you

From far shores I returned home.

Waves sparkling blue, splash for other ears,—

In my soul the taiga of my native land is soughing.

(1918, https://maprr.iath.virginia.edu/works/263)



It is important to note that, as Siberian nationalist as it is, Kazansky’s imagined geography has literally nothing to do with tsarist Russian vagaries of “Rus’” and “Russia.” It appropriates the nomenclature of “country” and “native ground” for what had been in many people’s minds at best a distant region and “Russia’s treasure house,” to be colonized and exploited, and at worst a prison house and a wasteland.

In Figure 4.17, Viatkin and Kazansky convey an imagined geography of Siberia rich in detail. Siberia becomes a “country,” a “native land.” Place names and geographical features put flesh on the bones of the “motherland” and the “fatherland”—detail that the tsarist verbal mapping almost completely lacks. Petrograd has disappeared, and Moscow only appears in four instances. Importantly, the PBCs connected to MM “Moscow” express a will to resist the center’s commands, however subtle its expression may be. Finally, the feelings connected to Siberian spatial imagery are overwhelmingly strong and active. While certainly full of dread and sadness about Siberia’s past as a prison house, this emotional community is much more passionate—full of resolve, a sense of solidarity, and hope for the future. These are powerful motivators Page 144 →that, despite the repeated depredations of the 20th century, have reemerged in the later 20th and early 21st century, first in village-prose literature and much later in the political “Sibiriak” movement around 2010.



4.8 Conclusion

The fate of regionalists in the Soviet era bespeaks their relative power. They were perceived as a threat. Chirikov had thrown in his lot with the Whites and then enjoyed a comfortable life in emigration. What happened to regionalists who stayed in Russia after the end of the civil war? The choices were limited to cultural activities, to participating in literary life and promoting Siberian culture in the new Soviet Union. Eventually even that literary activity would become a threat to the emotionally defensive Stalin regime. As Menshutin and Siniavsky claim, by 1923 literary organizations in the capital reclaimed center stage and provincial and regional literary activity was diminished (Menshutin and Siniavsky, 1964, 60). Kazansky continued teaching geography in Barnaul until 1923 when he was arrested on fake charges of diverging from the Communist Party line. He was soon released. Between 1923 and 1931 he continued teaching. He also continued to write, though in more pragmatic genres; in 1922 he wrote a geography textbook for adult learners, as well as articles for the new Siberian Soviet Encyclopedia. He participated in the Altai branch of the Russian Geographical Society until it was shuttered in 1931. And in 1931 he was arrested again but released for lack of evidence. In 1932 Kazansky moved to the small village of Tiumentsevo where he taught literature and geography. In August 1937 he was fired for teaching his classes in an “apolitical” manner—which meant that he was avoiding praise for Stalinist ideology. In December 1937, he was arrested for the last time and, according to sources in the Tomsk secret police (NKVD) archives, given a ten-minute trial in July 1938 and shot in September 1938 (Iudalevich, 1998).

Viatkin’s fate was similar, although he had a significantly higher profile as a writer and organizer (Katsevich, 2017). In 1925 he moved to Novonikolaevsk (Novosibirsk) to work on the regional magazine, Sibirskie ogni (Siberian Fires). The following year, in 1926, he organized a congress of Siberian writers. Like Kazansky, he worked on the Siberian encyclopedia project. In 1937 Viatkin was arrested on fictional charges of allegedly participating in a conspiracy around the so-called “Labor Peasant Party.” He was shot early in 1938, along with most of the editorial board of the Siberian Soviet Encyclopedia project, which was subsequently closed down (Wikipedia, 2023b; Goncharov and Nekhotin, 1998, 173–177; Ostashko, 1998).10Page 145 →

Once again, to cite Roman Jakobson’s famous phrase, Russia was “squandering” its poets and with them its intellectual wealth. The loss went much deeper into Russian writing culture than even Jakobson suspected and badly affected Russians’ regional attachments. In Russia, regionalism emerges as a significant force only when there is an emotional (and political) regime too weak to suppress it. This chapter has shown how close to the surface regionalist feeling lies and how much of a threat it can be to each emotional regime—both tsarist and Bolshevik. Siberian and Volga pride was coopted by the tsarists and aestheticized by the Bolsheviks, even as both regimes suppressed real regional political activity. During the near decade of war and revolutionary upheaval, regionalist feeling could finally find an outlet for open expression. And once those regional voices were suppressed, Russian imagined geographies returned to the two opposing paradigms of pride in the expanse of Russian terrain (now regathered under Bolshevik control) and underlying, festering anxiety about how much of Russia is nothing but limitless wasteland.

1Maiakovsky suggested creating 100 news digests.

2For more on the interaction of the police with journalism and publishing activity in the Russian provinces, see Evgenii Chirikov, Uspokoenie: Zametki provintsiala (1916).

3See works by Nikolai Iadrintsev (1842–1894) and Grigorii Potanin (1835–1920) in the References; also, the Iakut public intellectual and poet, A. E. Kulakovskii’s “Letter to the Iakut Intelligentsia” (1912) (thanks to Anna Gomboeva for information about Kulakovskii).

4The term “purveyor of the provinces” comes from Evtuhov.

5It is worth noting that the vast and valuable digital compendium of Russian diaries, Prozhito, contains no Chirikov materials.

6See the “Materials on individual Russian writers” in the Bibliography for 1937 memoirs of G. B. Alekseev (1892–1938), a Russian writer whose birth name was Charnotskii. Alekseev emigrated to Berlin but returned to the USSR in 1923 and was shot in 1938. Part of his memoir deals with writers in the White movement (Alekseev, 1937).

7The website with an extensive archive of diaries, “Prozhito,” has neither materials nor biographies for Kazanskii or Viatkin.

8http://www.lib.omsk.ru/csmb.php?page=list2, accessed June 13, 2022.

9https://elib.tomsk.ru/page/10934/.

10http://lib.omsk.ru/ip/lit-omsk/node/123.








Page 146 →Page 147 →5

Uncanny Russia: Geographies of Alienation


Ah, why did I fall out of love with you, oh Russia?

Your songs and the ring of the scythe…

Along the roads the dawn will spray

The stagnant sadness of these tough lines.

—Semyon Polotsky, 1922







Oh, damn it, did we really have to be dumped

Into a thrice-twisted life in a shitty land!

—Leonid Eshchin, July, 1920



And so, my heart is grinding over the RSFSR.

—Marina Tsvetaeva, Sept., 1920



In red Rus I have

Stayed too long—carry me aloft!

—Marina Tsvetaeva, Oct., 1920



And alien to all, alone, uprooted,

We are on our way to carve

A cross for White Russia’s grave…

—Leonid Eshchin, 1920



Baikal and sleepy Barguzin

Marked the boundary of the old life.

—Leonid Eshchin, 1920




Page 148 →5.1 Introduction

Ordinary Russians struggle to define their place. As Nikolai Berdiaev described this truism in his war-era book, The Fate of Russia (1918), Russians run to extremes of being psychologically homeless and being stolid stick-at-homes. Some Russians are wandering souls who “search for an invisible city of Kitezh, an invisible home,” while other Russians live in a way “so conservative as to be fully immobile” (Berdiaev, 1918, 13–14). During the civil war these divisions extended to the national level, greatly exacerbating the chances of securing imagined Russia as a stable “home.”

To complicate the difficult matter of a stable imagined home, many writers were deeply alienated by the Bolshevik putsch and ensuing fight for Russia and either imagined leaving or did in fact leave their country. In her famous poem, “Lot’s Wife” (1922), Anna Akhmatova pictures the move into exile as an emotionally wrenching step that, indeed, would destroy any person with strong attachment to home. Drawing from one line in the Book of Genesis, Akhmatova conjures an everywoman with no name of her own who is overcome with nostalgia as she flees the burning city of Sodom: “anxiety spoke loudly to the woman:/ It’s not too late, you can look once more/ On the red towers of your native Sodom,/ The square where you sang, the yard where you wove,/ The empty windows of the tall house,/ Where you bore children to your loving man…” (https://maprr.iath.virginia.edu/works/611). In Akhmatova’s case, this poetic exercise of imagining exile, repeated in several poems, certainly tempered her opposing desire to join loved ones abroad.

The prevalence of transitional imagined geography in Russia’s war years is by now a familiar theme. Mentally and emotionally, Russians were on the move. Where Russians saw themselves going and what they were feeling are questions that help us understand their changing relationship to their place and the dilemma of belonging to a contested place. While sometimes inspiring pride and joy in anticipation of victory, these liminal spaces much more often invoke anxiety and dread. An important place type that MAPRR calls “uncanny home” connects in the hearts of many to feelings of estrangement from one’s most familiar and cherished places. Channeling Freud and Kristeva, the uncanny might be a perception of a place or person that is deeply familiar but inspires feelings of weirdness, revulsion, and even horror. In Freud’s theory, the uncanny (das Unheimliche) plays on the German root, -heim-, which can mean both “home” and “hidden.” The “unheimlich” describes experience that is normally automatic, repeated, and familiar, but unexpectedly peels back the strange, the repressed, the taboo held in the subconscious, inspiring dread and even terror (Kristeva, 5).

Although the German word, unheimlich, has its roots in the idea of a crucial place, “home,” the relationship between the uncanny and its practical effects on place Page 149 →identity remains relatively unexplored. In this treatment of wartime imagined geographies the idea of the “uncanny” designates places that are complexly perceived as both deeply familiar, like “home,” and deeply alien and even abject and off-putting, though not yet “not home.” Following Berdiaev’s observation about Russians’ ruptured attitudes to home, I posit that many Russians in the war era repeatedly experienced a sense of uncanny home. A writer of uncanny home perceives a place that has long been their heart’s home, their safe “go-to” place, now also to be foreign. For example, in his famous cycle, Tristia (1922), Osip Mandelshtam views revolutionary Petrograd, his physical home, now as the eerie underworld in which he is a shade. The Neva River has become the Lethe. The poet is invisible to the Red soldiers patrolling the streets (https://maprr.iath.virginia.edu/works/355). The cycle’s title with its reference to Roman poet Ovid’s exile to the Black Sea in 8 CE bespeaks both the poet’s sense of alienation and his longing for an imagined “home.”

This chapter investigates how and why “home” becomes “uncanny home,” and how the perception of uncanny home relates to the perception that a place is “not home.” The question then becomes: where does this sense of the uncanny lead? What is its result? If a sense of alienation becomes revulsion, does it mean that a person rejects her home, now as “no longer home,” and abandons it? Does that change in perception to either “uncanny home” or “not home” correspond in some way to a writer’s decision to leave Russia? Why, other than physical coercion, would a renowned writer such as Marina Tsvetaeva, choose exile, while others, such as Akhmatova and Mandelshtam, elect to stay in Russia? Of course, eventually both Akhmatova and Mandelshtam would enter a different kind of exilic life—a life of “inner exile” inside Russia, in which they would be silenced on the public stage and write only for a circle of trusted friends. Whatever the answer to these questions, a further goal of this discussion of uncanny place is to understand “exile” as a psychological process concerning place identity and a decision that evolves over time, moving through several emotional stages. The act of going into exile, I argue, involves many more emotional and imagined-geographical steps than the mere physical act of leaving home, a fait accompli, forced by political events. And I question whether “uncanny home,” the sense of deep alienation from a place that was home, is just a first stage in the process of turning “home” into “not home,” or perhaps something quite different.

In the MAPRR database, “uncanny home” appears in place-based concepts (PBCs) as a place-based component designating a “type” of place. I will start by searching for the most common expressions associated with this perception of the uncanny. Next, grouping writers and works by the political view implicit in the text will allow a more generalized portrait of the emotional geography of the uncanny. A further inquiry Page 150 →concerns the relationship between perceptions of uncanny place and decisions physically to move into exile in a strange land, to a place that is clearly “not home.” Comparing findings about uncanny home to feelings and place perceptions related to exile, as well as the corresponding place types connected to exile, will divulge useful insights about a writer’s difficult decision to stay or to leave their country.

On the MAPRR website, “uncanny home” is defined as “a place perceived by a writer to be home, which because of various changes has shifted from being deeply familiar to being somehow unfamiliar, and even alien and threatening” (https://maprr.iath.virginia.edu/pbc_components/5). The home page for the place-based component (PBCC), “uncanny home,” lists a significant number of place-based concepts that contain this component. Twenty-seven PBCs, or slightly more than 10% of the 258 PBCs, currently in MAPRR have this component. Investigating each of these PBCs shows that a great many writers invoke this place type. Of the 90 writers currently in the database, 33 individual writers, or 36% of all writers, produced war-era works conveying a sense of uncanny home. Clearly this ambiguous perception of both familiarity and alienation was widespread.



5.2 The geographies of uncanny home

Dividing authors among various politically inflected expressions of uncanny home exposes interesting differences in imagining Russia that probe the assumption that revolutionaries in the moment of revolution and civil war tended not to feel alienated from “home” as much as, say, nationalists did. Works with “uncanny home,” where a “tsarist” speaking voice expresses alienation from a Russian place belong to only three authors (Gumilev, Morozov, Tsvetaeva) and have only one place-based concept (“alienation and grief”). “Independent” or non-political expression has the next fewest with four authors (Akhmatova, Blok, Mandelshtam, Oborin), but now four different place-based concepts (conveying primarily “hatred of oppression” and “alienation and grief”). Bolshevik, pro-revolution, and nationalist expressions are shared by many more authors among many PBCs. It is well to repeat here that the place-based concept “Bolshevik” designates specific support of the idea of armed overthrow, the Red Army, and the Bolshevik leadership, especially Lenin and Trotsky, while “pro-revolution” applies to many other expressions that welcome radical social and political change, though not necessarily through violent overthrow and dictatorship. Bolshevik expression is shared among works by ten authors (Bednyi, Burliuk, Chuzhak, Dorogoichenko, Erkin, Obradovich, Maiakovsky, Sokol, Tretiakov, Virgansky). It is worth noting, however, that Bolshevik geography of the uncanny is narrowly targeted among only two place-based concepts conveying feelings of Page 151 →“political alienation” and “social alienation.” Pro-revolution expression, in contrast, is much more widely spread across works by ten authors (Artamonov, Aseev, Blok, Dudorov, Esenin, Gorky, Kliueva, Kollontai, Sokol, Tretiakov) and a more extensive seven PBCs (ranging from feelings of “dread of anarchy” to “rejection of patriarchy” to “shame”). Even more extensive is the prevalence of nationalist-tinged alienation from home in works by 12 authors (Akhmatova, Averchenko, Balashov, Eshchin, Gorky, Gret, Kallinikov, Perfiliev, Polotsky, Prishvin, Tsvetaeva, Viatkin) and a more impressive 13 PBCs (spanning broadly “anger at betrayal,” “disillusionment,” “anxiety about political instability,” and “grief at war deaths”). Because these feelings shed light on the dilemmas of the White movement, I will devote most discussion to them below.

Visualizing the connections between the place-based component (PBCC) “uncanny home” and spatial imagery (multivalent marker, MM) across the works in the database shows a broad array of familiar places that have become alien for at least one writer. The snapshot in Figure 5.1 shows a striking number of places inside the Russian empire and Russian territory proper that evoke contrasting feelings of familiarity and alienation. Towns and cities all over Russia, including the two capitals Petrograd and Moscow, are much more numerous than foreign cities, countries, and continents. Also evident are geographical features, rivers, steppe, swamp, and the Siberian taiga (northern coniferous forest). All suggest that conflicted feelings about Russian place are ubiquitous, no matter what the political stance.

[image: Force-directed graph showing the place-based component (PBCC) for the place type, �uncanny home,� and connected MMs. ]Figure 5.1The place-based component (PBCC) for the place type, “uncanny home,” and connected MMs.

The following graphs convey more fine-grained frequency of specific political valences and their imagined geographies. I will start with relatively simple Bolshevik expressions, then move to more complex pro-revolution feelings about place, and end with the most fraught of all, nationalist expression. Figure 5.2 shows specifically what areas of Russia were alienating to Bolshevik thinking. The main geographical focal point in Figure 5.2 is Siberia, with PBC 70 “political alienation” focusing on the multivalent marker, “Siberia.” This PBC describes an “historical view of Siberia as a prison house” and “deep resentment of tsarist oppression” (https://maprr.iath.virginia.edu/place_based_concepts/70). It is one of the rare place-based concepts that includes among its components a time stamp of the “bad past” which Bolsheviks undertook to replace with a bright communist future for Russia and the world. For most writers, this mapping of Siberia as prison camp and place of exile is situated in the experience of exiled radicals in tsarist Russia.

[image: Tripartite graph showing Bolshevik expressions of uncanny Russia. ]Figure 5.2Bolshevik expressions of uncanny Russia.

The PBC “social alienation” suggests Bolsheviks’ dislike of rural Russians and “frustration at the inactivity of peasants and villages in promoting the revolutionary cause.” In these works, village Russia is depicted as “dilapidated and frozen in the pre-modern world” (https://maprr.iath.virginia.edu/place_based_concepts/69). The Page 152 →more precise feeling expressed with this place-based concept is “dejection at peasant passivity.” Although there is no MM designating “village” in the right column of Figure 5.2, the same idea is expressed through images of “fatherland” (otchizna) and “Russia,” as well as “home” (dom). Mapping the Russian homeland in these works depicts backward village life as relatively hostile territory for the Bolsheviks.

Beyond these two PBCs, Bolshevik imagined geography, much like tsarist geography before it, is free of perceptions of “uncanny Russia.” Although at opposite ends of the political spectrum, both political views share reliance on aggressive, armed coercion, a strong sense of entitlement, and vague visions of Russian terrain. The writer who invokes the broadest array of alienated spatial imagery is certainly the Bolshevik propagandist, Demian Bednyi, partly because the speaking personae in his writing represent not just Bolsheviks and Bolshevik views but other people with otherPage 153 → Page 154 →forms of allegiance, whom the Bolsheviks wanted to attract to their side. Because of his wide geographical reach and his impressive backing from the Leninist leadership, his imagined geography will figure prominently in the treatment of Bolshevik place perception in the next chapter.

As Figure 5.3 illustrates, non-Bolshevik pro-revolutionary writing expresses many more emotional complexities connected to their inner map. Pro-revolutionary writing invokes a large range of feelings—from embracing violence to alienation to dread of anarchic violence and, to a limited extent, shame. These feelings relate primarily to the present situation but also draw parallels between the present and the oppressive tsarist past. Here more than in the slight Bolshevik examples, broad swaths of named provincial and rural areas—both central Russian (Tver’, Volga, Viatka) and Siberian (Akatui)—serve as the focal points of “uncanny” pro-revolutionary geography. The top five PBCs show a large variety of textual images and named places. To review, each thin line represents one image in a literary text. Grouping “alienation,” “dread of oppression,” “dread of anarchy,” and “rejection of patriarchy” in one group as agency-robbing feelings, the more aggressive “welcoming violence” stands out as the lone exemplar of a belligerent, agency-enhancing attitude (Christensen, 2019). As “welcoming violence” is fully described on its MAPRR page, it “embraces the violent, so-called ‘Asian’ or ‘Mongol’ aspects of Russia and Russian character.” And further, on the Russian map the Ural Mountains is the “geographical figure of this divided character.” Furthermore, “European Russia …gets ‘lost’ as one moves east” (https://maprr.iath.virginia.edu/place_based_concepts/73). As an exception in pro-revolutionary imagined geography, this PBC also displays a more accepting orientation toward the “Asiatic” side of Russian identity.

[image: Tripartite graph showing how pro-revolutionary writing maps uncanny Russia.]Figure 5.3How pro-revolutionary writing maps uncanny Russia.

Among the other four major “pro-revolutionary” PBCs are feelings of rejection of the old order, alienation, and anxiety about the new Bolshevik government. Importantly, most instances relate to works by peasant writers or those from the poorer, less educated strata of Russian society, who feel caught between city factory and village farm, at home in neither place (“alienation,” PBC 101). Some reject the patriarchal peasant order (“rejection of patriarchy,” PBC 251) and imagine a life of wandering, though here too writing can lament the loss of social order (“dread of anarchy,” PBC 71). “Dread of oppression,” a PBC with several instances from two different writers, brings to light a worried comparison between tsarist and Bolshevik modes of oppression—focusing on far-flung regions defined by oppression, whether Siberia or the far north. This comparison marks an important concern that the new order might be just as repressive as the old one.

Page 155 →Page 156 →Nationalist expression shows even more conflicted feelings about home, shown in Figure 5.4. This group has the largest number of writers (12) and PBCs (12) and thus offers a good view of nationalists’ ambivalent feelings about their home country. The most prevalent feelings in Figure 5.4 are agency-robbing “alienation” (four PBCs) and “anxiety” (two PBCs). Beyond these two, two powerful PBCs associated with many textual images are “despair at defeat” (PBC 82) and “anger at betrayal” (PBC 158). And the places which become the main focal points for these feelings are the familiar place-oriented abstractions, primarily “Russia,” “motherland” (rodina), and somewhat less so, tsarist “Rus’.”

[image: Tripartite graph showing nationalist feelings about uncanny Russia.]Figure 5.4Nationalist feelings about uncanny Russia.

The imbalance among spatial images (multivalent markers) between borderlands, provincial parts of the old Russian empire, and European Russian cities shows deepened disaffection for Russian places. Although nationalist writing marks more specific physical geographical locations than other politically inflected writing, except for regionalist writing, it is not from a sense of belonging. Sites far beyond the capitals, for example, Bezhetsk in Tver Province or Barguzin near Lake Baikal, Kursk south of Moscow or the Shilka River in Siberia—all are all sites of deep estrangement from the new centers of power.

In Figure 5.4 four place-based concepts show the most instances of alienation of different kinds: three expressing “political alienation,” and one showing “alienation mixed with empathy.” (It is worth repeating that there are multiple PBCs for one feeling because they relate to different geographical scales—some focus on cities, while others target rural areas, regions, or the whole country.) Most of these PBCs represent multiple expressions from several writers and merit closer attention. The MAPRR description for one of the PBCs for “political alienation” (PBC 80) shows writers’ conflicted feelings about the imperial capital during the Great War. Petrograd is now “like a drunken harlot.” It has “forgotten its former glory.” The once “proud capital” is now bewitched by the peasant who enjoys the trust of the royal family, Grigory Rasputin (https://maprr.iath.virginia.edu/place_based_concepts/80). Another PBC (88) focuses on large tsarist abstractions, Rus’ and Russia, conveying the “dejection of nationalists in the wake of political and military defeat in the Civil War.” For example, soldiers fleeing eastward across Siberia “‘cut a gravestone to White Russia’, now alienated…and without a country” (https://maprr.iath.virginia.edu/place_based_concepts/88). Most of these instances fall in the last two years of the civil war and reflect nationalists’ waning hopes for regaining control of Russia.

By far the most frequently expressed nationalist PBC expresses “political alienation” (PBC 83) in 22 instances, also with the “scale” being Russia as the whole country. In distinction to PBC 88, which conveys utter dejection after defeat but alsoPage 157 → Page 158 →shares the same scale, this PBC conveys expressions of “nationalists’ angry condemnation of the Bolsheviks and alienation from Russia.” In one case, the new Bolshevik regime is called a “band of looters.” Other writers describe Russia in apocalyptic terms “as burning rivers, rivers running dry, and Russia as a whore” (https://maprr.iath.virginia.edu/place_based_concepts/83). As with PBC 88, these instances fall mainly in the last two years of the civil war.

Even though it has only one example, a “nationalist” PBC expressing both “empathy and alienation” (86) deserves comment because it may point to one reason why a writer expressing feelings of estrangement might also opt to remain in Russia. PBC 86 conveys “estranged empathy toward the homeland and fellow Russians” (https://maprr.iath.virginia.edu/place_based_concepts/86). Empathy for another Russian suggests some measure of attraction or sense of community, however weak, that might encourage the writer to stay in Russia.

These three political valences (Bolshevik, pro-revolution, and nationalist) and their PBCs emphasize three major imagined geographies, each with its own focal points—rural Russia and Siberia on the part of pro-revolutionary and Bolshevik forces, and more generally Russia, motherland (rodina), and Rus’, on the part of nationalists. Of interest among the nationalists is the broad spectrum of single-instance geographical place names across Russia, both in central Russia and on the peripheries. The alienated nationalists map Russia more fully than most other groups, except regionalists, although the usual abstractions—Russia, Rus’, and motherland—are by far the most prevalent. As some nationalist writers either consider moving or actually move into exile, place names on the periphery become more common. Although disillusioned with their country, these nationalists experience their country’s geography in a visceral way. Theirs becomes sometimes, though not always, the geography of migration into exile.



5.3 The geography of migration into exile

There are major differences between nationalist or independent writers who pictured “uncanny home” and those who decided that Russia was “not home” and who did eventually move into exile. Nationalist expression by five writers who became disenchanted with Bolshevik Russia and are known to have emigrated, have relatively few instances of “uncanny home.” For example, Marina Tsvetaeva, who left Russia in 1922, rarely invokes this type of image. By comparison four writers, among them Anna Akhmatova and Mikhail Prishvin, who opted to stay in Russia, repeatedly invoke uncanny images of their homeland. This new awareness of Russian geography raises questions about the relationship between this place type of “uncanny home” and a writer’s decision to stay or leave Russia. If she moved into exile, a writer would accept Page 159 →a state of “homelessness,” though if she stayed “home,” she might live in a state of perpetual alienation and threat. Her situation is liminal, in either case. Beyond being forced by physical coercion or personal misfortune, why do some writers go into exile abroad, while others stay in Russia? Some writers, for example, Prishvin, make their peace with the new government and social order, writing voluminous diaries, which now have become famous, though writing in a relatively neutral vein for the public.1

To address the question of opting for exile, it will help to explore place-based concepts that mention “exile.” There are two such PBCs, shown in Figure 5.5. These two PBCs are strongly divided, with no writers participating in both PBCs. One of them, “dread of exile,” invokes anticipated life in exile, while the other, “despair at exile,” deals with the actual experience of leaving home. The description of the first PBC (37) imparts a strong sense of loyalty to home: “although an inner voice sometimes castigates the homeland as being unlivable and urges the writer to leave, this voice is ultimately silenced” (https://maprr.iath.virginia.edu/place_based_concepts/37). There are only two writers, both of whom are world-famous, who express these feelings: Nikolai Gumilev and especially strongly Anna Akhmatova. Particularly five poems by Akhmatova reveal powerful dread at the prospect of exile. Gumilev expresses a similar feeling in one poem. Both poets decided to stay in Russia, with the result that in August 1921 Gumilev paid the final price, executed as a counterrevolutionary. Akhmatova survived, living in inner exile (though never in prison), and outlived the Stalin purges.

[image: Tripartite graph showing writers and spatial imagery connected to PBCs expressing feelings about �exile.�]Figure 5.5Writers and spatial imagery connected to PBCs expressing feelings about “exile.”

The second PBC (100) expresses writers’ feelings of despair at leaving their homeland. These works evoke “alienation from home, feeling that what was ‘home’ has now become the place type, ‘not home’” (https://maprr.iath.virginia.edu/place_based_concepts/100). Poems with this PBC convey sorrow at being on the edge between their former “home” (dom) and an anticipated “foreign land” (chuzhoi krai). It is important to note that neither of these PBCs invokes the place type of uncanny home. The first one anticipates transitional spaces of the road or of being on some edge or borderline. And the second captures the writer’s immediate sense of losing home and being in a place that is “not home,” that is foreign, though physically still a part of their own country.

It has become clear that expressing the sense of uncanny home and uncanny Russia does not by itself predict a decision either to emigrate or stay in Russia. To attempt an answer about a writer’s decision to leave Russia, it will help to contrast known independent or non-revolutionary writers who decided to stay in Bolshevik Russia with known writers who eventually decided to emigrate. I identified four writers who stayed—Akhmatova, Gumilev, Mandelshtam, and Prishvin. Two graphs lend insight into thisPage 160 → Page 161 →issue. Figure 5.6 maps the complex feelings and multivalent markers of writers who expressed a sense of “uncanny home” but decided to stay in Russia. Because it is a large graph and requires enlargement to read, it can be retrieved in Resources under Figure 5.6 (https://doi.org/10.3998/mpub.14378050.cmp.12). The very complexity of both feeling and place perception might well suggest reasons to stay.

Page 162 →These four writers in Figure 5.6 share some similar feelings. In addition to the dread of exile, four PBCs evince powerful anxiety and eight PBCs express the kinds of alienation already discussed. These are feelings that sap a sense of agency and might disconnect the speaker from a place. In addition, five PBCs express dread in various contexts and spatial scales and six PBCs express deep grief. Given the depth of their despairing feelings toward their homeland, why would these writers stay in Russia?


  [image: Maps the complex feelings about place of writers who, though alienated from their homeland, decided to stay in Russia. ]
  
    Figure 5.6Authors who feel alienated from Russia but decide against emigration: Akhmatova, Gumilev, Mandelshtam, and Prishvin. View Fulcrum resource.

  

Almost certainly inspiring these four writers to remain in Russia are other strong feelings of attachment to specific places in Russia. Although non-Russian places are prominent in this graph, the Russian imagined geography of this small emotional-political grouping is more detailed than that of most other groups. Beyond Moscow and St. Petersburg, specific European Russian towns, Bezhetsk, Uglich, Sarov, and Kashin, among others, appear on these personal maps. More important, however, are feelings that strengthen their connection to place, for example, love connected to many different parts of Russia. For instance, “romantic love” and “love of homeland” are associated with a private house and garden, or to “country,” or the north, homeland, as well as Petrograd. And “love of nature” and “reverence for nature” relate to images of “river” and “home.” The PBC “existential joy” relates simply to “earth.” Other brighter feelings conveyed here are “pleasure” and “pride.” Despite the grief, dread, and alienation, also surprising here is a sense of humor (“humor in history” and “humor despite tragedy”) with which some writers treat the local landscape. It may be that this continued emotional engagement with the Russian landscape, despite the political situation, keeps some writers in Russia.

In contrast, Figure 5.7 discloses the geo-emotional map of four writers who left Russia. These writers share the expected feelings of alienation (two PBCs) and still more trenchant feelings of despair (six PBCs) and grief (four PBCs). These feelings also attach to the greatest number of spatial images invoked by more than one writer. Compared to the “stayers,” there are relatively few bright, agency-endowing feelings of reverence, joy, and love that could strengthen the writer’s connection to place. And there are many fewer spatial images conveying those feelings. None of these findings means that these writers did not love their homeland. Separately, at some point each feels pride, loyalty, resolve to carry on the fight, and love for homeland, though these feelings are overshadowed by feelings of alienation, grief, and despair, which garner many more textual instances. An important feeling that connects them to a place is nostalgia, a powerful but complex feeling and one that does not necessarily spur one to action. Three PBCs contain nostalgia and are attached to multivalent markers, for the capitals, for Russia as a whole, but also for specific places, for example, Tikhvin Page 163 →and Lake Ladoga. In short, despite their sinking feelings of dread and anxiety, the “stayers” overall harbor more “positive” feelings toward beloved Russian places than the “leavers” generally express.

[image: Tripartite graph showing feelings about place expressed by four writers who emigrated from Russia: Averchenko, Eshchin, Nesmelov, and Tsvetaeva. ]Figure 5.7Feelings about place expressed by four well-known writers who emigrated from Russia: Averchenko, Eshchin, Nesmelov, and Tsvetaeva.

As an exercise in contrast, it is instructive to examine writers who connect Russia, Rus, homeland, and other “patriotic” abstractions with the place type “not home.” Figure 5.8 shows the spatial imagery associated with the two place types, “uncanny home” and “not home.” Remarkably, this graph shows a larger than expected number of Russian places viewed as “not home.” Given hostile feelings toward Siberia on the part of many non-regionalist Russians, Siberia figures in both place types—uncanny home and not home. More surprising is the spatial imagery of “homeland” and whatPage 164 → Page 165 →is usually seen as Russia’s heartland, the Volga. Perhaps still more surprising are the two capital cities, Moscow and Petrograd, which at times seem uncanny and at others are downright “not home.”

[image: Force-directed graph showing PBC place types �not home� and �uncanny home� with shared MMs (highlighted in yellow).]Figure 5.8PBC place types “not home” and “uncanny home” with shared MMs (highlighted in yellow).

Even with these observations, the place type “not home” does not completely explain the process of deciding to leave Russia and moving toward exile. Opening the PBC component page for “not home,” shows nine PBCs with the most varied feelings, and only one that is in the same emotional register as the “despair at exile” found in Figure 5.7 (https://maprr.iath.virginia.edu/pbc_components/4). Most of these PBCs, however, relate to World War I. The only other PBC with the component “not home” that expresses anxiety or despair relating specifically to revolution and civil war is “dread of the future” (PBC 97). This PBC does not help explain the decision to leave since it relates only to politically “independent” expressions by poets who opted to stay in Russia.

Parallel to this consideration of nationalists and uncanny home, a search for place-based components expressing feelings of “loss,” such as “grief at loss of home” or “grief at loss of country,” turns up other insights into the experience of leaving Russia.2 As Figure 5.9 shows, two PBCs convey a sense of loss: “grief at loss of home” (PBC 53) and “grief at loss of country” (PBC 148). The first PBC is described as the “sorrowful tone of a nationalist forced to leave home and go into exile.” Appearing in works mainly written after October 1919, when the alliance of White Armies started to crumble, images expressing this PBC portray a “home place from which the speaker feels estranged” and convey the sense of “leaving a place that used to be home and wandering without a clear future goal” (https://maprr.iath.virginia.edu/place_based_concepts/53).

The second PBC expresses “Russian nationalists’ grief at the loss of their country.” Some images connect a geographical site as a “border between the awful present and the sorely missed ‘old life’” (https://maprr.iath.virginia.edu/place_based_concepts/148). Now instead of uncanny home as the place type, in the first PBC the place type is simply “home” and in the second PBC the liminal space of the “road.” Figure 5.9 shows the writers and imagined geography associated with these PBCs expressing grief and despair. This figure juxtaposes the two “exile” PBCs and the two “loss”Page 166 → Page 167 →PBCs. Interestingly, only two “stayers” and four “leavers” appear here.3 Of the stayers only Akhmatova shares one, single instance of a PBC with the leavers—“grief at the loss of home.” This contrast suggests that anticipation of sorrow in an exile’s life, as well as warmer feelings for parts of her homeland mentioned earlier, were enough to keep Akhmatova in Russia, however alienated she may have felt. This graph suggests, overall, that dread, the anticipation of going into exile, did not affect those writers who did leave Russia. Perhaps anticipation of the difficult émigré life ahead of them was not enough keep them in their home country.

[image: Tripartite graph showing place-based concepts, writers, and images expressing �exile� and �loss� of home.]Figure 5.9Place-based concepts, writers, and images expressing “exile” and “loss” of home.

A final step in this investigation of patterns of emotional alienation and their possible relevance for the decision to stay or leave is to probe PBC components that deal with homesickness—whether anticipated or experienced in place. Three PBCs express some sort of nostalgia. “Nostalgia for lost idyll” addresses nostalgia for “pre-revolutionary times and idyllic places” and has no particular political slant (https://maprr.iath.virginia.edu/place_based_concepts/24). Another PBC, “nostalgia for homeland,” expresses homesickness for a particular region (https://maprr.iath.virginia.edu/place_based_concepts/48). The third, also “nostalgia for homeland,” exposes “the conflicted feelings of an author who is considering leaving Russia for a life in exile and imagines that new life away from home” (https://maprr.iath.virginia.edu/place_based_concepts/263). Because it deals with both nostalgia and exile, this last PBC is one that might help clarify the relationship between the two. Spatial imagery with this PBC appears in six works by four authors but complicates the decision to stay or leave. In Figure 5.10, showing the one PBC expressing nostalgia, two of the authors are “stayers” (Akhmatova, Mandelshtam) and two are “leavers” (Eshchin, Nesmelov). Nostalgia can be a powerful feeling experienced by those in exile (Boym, 2001). While that is often the case, starkly imagined nostalgia before the fact might also be a reason that could keep a writer in her country.


[image: Tripartite graph showing feelings of nostalgia shared by �stayers� and �leavers.�]Figure 5.10Feelings of nostalgia shared by “stayers” and “leavers.”

In summary, the emotional maps of “uncanny Russia” and Russia as “not home” are not necessarily allied. While many writers felt some measure of alienation, relatively few turned toward a life of exile. Reasons for staying might be complex agency-enhancing feelings of love, pride, and hope for the place to which a writer felt that she belonged. That kind of feeling could offset the deep disappointment and grief that the writer might also feel.Page 168 →

Page 169 →In place of a conclusion, I propose a set of possible emotional stages relating to exilic geography coming from this discussion of the place-based component types, “uncanny home” and “not home”:


	1.a strong attachment to home is complicated by fear or grief;

	2.the first stage might or might not be followed by the cognitive dissonance of perceiving home now as uncanny home;

	3.emotional rejection of home is expressed as “not home” or no longer home;

	4.former home is perceived as liminal space (road, border), crossing an emotional and physical border, accompanied by irremediable feelings of loss and grief;

	5.nostalgic feelings of missing home cause deep emotional suffering, and could in some cases lead to a return to the former home;

	6.emotional numbness brings relative indifference to place;

	7.an attitude toward the new space of residence takes shape—either it becomes a meaningful “place,” or it does not.


Importantly, the perception of “uncanny home” may or may not become a stepping-stone toward emigration and a life in exile. However, evidence from MAPRR does suggest that a perception of home as “not home,” however wavering, is a stage that a person moving into exile will likely experience.



5.4 Case study: Leonid Eshchin

Some writers, both popular authors and major Modernists, made the decision to leave Russia in the last years of the civil war. To deepen and complicate the emotional stages of moving into exile—perceiving Russia as “not home,” then as a liminal space, and perhaps as nostalgic “home,”—this case study focuses on a poetry cycle by Leonid Eshchin, a young officer who fought against the Bolsheviks. Eshchin was a talented poet, whom, like the war nurse V. Gret, this treatment introduces to English-language readers. Eshchin’s 1921 cycle, The Taiga March (Taezhnyi pokhod), conveys an actual geography of fleeing into exile, recounting the torment of his company’s procession eastward across Siberia. The Taiga March shows how civil war can break a person.

Eshchin was born in 1897 in Nizhny Novgorod on the middle reaches of the Volga River and died destitute in Harbin, China, in 1930. He attended Moscow University before enlisting in officer training school in 1915. During the civil war in 1918 Eshchin served as a lieutenant in two major unsuccessful stands against Bolshevik power, in Iaroslavl on the northern reaches of the Volga and Izhevsk, between Kazan and the Ural Mountains. In July 1918 he joined the Iaroslavl revolt Page 170 →organized by the Socialist Revolutionary terrorist Boris Savinkov. Iaroslavl was an important rail junction and Red Army center to the northeast of Moscow. The goal of the rebellion was to organize opposition to the Bolsheviks in Russia’s heartland. Rebels led by a few anti-Bolshevik officers arrested communists, murdering some and imprisoning others. Bolsheviks used chemical weapons to suppress the rebellion, which lasted only a few weeks. On July 22, 1918, 350 rebels were executed (Engelstein, 2018, 268).

Following the defeat in Iaroslavl, Eshchin participated next in a major workers’ rebellion in August 1918, in Izhevsk, a major arms manufacturing town beyond the Volga, due east of Nizhny Novgorod. At the state munitions factory workers refused to serve in the Red Army, when the Bolsheviks tried to force recruitment. The revolt spread through the Kama River valley. The Bolsheviks reasserted control on November 7, 1918, and the remainder of the so-called Kama People’s Army crossed the Kama River and headed east across Siberia (Engelstein, 2018, 598–602). Later Eshchin continued to fight for the anti-Bolshevik side, in an attempt to defend the eastern Siberian city of Khabarovsk (Kirillova).

Eshchin composed the poems in The Taiga March in part to amuse his fellow soldiers (Kirillova). Primarily, however, his cycle chronicles the grim pain of defeat and exile, punctuated with generous use of drugs and alcohol…and leavened with occasional humor. The time of these 19 poems extends across a year from December 1919 to the end of 1920, when the retreating troops finally reach Vladivostok. As with V. Gret in World War I, this cycle marks a liminal point, a temporal and geographical turning point when return becomes unimaginable. In contrast to Gret, who is maturing as a young woman and is filled with patriotic pride, Eshchin, a young man of 23, sinks ever deeper into despair. Throughout, Siberian Russia is nothing more than a passage to move from his beloved European Russia and its splendid capital cities eastward to the Pacific coast. Eshchin’s poetic “map” is full of images of Siberia as a road through a vast wasteland of misery.

The three parts of The Taiga March cycle each add flesh to an imagined geography of a Russia that is no longer home. The Siberian tract is devoid of meaning. Eshchin misses his Russian home to the “west,” the Russia of theaters and high culture in the capital cities. His Siberian Russia is certainly not even a Russian “not home.” It is only liminal space, made of the boreal forest (taiga), frost, and mud. The goal is only to survive and to traverse this vast area. The first section of the cycle tracks the misery of the trek eastward. The second conveys a numbing sense of timelessness and hopelessness. The third section reads like a prayer to the new Soviet powers.Page 171 →

The title of Part I (Poems 1–8) sets the tone with an immediate play on Russian words for blood (krov’) and refuge (krov): “Winter of blood. Winter without refuge” (Zima, gde krov’. Zima bez krova.) Hostile to human survival, this landscape offers no refuge. Anyone venturing into it risks their lifeblood. This part features a memorial to the Izhevsk rebellion of fall 1918 with the second poem, “The Izhevsk Fighters Retreat” (Izhevtsy otkhodiat, December 1919). Eshchin recreates a fragile sense of solidarity among the soldiers, who had become “brethren” during the Izhevsk revolt. At least at the start of this trek across Siberia, even despite the howling of women in the supply train, Eshchin recounts the troops’ efforts to raise their spirits with songs like “It’s just like at the seaside” (Da kak na vzmor’e, https://maprr.iath.virginia.edu/works/198). Sometimes strong spirits and cocaine encourage this band of soldierly brethren, whose numbers are now rapidly diminishing. Now they dare to dream of victory and happiness, though it is clearly only the drugs talking.

Eshchin’s imagined geography is filled with dead bodies in an impassable wilderness. The troops are following a path through the southern Siberian mountains “from one wilderness to another” (https://maprr.iath.virginia.edu/works/197). Skirting the corpses of unburied people and horses, they make their way eastward. The landscape is monotonous, endless deep taiga all around, in colors of gray and blue-green. Accompanying the boredom and despair is a sense of meaningless sacrifice, as the poet sees visions of Christ-like “bloodied hands nailed to the cross” among the branches of trees.

In this first section of The Taiga March, the receding “western” European Russia has become the object of nostalgia—it is still clearly “home” in Eshchin’s mind. Eshchin sees the setting sun as “rose-colored, like childhood” (https://maprr.iath.virginia.edu/works/199; https://maprr.iath.virginia.edu/works/201). Here, in contrast to Akhmatova’s or Gumilev’s “stayer” poems, the capitals are by no means “uncanny.” They are the sites of civilization and culture that the poet misses: “I loosed the rein and did not spur my horse./ How far away is theater, how far—the capitals” (https://maprr.iath.virginia.edu/works/200).

Part II (Poems 9–15) is titled “Of times in the untimely year” (Vremen bezvremennogo goda): in this middle part the poet shifts the idea of “untimely death” to the image of the “untimely year,” when defeat and death have come too soon. The time here is spring and summer of 1920. Starting in April, Easter time, this part is the transitional segment when all hope is lost. Eshchin’s irony is blatant: Easter should be a time of rebirth and new hope but is now branded with dark despair.

The landscape of spring and summer, if anything, becomes still less bearable than the frost of winter. The mud season has made the Siberian tract impassable. The road Page 172 →cloys like a “stinking cesspool” (II:XI, https://maprr.iath.virginia.edu/works/203). The only beautiful time is the fall—with blue skies and dry ground. By the end of the second part, the company has come through the year’s cycle, back to winter, still without refuge and the “path without a path through the mute taiga” (II:XIV). The company is numb to killing and dying: “We have grown indifferent to death,/ Though there is no day without murders.” Lacking supplies and food, the soldiers are eating their horses: “At the campfires the skewer/ Stabs a piece of a murdered horse” (II:XIV). It is now that “we,” the soldiers who are “strangers to all, alone, without a country,” are setting out to bury “White Russia,” to “carve a cross” for its grave (II:XIV).

The final poem in this section, “A Year on the March (the Twentieth Year),” bids farewell to this nightmarish year of 1920, taking its measure as the “broken year” when soldiers bore the “burden of blood” (II:XV). This poem marks the map of defeat—on the River Kan east of Krasnoiarsk, on the ice of Lake Baikal, and moving east, in the towns of Chita and Shilka, and the Amur River valley. The poet describes drinking to oblivion: “Oh, why does no one wonder,/ What we tried to drown with booze?// For indeed we tried to lose/ Our yen for home and loved ones” (https://maprr.iath.virginia.edu/works/205). The nostalgia is mixed with the same numbness that spells defeat: “During this year our faith was lost,/ That there would be a painted dawn./ We stand gray and ghastly/ At the new threshold of January” (https://maprr.iath.virginia.edu/works/205). This Siberian map, in contrast to regionalists’ maps of Siberia as a magnificent, powerful home, is a map that breaks people’s will and renders them unable to believe in anything or to fight for any vision of home.

Part III, titled “Morituri,” has four poem-prayers from “those who are about to die.” The reference to Roman prisoners addressing the emperor suggests that Eshchin now acknowledges defeat at the hands of the Bolsheviks and is asking for mercy. He marks the point of no return and the death of the White movement in geographical terms. As the troops pass by Lake Baikal and the town of Barguzin on the east bank, the poet remarks: “Baikal and sleepy Barguzin/ Lay down the boundary from the old life” (https://maprr.iath.virginia.edu/works/206). This existence sealed away from home has nothing to offer and is shrouded in the “haze (durman) of passing nights and days.” The suggestion is that the poet and his bedraggled fellows continue to drown their sorrow with drugs and alcohol.

The third poem of the four, “De Profundis” is a cry for mercy, echoing Psalm 130, “Out of the depths I have cried unto thee, O Lord;/ Lord, hear my voice./ Let thine ears be attentive to the voice of my supplications.” The lines convey only drink-sodden melancholy and weariness. The poet’s deadened voice can cry only to the “starless sky” (https://maprr.iath.virginia.edu/works/207). The poet begs to be taught Page 173 →once more to burn, to feel something, at which point he would gladly “spread [himself] over the fire.” As throughout the cycle, Siberia is a wasteland, though now it has absorbed the spirits of the living. The numb souls of the last brethren marching eastward have “become like the taiga” (otaezhennykh dush). And the taiga, the forest, has become their “typhus-eaten muse” (https://maprr.iath.virginia.edu/works/207). The final poem ends as a prayer by a drunken man for faith before facing the bullet expected in the morning: “O God, God, give me faith, / To burn brightly with joy, / Tasting night’s endless torments / Before the morning’s execution!” (Eshchin, 1921, 30).

Figure 5.11 summarizes the imagined geography of Eshchin’s march across Siberia. In The Taiga March Eshchin’s overriding feeling is despair, an abiding despair at losing his country, though the Russia through which he is marching is not even “not home.” It is only liminal space, a long road and a borderline. The two PBCs connected to the most places and instances place his poetic voice as a nationalist focusing on two different kinds of imagery, two kinds of “despair at defeat” on the liminal space of the road (https://maprr.iath.virginia.edu/place_based_concepts/298) and the geography of the regions through which those going into exile must pass (https://maprr.iath.virginia.edu/place_based_concepts/82). While the road connects mainly to the ideas of the impenetrable forest, the taiga, and Siberia as a wasteland (pustyr’), the regional PBC really maps specific locations. Of course, the Urals and Siberia receive mention, as well as compass points of east and west, and the capitals and the idea of “home.” The actual map of southern Siberia is marked off in detail, as Eshchin’s company moves eastward—the Kan River, the Altai Mountains, Lake Baikal, Barguzin, Chita, and the Shilka River and Shilka, the town by the same name. All connect clearly to events in the civil war, though more importantly to the process of shredding the Russian map. These places mark the stations of Eshchin’s despair, growing numbness, and abuse of narcotics and drink to bury his pain.

[image: Tripartite graph showing Eshchin�s imagined map of Russia and associated feelings.]Figure 5.11Eshchin’s imagined map of Russia and associated feelings.




5.5 Conclusion

The relationship between the estrangement of the uncanny and the perception that home is no longer home—sometimes replaced by a nostalgic home of the heart—can be viewed as two different steps along a spectrum of disillusionment and despair. However, people who “only” feel alienated from their homeland are generally unlikely to leave, and those going into exile abroad can be passionately nostalgic and are often leaving unwillingly. Going into exile happens through coercion when life has simply become unsustainable in one’s homeland. On the other hand, the sense of the uncanny and feelings of estrangement from one’s land may be one step in the processPage 174 → Page 175 →of making exile thinkable. As long as the writer still feels that edge between rootedness, that sense of belonging, and the alienation and estrangement that comes with the uncanny, they are less likely to abandon their home. It is when people feel compelled by circumstances perceived to make life impossible—whether poverty, loss of a loved one to exile, or threat and force of arms—that they make the decision to leave. Often at that point mixed feelings of overwhelming grief, hopelessness, and nostalgia overtake the uncanny mix of attachment and alienation. As in Eshchin’s writing, at some point emotional numbness takes over.

Beyond these later stages in the psychology of moving—nostalgia, then numbness and supplication—there is another way in which some emigrants armed themselves emotionally. Satirical humor, however bitter, could lend a sense of agency. The popular writer and publicist, Arkady Averchenko, who left Russia through Crimea, affords several examples of the ways in which laughter salves despair. Averchenko’s tone shifts from nostalgia to despair to mockery of the Bolsheviks and their new Russia. On Averchenko’s MAPRR home page, the place type “not home” dominates his imagined geography of Soviet Russia, though now infused with satirical humor.4

While biding his time in Crimea in 1920, Averchenko wrote feuilleton after feuilleton. In two of them, for example, “A Story—One of a Thousand” and “Excerpt from a Novel,” staying in Russia is clearly not an option, though lampooning the Bolsheviks from his toehold in Crimea gives a kind of relief. In “A Story—One of a Thousand,” Citizen Nedorezov, whose bleakly comical name means “not yet slaughtered,” lives in the “Free Soviet Russia” (https://maprr.iath.virginia.edu/works/65). One day a party functionary commands him to show up at a political meeting and applaud the speaker when prompted to do so. The functionary ends the conversation with a leering “schastlívo ostavát’sia,” normally an affectionate wish for friends or family who are not traveling but staying to have a good time at home. Clearly, the functionary has no intention of wishing Nedorezov a pleasant life if he stays in Russia. If an educated Russian decides to remain in the new Soviet Russia, he will always be suspect and will repeatedly have to prove his loyalty to the new regime. He is a stranger in his former home.

The second feuilleton, “Excerpt from a Novel,” chronicles an acerbic imagined geography of a future Bolshevik Russia. Russia has become a wasteland, cordoned off from the rest of the world: “In the year nineteen-something the Bolsheviks finally conquered all Russia. Only Crimea remained beyond their power, hanging like a small Page 176 →appendage on the measureless spaces of cold and hungry Sovdepia [a derogatory term for the new Soviet Union], just as an inedible golden charm hangs over the vast gut of a hungry, emaciated cannibal” (https://maprr.iath.virginia.edu/works/63). Averchenko imagines the “former Russia” as terrain encircled with an enormous wall barring Russians from leaving their land. Russia has returned to wilderness, with “slumbering forests” and former railroads overgrown with high grass, occupied by feral pigs. By 1950 the “Sovnarkom” (The Council of People’s Deputies) has slipped back into monarchy, now ruled by a single “unbridled ruler” begotten from an earlier unbridled ruler of the “Trotsky” clan. People have regressed into an imagined stone age, wearing animal skins, hunting with flint arrows, living in sod houses and yurts, and engaging in cannibalism. Everyone except the very aged speaks in an awkward Bolshevik bureaucratese. War among Bolsheviks and other pro-revolutionary groups inside Russia has raged for over 30 years. Averchenko has pictured a future Russia in which he no longer chooses to live. Humor masks emotional pain and makes a future life elsewhere more thinkable, even desirable.5

1The Prozhito website centers on Prishvin’s famous diaries.

2The only other “loss” PBC (296) expresses shock and despair at the loss of the old social and political order but does not relate directly to losing home.

3I count one of the unknowns, I. I. Perfil’ev, as an emigrant. Though nothing is known about Perfil’ev, his dates, or his location, it can be assumed that he either left or meant to leave Russia, since his writing is completely directed at actually leaving home.

4https://maprr.iath.virginia.edu/agents/6, see at the bottom of Averchenko’s home page: “place based concepts by instance count.”

5Remarkably this imagined geography echoes in late-Soviet culture, in Vasilii Aksenov’s novel, The Island of Crimea (Ostrov Krym, 1980), and the painting, “The Finale of World History,” by Moscow Conceptualist Aleksandr Kosolapov. More on those connections in the conclusion.
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The Bolshevik Land of the Soviets: Imagined Geography and Emotional Regime


“Citizens!

Today is the ruin of the thousand-year ‘Before’.

Today we are rethinking the foundations of worlds.

Today

down to the last button on our clothes

we are making life anew.

—V.V. Maiakovsky (April, 1917, https://maprr.iath.virginia.edu/works/315)




“‘Peace’ is no solution. The solution must be: transformation of the war between nations into civil war.”

—V.I. Lenin, Letter to A. Shliapnikov, October 17, 1914 (Lenin, 1979, 137)




6.1 Introduction

Bolshevik imagined geography embraces the factory as a transformational place and erases existing borders in order to unite the global workers’ world. In its stereotypical forms Bolshevik imagined geography does indeed encompass the whole world, all continents and countries. There is no national “fatherland” for the worker Page 178 →(Stockdale, 2014, 24). The world revolution will open a new, borderless world anticipated in Marx’s slogan: “Workers of all countries, unite!” (“Proletarier aller Länder, vereinigt euch!”). Maiakovsky’s 1917 poem, “The Revolution: A Poetochronicle,” intensifies the excitement, relishing the great task before Russians, to “rethink the foundations of worlds.”

This excitement contrasts with the utter belligerence of Lenin’s often repeated assertion that world war must convert into civil war. Before it can be rebuilt, the land must be torn apart and the upper social strata destroyed. In keeping with this thought, the rousing 1920 Red Army marching song, “White Army, Black Baron,” famously captures this militant Bolshevik imagined geography: “Churches and prisons we’ll raze to the ground!/ From Siberia’s forest to the British seas/ Of all, the Red Army is most renowned!” (https://maprr.iath.virginia.edu/works/632). Here the world is territory to be conquered, and the existing edifices of power are sites to be leveled.

Though tsarist and Bolshevik imagined geographies are both oriented toward territorial expansion, major differences in spatial perception separate the two. Bolshevik writing will show much stronger attention to internal spaces in Russia—Russia has fragmented into many different battlegrounds, and all of them have names. In contrast to tsarist writing, Bolshevik poetry and song depict place with striking gusto and verve. An aggressive confidence often shines through, even in the most difficult of times. More than tsarist writing, this poetry typically conveys stentorian proclamations to an assembled throng, rather than the prayerful vertical orientation toward the tsar and the divine that predominates in tsarist writing. Bolshevik rhetoric often urges public action, such as singing, demonstrating, or marching, and in all cases demands participation from the audience.

This chapter shows the greater force of Bolshevik imagined geographies in comparison to tsarist perceptions of Russian place. Waging the “literary civil war” against the Whites, Bolshevik writers exhibit more trenchant feelings about Russian place than just the stereotypical anti-capitalist, anti-tsarist bravado of Pokrass’s 1920 marching song and the ambition to conquer the world. MAPRR helps exhibit a Bolshevik sense of place in three ways. Physical maps generated on the MAPRR website give a sense of the much broader extent of Bolshevik-oriented publishing locations across European Russia and in Siberia in the last years of the civil war. The imagined world of self-identifying Bolsheviks or Bolshevik-leaning writers emerges in three graphs that offer several surprises. Examining predominantly Bolshevik place-based component (PBCC) “types” of place brings more nuanced perceptions particularly of the ideas of “new country” and “new world.”

How did relatively loose pro-revolution emotional communities—including self-identifying Bolsheviks—take shape and eventually become the Bolshevik and later Page 179 →Soviet emotional regime that went on to produce literature that was part of a rigid propaganda machine? As with the tsarist one, the Bolshevik emotional regime was an agglomeration of several different, quite diffuse communities. Authors personally identifying with one or another political inclination did sometimes express “Bolshevik” sentiments—through admiring Lenin, Trotsky, and the Bolshevik leadership, the Red Guard and Red Army, as well as the vision of a workers’ paradise. At the end of this chapter, I return to the question of Bolshevik success in their rhetorical efforts to forge a more densely connected emotional regime composed of smaller, quite diverse political-emotional communities. MAPRR graphs will enable visualization of important networks based on shared perceptions that led to that success.

This investigation culminates in a case study devoted to the most broadly popular and politically well supported Bolshevik propaganda poet, Demian Bednyi. Bednyi’s output helps define more clearly the imagined geography and the feelings that attached to it that the Bolshevik political leadership wanted to promote and that became a touchstone for the later “socialist-realist” emotional regime. 



6.2 Bolshevik writing culture

Bolshevik images of place function in at least two ways—to undo tsarist claims to Russian territory and to promote the Bolshevik-Marxist vision of the world, though with some unexpected additions. Directly after the October revolution, Bolshevik mockery of the central tsarist image of “Holy Rus’” received famous voicing in Aleksandr Blok’s “The Twelve.” Here in dark, snowy Petrograd directly following the Bolshevik coup, obscure Red Guard figures shout: “Comrade, don’t be a wimp, hold your gun!/ We’ll riddle Holy Rus’ and have some fun—/ Heartwood-tough/ Wooden-hut/ Fat-assed/ Ugh! And no cross!” (https://maprr.iath.virginia.edu/works/603, my translation). Here the Red Guards tear down the institution of the Church (“Ugh! And no cross!”) and its moral strictures, and “Holy Rus” becomes a peasant woman to be shot at, raped, and abused at will.

Beyond the usual commonplaces—Bolshevik mockery of tsarist Rus and the global reach of the Red Army—we still know relatively little about the ways in which Bolsheviks outside the political leadership imagined the place that they saw as the new world. Imagined geography functioned as a crucial component of the Bolshevik conquest of Russia. I argue that the Bolshevik writers knew their country and had a much richer sense of internal Russia beyond the twin capitals than the tsarist writers ever did. This awareness was operationalized in the bloody battle for Russia. Although, as we know, Bolshevik imagined geography is often delivered in belligerent tones, conveying bitter hostility to anyone resisting Bolshevik authority (the tsar and the tsarist state, educated elites, businesspeople, Cossacks, and very often, peasants), Page 180 →just as often it can be endowed with positive, even passionately enthusiastic energy that bolsters confidence in worker agency in this newly awakened Russian land. It visualizes and dramatizes hope and faith shared by millions in a new world order. Finally, Bolshevik imagined geography can encourage camaraderie among soldiers fighting on opposite sides, luring enemy soldiers to join the Bolshevik camp. In brief, Bolshevik or Bolshevik-leaning expressions often show a detailed knowledge of the Russian landscape.

At the start of the civil war, Bolshevik imagined geography is relatively decentered, though especially by the end of the civil war many works mention the new capital, Moscow. If much writing locates worker agency in the world of the factory, this later writing conveys a strong consciousness of the centralizing power of “Moscow” as the hub of the workers’ world. Against expectation, too, there are more of what could be called “nationalist” expressions of imagined geography than one might expect from the stereotypical images of Bolshevik place-based identity.

As historical context, it will be helpful to review various everyday Russian attitudes to country and nation during the war years. Ordinary Russians and wealthier, educated Russians visualized territory and nation differently. In the imperial army, for example, there was a major rift between people of different social strata. The top ranks were bound by the idea of the “nation” and “citizenship,” though aristocrats tended to feel more “estate” solidarity than national loyalty, even when those aristocrats hailed from vastly different ends of the empire, for example, the Baltic or Caucasus regions. Among peasant soldiers, however, loyalty remained with locality, with one’s village or the surrounding area, as well as, in the first years of the war, the tsar and the Orthodox faith (Figes, 1998, 229, 257–8, 379).

While, according to Figes, most Russian socialists were patriots at the start of World War I, Bolsheviks were generally opposed to the war (Figes, 1998, 293–4). In particular, Lenin wanted victory for Germany to force the overthrow of the tsar, followed by a civil war that would drive out the elites. In the civil war of words, Bolsheviks successfully discredited tsarist discourse and won the propaganda war against their White opponents.

The Bolsheviks used the arts and literature much more successfully as tools to promote their message among all basic strata of the population—soldiers, workers, and even peasants and Cossacks (Stockdale, 2014, 23-25). The same holds for expressions of place in imaginative writing. Bolshevik and Bolshevik-leaning works undermine tsarist geographical discourse in two ways. To start with, just as Blok’s Red Guards do in “The Twelve,” Bolshevik writing often mocks kinship discourse, especially the feminine side, the “mother-Russia” trope (matushka-Rus’), talking sooner about Russia in feminized Page 181 →terms of a prostitute. More generally, Bolshevik spatial discourse turns away from tsarist pan-Slavism and the idea of a united community of Slavs. While during the earlier part of the war social and state groups expressed strong moral support for Serbia and Montenegro (January 11, 1915) and even a Slavic Day (May 22, 1916), in the civil war Bolsheviks turned against non-Russian Slavic forces that were imposing themselves, for example, the Czechoslovak Legion in summer 1918 and the Poles in spring and summer 1920 (Riabov, 2014, 95–96).

Until recently in the work of Mark Bassin, Mark Ely, and Melissa Stockdale, historians have tended to focus on the powerful sense of time among Bolshevik writers (Malysheva, 2014, 107, 117). Because the Bolsheviks, following Marx, believed fervently that history was on their side and that the future belonged to them, their space-time metaphors, or “chronotopes,” tended to emphasize time rather than space. Proletkult writing was especially strongly oriented toward time, focusing on a glowing future which they saw as belonging to the newly empowered industrial workers (Mally, 1990, xxvii). What impact did this extreme future orientation exert on Bolsheviks’ place consciousness? Certainly, as we have seen, the factory (zavod) was celebrated as a crucial and transformative place of belonging, living, and creating for worker-writers (Mally, 1990, xxvii).

The usual Marxist assumptions about a “whole-world,” global mapping of the world of workers and an irreverent attitude toward property and ownership are usually seen as the cornerstones of Bolshevik spatial imagery. Bolshevik geography is heavily marked by its liminality: geographical images in this writing often celebrate transition. An erstwhile “home” is turned into a battle zone, a road leading to a better place, a border to be eliminated, or a name to be erased and replaced with a new name.1

Alongside their ferocious military efforts, compared to the tsarists and nationalists the Bolsheviks fought a consequential propaganda campaign. Visualizing the breadth of their expressions of imagined geography will deepen our understanding of their victory in the literary civil war. In the face of dire challenges of communication and publishing across the enormous expanse of Russia, even European Russia, it should be noted that the Bolshevik propaganda machine during the civil war was extraordinarily effective, even when lines of communication between capitals and villages were generally broken (Gaudin, 2014, 70).Page 182 →

Starting in 1917, relatively autonomous Proletkult clubs opened in factories across Russia, in major cities as well as provincial towns (Herrlinger, 2014, 73). At its most extensive, Proletkult numbered about 400,000 members and was relatively speaking self-organized and autonomous, a situation which Lenin disliked and distrusted. By the end of 1920, these factory associations had been coopted by the Bolshevik leadership (Dodonova, 1971). As it was, Proletkult writers were often loyal communists and worked energetically to spread the word about the Bolshevik cause.

Underground presses and grassroots solidarity spread through provincial publication became a crucial aspect of the literary civil war both before 1917 and then, openly, during the civil war. Figures 6.1 and 6.2 show the pervasiveness of Bolshevik printing facilities across wartime Russia. The Bolsheviks had long prioritized securing printing presses in all parts of the country. They built on a decades-long existing network of activist printers and typesetters: among typesetters there were disproportionately many who were politically aware and effective in spreading the word. From the 1890s on, in regional and provincial cities Social Democrats organized around printers instead of factories, because the factory worker population was so small in these places (Steinberg, 1992, 91). And in 1906, the infamous novel Mother (1906–1907), Maksim Gorky’s answer to Lenin’s 1905 call for party loyalty in Bolshevik writing, focused on the importance of the network of printers and workers who spread illegally published flyers. It is not by chance that the first idea for the symbol for the newly founded Red Army showed a hammer, sickle, rifle, and a book (Figes, 1998, 601).2

[image: Geographical map showing Bolshevik publishing locations in European Russia, 1918�1922.]Figure 6.1Bolshevik publishing locations in European Russia, 1918–1922.

[image: Geographical map showing Bolshevik publishing locations in Siberia and the Far East, 1920�1922.]Figure 6.2Bolshevik publishing locations in Siberia and the Far East, 1920–1922.

In the difficult circumstances of the civil war, when information networks between the capitals, provincial cities, and villages frayed after 1917 and then broke in 1919, the Bolsheviks secured presses in each central Russian province and many Siberian ones as well (Menshutin and Siniavskii, 1964, 314; Steinberg, 1992, 70). Even if writers were not directly members of the Bolshevik wing of the Social Democratic Party, the leadership supported those who were willing to go to the far reaches of Russia and work for the cause. In 1920, for example, finding themselves in Vladivostok, avant-garde artist and political independent David Burliuk (who subsequently emigrated), Socialist Revolutionary writer Sergei Tretiakov, and Bolshevik poet Nikolai Aseev wrote verse to promote the Bolshevik and partisan cause and to express their dislike of the Japanese occupation (Kornilov and Lenkova, 2013).Page 184 →Page 183 →

Page 185 →In addition to their efforts to open printing presses in towns and cities, the Bolsheviks equipped trains and ships with presses and published broadsides and booklets to distribute on the run. For example, directly on the Volga the Bolshevik news agency ROSTA maintained an agitational steamer, The Red Star, with a mobile printing press, called in a most prolix fashion The Press of the Russian Telegraph Agency ROSTA on the agitational and instructional steamer of the All-Russian Central Executive Committee, The Red Star (Izdatel’stvo Rossiiskogo Telegrafnogo Agentstva ROSTA na agitatsionno-instruktorskom parokhode V. Ts. I. K. Krasnaia Zvezda). And, as shown in Figure 6.3, an illustration from Demian Bednyi’s collection, Red Army Soldiers (1919), the Bolsheviks may have also distributed propaganda flyers by airdrop.


  [image: Bednyi, Krasnoarmeitsy, 1919, p. 39, illustration of airdropping leaflets.]
  
    Figure 6.3Bednyi, Krasnoarmeitsy, 1919, p. 39, illustration of airdropping leaflets. No copyright. View Fulcrum resource.

  

The enthusiasm for spreading the Bolshevik word through print is conveyed in the typographical imagery of the young Bolshevik, Aleksandr Bezymensky, whose writing garnered warm praise from Red Army founder Lev Trotsky. In his 1919 poem, “The Typography of Life,” the printing press became a metaphor for the whole world, focusing precisely on its malleability: “The countries of the Earth are the sets of letters./ Every cell – a city/ The letters and signs in them – each of us/ There, on the tops of the largest boxes,/ Capital letters are hidden in these cells” (https://maprr.iath.virginia.edu/works/110). This typographical image of the world supports the Bolshevik view of geographical features, countries, and cities, as fungible and interchangeable. Nothing is set in stone. Everything, even space, can be rethought and reordered.

To accompany this vision of the printed Bolshevik map of the world, it is important to understand the extent of imagined destruction of the old map of the world. Bolsheviks shredded the imperial map of Russia, destroying old places and institutions, and investing their land with new feeling. They envisioned a new map and with it a new emotional regime. As the painter and Cheka officer Fedor Bogorodsky put it in his combative poem, “The minaret’s spire of final letters…,” “I crumple the map in my hands…/ America, Australia, Africa,/ Volga, Mississippi, Congo…/ Oceans, seas, rivers, lakes, brooks,/ cities, towns, villages, settlements…” (https://maprr.iath.virginia.edu/works/116). The feisty determination to rethink and reorder the world started with crumpling the old map.



6.3 Bolshevik imagined geography

This treatment of Bolshevik imagined geography and the emotional communities that supported it focuses mainly on the works of 20 Bolshevik party members—both Proletkult worker-writers, who formed the autonomous arts clubs, and ordinary Page 186 →Bolsheviks—in addition to ten writers who at times, particularly just after the Bolshevik putsch, were “Bolshevik-leaning,” supportive but not actual party members. Joining this community will be works by non-Bolshevik authors who at crucial points agreed with the Bolshevik cause. As aggressively dogmatic and tendentious as Bolshevik poetry can be, it opens to view a great deal more internal Russian space and Page 187 →assigns compelling meanings to these sites to a much greater degree than the tsarists ever did. Figure 6.4 shows that, compared with tsarist vocabulary, the vocabulary of Bolshevik imagined geography contains many mentions of internal Russian features and place names well beyond Moscow and Petrograd. Many of them convey strong love and pride.3

[image: Force-directed graph showing the Bolshevik and Proletkult Bolshevik imagined world in the context of all multivalent markers. This graph is not activated.]Figure 6.4The Bolshevik and Proletkult Bolshevik imagined world in the context of all multivalent markers. This graph is not activated.

In Figure 6.4 it becomes immediately clear that these two political components attach to a great many spatial images, many more than the tsarist imagined world contained (see Figures 1.5 and 1.6). Also interesting to note are the images not connected to these Bolshevik place-based components (PBCCs) (the disconnected blue dots around the periphery of the central nodes) but adjacent to the “Bolshevik imagined world.” Among them are Russian places considered centers of Orthodoxy or hometowns of Russian saints in European Russia, such as Kargopol, Kashin, and Sarov, the idea of the “province,” and places held by White forces for a considerable length of time, particularly Siberian places, such as Khabarovsk and Chita.

[image: Force-directed graph showing Bolsheviks� internal Russian world. Symbolic compass points are highlighted. The multivalent markers (blue dots) in this graph have been arranged to put Russian places in the upper half and non-Russian places in the lower half of the overall activated graph.]Figure 6.5Bolsheviks’ internal Russian world. Symbolic compass points are highlighted. The multivalent markers (blue dots) in this graph have been arranged to put Russian places in the upper half and non-Russian places in the lower half of the overall activated graph.

Outdoing the tsarists’ vision of the world in both scope and energy, as Figure 6.5 conveys, the Bolsheviks had a relatively full imagined geography of internal Russia. This inner world includes the usual liminal spaces of boundary, front, and road, as well as general geographical features such as river, steppe, taiga, sea, swamp. Importantly, however, this internal world features geographical detail of battle zones both within cities (for example, Petrograd; Okhta; Vyborg District) and named places throughout the Russian map (for example, Don and Volga Rivers, Crimea (Perekop)), highlighted with arrows in Figure 6.6. Bolshevik writing also projects a far-reaching gaze on the world’s major cities and most continents, as well as places where the workers’ movement pressed forward with the work of reordering the newly envisioned world.


  [image: Main civil-war battle zones in European Russia, 1918.]
  
    Figure 6.6Main civil-war battle zones in European Russia, 1918–1921. Hoodinski, CC BY 3.0 <https://creativecommons.org/licenses/by/3.0>, via Wikimedia Commons. View Fulcrum resource.

  

This gaze substantiates the stereotypical “workers of the world” view, adding energy to a phrase that is nothing more than a slogan. And strangely beyond planet earth, for several writers, the Marxist gaze extends to the entire solar system. Figure 6.7 includes words like “universe,” “sky,” and “cosmos,” along with “planet” and the names of some planets, such as “Mars,” as some writers celebrate the revolution on Earth as an event attracting attention from all cosmic forces.Page 189 →Page 188 →

[image: Force-directed graph showing Bolsheviks� external gaze, even into the cosmos (highlighted blue dots below and between �Bolshevik� and �Proletkult Bolshevik� PBCCs).]Figure 6.7Bolsheviks’ external gaze, even into the cosmos (highlighted blue dots below and between “Bolshevik” and “Proletkult Bolshevik” PBCCs).

Page 190 →Investigating the PBCC relating to “place type” where Bolshevik political expression predominates, reaffirms that the Bolsheviks emphasized thinking about “new country” and “new world.” For example, the PBCC “new country” is a characteristic of 12 PBCs. Of those, eight show “Bolshevik” as the political valence.4 The PBC type,Page 191 → Page 192 →“new world,” is a characteristic in a large group of 31 PBCs, of which an even larger proportion—22 PBCs—carry the “Bolshevik” political marker. Six other “new world” PBCs are “pro-revolution.”

Figure 6.8 visualizes the authors who focus on “Bolshevik” expressions of “new country.” Remembering that the number of lines moving through a PBC marks the number of textual images expressing that PBC, Figure 6.8 shows that the preeminent feelings conveyed here are agency-enhancing hope (red), joy (green; orange), and faith (yellow), as well as a strong sense of empowerment (blue). The spatial components (multivalent markers) are still quite abstract. They focus on “country” and “Russia” but also on regions such as the Volga and the Urals and the geographical feature of the steppe, generally sites of vicious battle during the civil war.

[image: Tripartite graph showing Bolshevik expressions of �new country.�]Figure 6.8Bolshevik expressions of “new country.”

Spatial images of the “new world” appearing in Figure 6.9 add substance to Marx’s call in Communist Manifesto for proletarians of the world to unite. Bolshevik poems do the verbal work of erasing borders by building worker solidarity, celebration of the massive power of “billions” of workers (works/251), mainly Russian workers but including the “laboring world collective” (works/84), to “shake the world’s foundations” (works/78) and transform the whole world. Because this is a large graph and difficult to read on the page, it can be found in the list of Resources on the Fulcrum page (https://doi.org/10.3998/mpub.14378050). As always, here the most frequently expressed PBCs rise to the top half of the graph. The feelings conveyed are uniformly active and empowering, including feelings of confidence, hope, faith, and pride, mixed with a measure of pure aggressiveness. These feelings attach to lots of world and cosmic place names. Most interesting is the image of “unploughed land” or “virgin land” (nov’). A very familiar image from later Soviet writing, “nov’,” confirms the Bolshevik imagined geography of Russia and the world as a whole as places of great promise and great inherent but as yet untapped and unspoiled social and geographical resources.


  [image: Spatial images of the �new world� appearing in Figure 6.9 add substance to Marx�s call in �Communist Manifesto� for proletarians of the world to unite. Bolshevik poems do the verbal work of erasing borders by building worker solidarity and celebrating the world-transforming power of workers.]
  
    Figure 6.9Bolshevik and Proletkult expressions of the “new world.” View Fulcrum resource.

  

Many of the writers deploying the Bolshevik “new world” PBCs do not themselves self-identify as Bolsheviks on the MAPRR Authors pages. For example, Iaroslavsky was an anarchist, Tretiakov and Dudorov were Socialist Revolutionaries, and Oreshin, a “populist” (in the Russian, progressive sense of the word). Many writers, at least five, were either unknown or had unidentifiable political allegiance. Here already is one clue to answer the question about the attraction that Bolshevik imagined geography and emotional community might have held for non-Bolshevik, pro-revolutionary writers.Page 193 →

Page 194 →These graphs help to visualize some large patterns of imagined geography across many works by many different writers. And they help to situate well-known writers, such as Sergei Esenin, in that broader picture. What graphs cannot accomplish, so far, is showing change of imagined geography over time. They cannot convey textual voice and verbal fabric that close reading brings. We miss the unique style and imagery of uniquely gifted or specifically influential or popular writers. As in other chapters, to enrich the portrait of Bolshevik imagined geography generated here, this chapter ends with a case study—this time of the writer who best suited the propaganda goals of the Bolshevik leadership—Demian Bednyi.Page 195 →



6.4 Case Study: Demian Bednyi’s doggerel-driven civil war

The popular and well-supported poet Demian Bednyi (birth name Efim Pridvorov, 1883–1945) gives a concrete sense of the kind of emotional community the Bolshevik leadership were endorsing and the model for a potential emotional regime. Bednyi was certainly the most compliant and by far most widely published Bolshevik writer of the civil-war period. He wrote a kind of doggerel in what Russians call skaz, a widely accessible style, with an often humorous and sometimes half-educated narrative voice, which happily both corresponded with Bolshevik expectations and enjoyed real popularity among the barely literate. Because of this political compliance one can say that Bednyi lived up to his birth name, Pridvorov (“pridvornyi shut” means a “court fool”). As a reward, in 1918 he was assigned an apartment in the Kremlin where he lived for 14 years until 1932 when Stalin removed him. A brief overview of Bednyi’s geographical world will lend a more detailed sense of officially sanctioned Bolshevik imagined geography of the civil war. And to gain a deeper sense of Bednyi’s effort to win over erstwhile enemies of the Bolsheviks, this case study focuses attention on one book of poetry aimed at Cossack readers and audiences, Red Cossack (Krasnyi kazak) (Bednyi, 1919b), one of Bednyi’s numerous books written in the pivotal civil-war year of 1919.5

Many poets and writers supported the Bolshevik cause with their agitational poetry. Since there were so many Bolshevik or Bolshevik-adjacent writers, why focus on a writer of doggerel over, say, brash but much more original avant-garde poets like Maiakovsky or Aseev? Or Gorky who had been a major supporter, both literary and financial, of the Bolshevik wing of the Social Democratic Workers’ Party? Or yet the Proletkult writers whose hyperbolic imagery supported the party, as well as promoting worker agency? The poems of the avant-garde were too opaque and overall too experimental to be usable as a broad propaganda tool. Gorky had been a popularly accessible writer, though that had now changed. Writing his revolution-era essays, “Untimely Thoughts,” in the journal Novaia zhizn’ (New Life), by 1917–1918 Gorky had become openly critical not just of the Bolsheviks but specifically of Lenin (https://maprr.iath.virginia.edu/works/592). Proletkult was too autonomous to win Lenin’s support (even though the differences between imagined geographies of Proletkult and ordinary Bolshevism were largely ones of accent and emphasis). It is worth noting, however, that although Bednyi belonged to no literary group, he did perform for Red Army troops alongside Proletkult poets. Because of its simplicity and accessibility, Bednyi’s work was wholeheartedly embraced by the political leadership as a weapon in the fight. Using the broad network Page 196 →of Bolshevik printing presses, his works were published and distributed everywhere.6 They reached tens of thousands of soldiers, workers, and peasants for whom his writing was easily understood (Menshutin and Siniavskii, 1964, 19–20).

Bednyi was born Efim Alekseevich Pridvorov to a peasant family in Kherson Province, in today’s northeast Ukraine. At the turn of the century, Pridvorov began writing poetry loyal to the imperial government, but from 1911 he started writing under his pseudonym and shifted to narrative verse that scripted the Bolshevik cause for ordinary soldiers (Zamost’ianov, 2015). In 1912 he joined the Bolsheviks. During World War I Bednyi served as a reserve field medic. In the civil war, however, almost overnight he became a Bolshevik battle-zone celebrity, publishing constantly in the Bolshevik press, and appealing directly to ordinary Red Army soldiers (Menshutin and Siniavskii, 1964, 18). He personally visited fronts—whether by train or horse-drawn cart. His myriad poems were written in stylistically unpretentious verse and published as cheap broadsides, leaflets, and brochures and delivered by ship, train, and even plane, to be read to assembled soldiers. His poetry did its job, helping to turn peasants and opposition soldiers to the Bolshevik cause (Zamost’ianov, 2015).

Bednyi wrote long narrative poems in the style, mood, and rhetoric of Nikolai Nekrasov, the 19th-century civic poet. The style was optimistic and satirical, oriented toward everyday people (Menshutin and Siniavskii, 1964, 317–318). Bednyi, like his forebear, created clear villains and quite likable protagonists, at least for newly literate audiences (Menshutin and Siniavskii, 1964, 21). His work was most effective in the pivotal year 1919 when it looked like the Bolsheviks might suffer defeat. Much of his doggerel tells a story of Bolshevik success with an epic tonality, as if present events were happening in the deep past and were long since settled. Others imitate folk songs. While several works, for example Dope (Durman) (Bednyi, 1919a), scald social elites, they also bring a buoyant spirit and light, jaunty humor that White Army writing never conveyed.

Predictably, Bednyi vilifies every possible perceived enemy—the tsar, tsarists, the clergy, wealthy people, and “kulaks” (wealthy peasants). Though I am not focusing on Bednyi’s style per se, it is worth giving at least a small taste of his doggerel. In Peasants (Muzhiki), for example, he pictures the tsar (who, of course, by 1919 had been assassinated) as a person who wants to save only himself and gives no care to his subjects: “In so-called Rus the people die/ From hunger, perishing is nigh,/ And, they say, we’re hearing rumors,/ That the Russian tsar’ would sooner/ Send his envoys Page 197 →to Berlin:/ To save his scepter, crown, and skin/ And is, they say, begging pardon” (https://maprr.iath.virginia.edu/works/106).

Elites in Bednyi’s satires are depicted as whiners who are scripting their own dour future, sure that they are about to fail. In his poem, “To Brother Cossacks”: “Everywhere the rich are hurtling,/ Not losing time in vain,/ In Kuban, on River Don,/ They’re singing now the same old song:/ —‘Ah, you manor house, you sing the blues!/ We’re all going to croak quite soon!/ What is going on in Rus,/ It’s clearly time to turn it loose!/ We’re deprived of all our income:/ Neither plants, nor manufactories,/ Nor our lands, unsatisfactory,—/ We’ve saved nothing!’” (https://maprr.iath.virginia.edu/works/104).

Bednyi’s imagined geography effectively undermines tsarist pan-Slavic and kinship imagery, while also coopting and repurposing it for the Bolshevik claim to rule Russia. In Dope (Bednyi, 1919a) in one short passage he at once shreds the imperial map and discredits the tsarist pillars of Holy Rus and Moscow as the Third Rome: “Kingdoms were but are no more./ Borders nothing like before./ Rus’, all snotty in its pride,/ Why so snotty, please confide?// In the boundless woodland home/ you howled, deaf Moscow/ You called ‘third Rome’,/ ‘And there will be no fourth’” (https://maprr.iath.virginia.edu/works/95). In fact, in Bednyi’s view, tsarist Russia was a “cannibalistic country”: “Hungry, dark, beggarly,/ Creating a crusade banner,/ Rus’ put its hopes in god/ And prayed for the tsar.// And afterward—across all Europe a ruckus,/ And utter shamefulness for us:/ We—they say—are like Ethiopians,/ A country of cannibals” (https://maprr.iath.virginia.edu/works/95). Here tsarist Rus’ is seen as no better than what Bednyi perceives to be barbaric Africa (Abbink, 2008).

In many ways more important than his satire are Bednyi’s strategies for appealing to rank-and-file Russians, instilling faith and feelings of solidarity and belonging, even as central Russian regions were being torn apart. Bednyi takes every opportunity to drive a wedge between the leaders and soldiers on the battle front with a rhetoric that speaks up for ordinary soldiers and their victimization by the White Army brass. In “To My Brother Cossacks” he writes: “Now, pay heed, here is the thing./ Bits of knowledge make no king./ If we can’t live by our smarts,/ We’ll be enslaved in these here parts/ To nobles and the officers,/ Carry out their beastly curse,/ Break our backs for them,/ Mutilated and condemned!” (https://maprr.iath.virginia.edu/works/104).

Bednyi tells the stories of ordinary Russian protagonists who convert to the Bolshevik cause. For example, Peasants (Muzhiki) tells the story of an ordinary Page 198 →peasant, Petia, who embraces the revolution. Petia turns the peasantry, the largest group most resistant to Bolshevism, toward revolution and the Bolsheviks: “‘And again, for example:/ We all defended the faith,/ Mother-Rassia [sic] and the tsar./ But now we’re fighting for no good reason./ There’s no reason to send our children to the army’/ —‘We’re to blame ourselves./ Who’s ordering us to send them?’/ —‘Brothers, it’s time to rise up’” (https://maprr.iath.virginia.edu/works/106). In urging peasants to rise up, he dismisses the illiterate’s image of “Mother Rassia,” and with it the tsarist imagined geography of filial love of country.

One of his most famous collections of poetry, Red Cossack (Krasnyi kazak, 1919), calls for solidarity among ordinary Russians and particularly appeals to Cossacks on the opposing side in settings that highlighted regions of old empire that had now become crucial battlegrounds. Bednyi’s poem, “To Brother Cossacks” (1919), speaks directly to southern Cossacks in the Kuban and Don River regions, where fighting was very fierce, with a familiar persona who is himself an everyday Russian: “To Don and Kuban Cossacks/ An Appeal from Demian Bednyi/ At the campfire,/ Brothers, listen to me.” Bednyi inspires trust in this poetic persona with a surprising message, both humorous and nationalist: as an ethnic Russian of peasant heritage he seems trustworthy, insisting that he belongs in this place: “Brothers, I’m no foreigner,/ Not a Frenchman, nor a German:/ I’m a homegrown Russian man,/ I’ve been in trouble, quite unpleasant./ I was long a simple peasant,/ A backward type, a moron,—/ I’ve beat my head ’gainst many stumps/ I then became less of a chump./ Mean fate taught me!/ I’ll not leave the field, my brothers,/ I will fight, we’ll get our druthers” (https://maprr.iath.virginia.edu/works/104).

To go with the simple message, Bednyi’s texts are often accompanied by lively, easily understood illustrations that strengthen the simple message of appealing to and bringing ordinary people in the opposition, here the Cossack fighting forces, over to the Bolshevik side. The many effective illustrations in Red Cossack include a rousing front cover (Figure 6.10) showing a red-colored Cossack horseman galloping toward the reader; White Cossack rank-and-file soldiers being beaten with a leather whip by their ataman (Figure 6.11); and at the end an embrace between a Bolshevik soldier and a newly recruited Cossack. Bednyi uses these illustrations to promote the idea that Whites are cruel and unjust, and in contrast Reds are egalitarian and fair. As Figure 6.12 suggests, Red soldiers always welcome Cossack horsemen who decide to join the revolutionary cause.


  [image: Front cover of Demian Bednyi�s book, _Red Cossack_ (Krasnyi kazak, 1919). University of Michigan Libraries.]
  
    Figure 6.10Front cover of Bednyi’s book, Red Cossack (Krasnyi kazak, 1919). No copyright. View Fulcrum resource.

  


  [image: Ordinary Cossacks being beaten by their ataman (_Krasnyi kazak_).]
  
    Figure 6.11Ordinary Cossacks being beaten by their ataman (Krasnyi kazak). No copyright. View Fulcrum resource.

  



  [image: Red Army soldier welcomes and kisses a White Cossack (_Krasnyi kazak_).]
  
    Figure 6.12Red Army soldier welcomes and kisses a White Cossack (Krasnyi kazak). No copyright. View Fulcrum resource.

  

Bednyi strengthens this appeal to White Cossacks by ending Red Cossack with an alleged letter from Cossacks who have come over to the Bolshevik side, thusPage 199 → Page 200 →completing the story of successful conversion. We quote this full piece because it makes the Bolshevik case in plain prose:


“We Cossacks of the 11th and 12th Don Cossack regiments, mobilized into the Cossack armed forces and October 19–20 joined forces with the Red Soviet Army, now understand that we started a war with brotherly Soviet Russia out of ignorance and fearmongering on the part of rich people and capitalists. Brothers, comrades, we are firmly convinced that we are sacrificing ourselves for nothing, we were misguided and now are perishing out of ignorance, brothers are mutilating brothers, sons—their Page 201 →fathers. Brothers, don’t pay attention to those bogeymen and conspiracies, let’s give up all our different kinds of weapons, and despite everyone, let’s join like brothers in a united, peaceful, good life” (https://maprr.iath.virginia.edu/works/105).


What imagined geography does Bednyi project in this pivotal year of 1919? Figure 6.13 shows a variety of PBCs, many of them either satirizing the Bolsheviks’Page 202 → Page 203 →elitist enemies or promoting solidarity and anticipation of a brilliant Soviet future. The spatial imagery, as might be expected, stresses liminal images—boundaries and battlefronts, and supported by concrete images of battle zones, especially the southern Kuban and the Don River, and to the east the Volga and the cities of Kazan and Samara. Tsarist vocabulary of “Rus’” and “Russia” earn mockery, as do kinship words, “fatherland” (otechestvo), and “country” (strana). In contrast, geography-adjacent terms like “Soviet power” convey feelings of solidarity.

[image: Tripartite graph showing the sites of Bednyi�s literary civil war. ]Figure 6.13The sites of Bednyi’s literary civil war.




6.5 How the Bolsheviks’ imagined Russian Soviet Socialist Republic defeated the tsarists’ imagined Rus

In summary, expressions of place by Bolshevik or Bolshevik-leaning poets sometimes dismiss and sometimes repurpose old tsarist vocabulary and imagery. Rus, rodina (homeland), and Russia receive sarcastic treatment, but in these years some multivalent markers, “Russia” and, to a lesser degree, “Rus’,” are redefined as “red Russia” or “new Russia” and “red Rus.” Kinship words for homeland—whether motherland (“rodina”) or fatherland (“otechestvo” or “otchizna”)—appear rarely or not at all as part of the new Bolshevik geographical vision. The idea of belonging to certain terrain or a certain country as to a parent or to a family is significantly absent.

Expansive geography is shared by both tsarists and the extended Bolshevik and Bolshevik-leaning community—emphasizing both the breadth of Russia and Russia’s reach to the rest of the world. The geography of much tsarist writing, glorying in the size of the Russian empire and reaching out to its partners in the Orthodox Christian and Slavic worlds, gives way to the Bolshevik new world united in worker solidarity and cosmic celebrations of the newly liberated planet Earth as the first among the planets. Though both tend to celebrate size, quantity of terrain held, over quality, as the graph of Bolshevik imagined places shows, the Bolsheviks perceive their land in a more fine-grained way (see Figure 6.5). That more physical embrace of Russia can be seen in the occasional but striking “corporeal mapping” in which geography is mapped as human body.

How then did the various emotional communities mentioned in this chapter coalesce into a Bolshevik emotional regime? Certainly, many Socialist Revolutionaries, anarchists, Mensheviks, and others joined in the propaganda poetics to do their part in defeating the much weaker White propaganda campaign and the old order. During the civil war, these emotional communities allowed for a wide variety of style and expression under the general rubric of “Bolshevik” expression. Avant-garde and pedestrian, hyperbolic and satirical—we encounter the ecstatic, cosmic-oriented anarchist Iaroslavsky; the avant-garde Socialist Revolutionary Tret’iakov; and to start with, at least—the peasant poets Esenin and Oreshin; the somewhat more autonomous Page 204 →Proletkult poets Gerasimov and Obradovich—focusing on worker agency; and the rude and grotesquely violent Bolshevik Cheka agent Bogorodsky, who asserts a poetic Prometheanism as he “crumples the map.”

While emphasizing the language of empowering emotion, in these years Bolshevik expression was quite diverse, as Figure 6.14 shows. Although there is a clear node of densely connected Bolsheviks, by far not all Bolsheviks fell into line. Many had their own experiences and ideas. Figure 6.15 shows an even more diffuse non-Bolshevik, pro-revolutionary picture of disparate, small emotional communities.

[image: Force-directed graph showing Bolshevik and Proletkult Bolshevik emotional community.]Figure 6.14Bolshevik and Proletkult Bolshevik emotional community.

[image: Force-directed graph showing non-Bolshevik pro-revolutionary emotional communities.]Figure 6.15Non-Bolshevik pro-revolutionary emotional communities.

All of those views would be narrowed to a much stricter “emotional regime” that put down roots in the emotional communities of the civil war and, much more decisively, in the decade following. During the civil war, this gathering political control Page 205 →of literature started with increased Bolshevik command of printing presses and encouragement of writers who best conveyed Bolshevik military and political goals. Nevertheless, there was a voluntary, emotional aspect to the forging of a new emotional regime and certainly imagined geographies that fed into that new emotional regime.

Most writers in the MAPRR database were for ending tsarist rule, and, compared to tsarist-era censorship and the later control of writing culture under Stalin and the neo-Stalinists, the civil-war-era Bolsheviks seemed relatively permissive, allowing most kinds of writing, including difficult-to-read, avant-garde experiments and all sorts of identities and attitudes toward Russia and their homeland. The exception, of course, was any writing that directly criticized the Bolshevik leadership.

Figure 6.16 suggests how emotional community might coalesce around shared PBCs. Stressing one shared PBC, expressing “joy at the new order” (the yellow-rimmed bluePage 206 → Page 207 →dot in the graph), the left side of the graph highlights the various writers who share this feeling and this PBC as green-rimmed purple dots. The writers who express joy about the new government in their writings include more than the usual Bolsheviks—Socialist Revolutionaries (Tret’iakov), anarchists (Iaroslavsky), and unknowns (Germanov). Overall, the density of Bolshevik and allied writers who share PBCs is remarkable by comparison to the nationalist and tsarist right side of this graph.


  [image: Emotional communities congregating around �joy at the new order� (PBC 102), shared among writers of many different pro-revolutionary and Bolshevik political inclinations.]
  
    Figure 6.16Emotional communities congregating around “joy at the new order” (PBC 102), shared among writers of many different pro-revolutionary and Bolshevik political inclinations. View Fulcrum resource.

  




6.6 Conclusion

This juxtaposition of tsarist and Bolshevik imagined geographies and emotional regimes helps clarify one reason for the Bolsheviks’ victory in the “literary civil war” for Russia, despite a real lack of strong and sustained literary talent. There was indeed considerable, recognized talent on both sides—for example, Nikolai Gumilev and Marina Tsvetaeva (partly) on the tsarist side and Maiakovsky and Esenin (briefly) on the Bolshevik side. What mattered in this sense were variety and richness of spatial imagery, frequency of literary activity and expression, and breadth of readership. Because of Bednyi’s and others’ popularity and the Bolshevik leadership’s impressive publishing efforts even despite deficits of virtually everything, the Bolsheviks’ perseverance in the literary civil war reaped rewards.

In their representations of imagined geography, the tsarists and Bolsheviks shared certain interests. Among them are a tendency to center attention and feelings of empowerment on the capital city—Petrograd for the tsarists and Moscow for the Bolsheviks. In addition, both evinced an expansive pride—first, in the great size of Russia as the widest terrain in the world and, second, in Russia’s reach across its borders to partners—whether other Slavs and Orthodox believers, in the tsarist case, or to the world’s laborers, for the Bolsheviks. For the Bolsheviks the imagined border crossing was much more transgressive in the sense that they were mentally tearing down borders and making them obsolete.

The differences between tsarist and Bolshevik imagined geography are more telling than their similarities. For the tsarists the hallowed places of Holy Rus mask the hollowness of the actual imagined geography. The tsarist drumbeat of imagery signaling Russia, Rus’, and homeland as hallowed ground disguises the poverty of imagery of “felt” Russian terrain. Writers like Bronitskaia appear not really to have known their country or felt it in any visceral way. The problem is different for the Bolsheviks who certainly feel and convey spatial imagery in forceful ways; what they do, however, is to change places that were “home” into battlegrounds. Home becomes liminal space, so that, in the end, for many Russians—both educated and uneducated—the Bolsheviks turned home into “uncanny home.” The land and geographical spaces Page 208 →are familiar and yet alien and ruined. To a degree, with very public literary voices, such as Maiakovsky’s, speaking in international venues, the Bolsheviks succeeded in projecting blame for the carnage and ruin onto a general image of “the capitalists.” Maiakovsky’s 1922 poems, “Bastards” and “My Speech at the Genoa Conference,” both scream fury at the perceived enemy for not supporting Bolshevik Russia and blame them for the destruction that indeed the Bolsheviks themselves brought onto Russia. The Bolsheviks did not concern themselves with building a new Russia that was genuinely home for its workers. Instead, as Nina Tumarkin and many others have shown, imagined geography took a back seat to new religious fervor around a person instead of a place. The “workers’ paradise” that so many people hoped and fought for was lost in the wild enthusiasm of this new apotheosis.

1Even during and after the war there were already several acts of renaming place names with the last names of Bolshevik heroes. For example, by 1919 there were towns named Leninsk and Trotsk. See Kolonitsky, in Frame et al. (2014b, 51). See, also, Tumarkin (1983) and Velikanova (1993).

2I have so far found no corroborating evidence of this flag. See, also, Stepanov (n.d.). The first actual Red Army flag showed a hammer and a plow inside a five-pointed star.

3It is worth repeating that, in general, the imagined geography of known Proletkult writers and writers who were ordinary Bolshevik party members does not differ significantly from overall Bolshevik imagined geography. More than ordinary Bolshevik writers, however, Proletkult writers emphasized factory as the “forge” of the new world.

4It is significant that the other major political marker for this place type is “Siberian regionalist,” which with 3 of the 12 PBCs indicates palpable opposition to Bolshevik power.

5For a full list of Bednyi’s works see Turchinskii (2007).

6As the last pages of his pamphlets show, the list of places where Bednyi’s works were published is as broad as Russia itself, appearing in virtually every city.








Page 209 → Conclusion: The Suppressed Force of Russia’s Imagined Geographies of War and Revolution

In the late 19th and early 20th century the idea of “Russia” became more than just vast imperial terrain. It became more than the derivative provincial spaces that Gogol and other 19th-century writers mapped in their literary art. In short, Russia became a meaningful “place,” indeed, many places, for the people who knew and cared about them. And after the revolution, as the new regime solidified, the capital-centered view once more took the upper hand, and the capital city returned as the locus of place identity.

Early 20th-century Russian imagined geography resonates ironically now in the early 21st century. The 1912 tsarist map in Figure 7.1 claims today’s Ukraine as ethnically “Russian.” And Putin’s sham political party, Edinaia Rossiia (United Russia), echoes the civil-war-era poster proclamation in Figure 7.2, “For a United Russia.”1Page 211 →Page 210 → Page 212 →In the background, the United Russia poster shows the towers and churches of the Moscow Kremlin with a St. George-like white knight (indeed, a “White-Army” knight) slaying the dragon of Bolshevism, which is strangling this Moscow-centered Russia. The historical context has changed radically but the geographical imagination of Russia’s rulers remains stolid and stuck in one pattern stressing the imperial center and its peripheries. In our day, Putin would assume for himself the role of the St. George figure, and the dragon might be an independent, democratic Ukraine or NATO or even the very idea of civil society. During Putin’s ten-year war against Ukraine, exactly 100 years after the Great War and the Russian Revolution, the dictator’s goal has been effectively to reinstate as much as possible the 1912 map of the Russian empire under the rule of his own party, United Russia. Indeed, both of these options—the insistence on the ethnic unity of Eastern Slavs and autocratic one-party governance—have only given evidence of the sterility of the Russian imperial imagination.


  [image: Ethnographic map of the Russian Empire, 1912. The Bohdan & Neonila Krawciw Ucrainica Antique Map Collection, Harvard Library.]
  
    Figure 7.1Ethnographic map of the Russian Empire, 1912. The light-pink shading marks the “Russian” ethnic group. All of today’s Ukrainians and most Belarusians are claimed as “Russian.” The Bohdan & Neonila Krawciw Ucrainica Antique Map Collection, Harvard Library. View Fulcrum resource.

  

 


  [image: Civil-war poster �For United Russia� (1919). Hoover Archive, with permission, record number XX343.15469.]
  
    Figure 7.2Civil-war poster “For United Russia” (1919) shows a White St. George crushing the Red Bolshevik dragon. “Za edinuiu Rossiiu” (Poster Collection, RU/SU 506, Hoover Institution Library & Archives, with permission, record number XX343.15469). View Fulcrum resource.

  


Although during the centennial years of World War I and the Russian revolution (2014–2022) memory of the revolution and civil war were displaced by celebrations of the victorious heroism of the Soviets in World War II, those older roots have come to light once again since the Russian invasion of Ukraine in February, 2022. To start with, to justify his war against Ukraine, Putin invoked the “anti-fascist” rhetoric and imagined geography from World War II (Ukraine as battleground between Nazism and “freedom”). Now, however, both his tsarist rhetoric and the response of many educated younger Russians who have taken to the road, leaving Russia in droves, have exposed the imagined geographies of the years of war and revolution a century ago, suggesting that this (imperialist) war too is hollowing Russia as a place and reemphasizing its liminal qualities.

The differences in the Russian state between then and now, of course, are remarkable and should be highlighted. Russia of 1917 was an “inchoate fatherland” and a “society out of joint” (Stockdale, 2014, 23; Haimson, in Koenker, Rosenberg, and Suny, 1989, 25), which Russia today is not. As society and state fell apart during a hugely expensive failed campaign against the German alliance, turbulent disintegration meant a change in all relationships—whether social, cultural, or geographical. It is the geo-emotional results of this disintegration that Shredding the Map has illuminated. Disrupted perceptions of belonging to a place, leading too often to a sense of alienation, only exacerbated the disjointedness of social and political structures. First, of “all the Russias” of the tsarist empire, including “Little Russia” (Ukraine) and “White Russia” (Belarus), only “Russia” itself, or the former “Great Russia,” remained. It was geographically ill-defined.Page 213 →

What has endured across this century are the pairs of binary opposites, on which the Russian geopolitical imagination rests—center and periphery, capital city and province, east and west, city and village. During the Great War, established codes of feeling about these places decayed. Valuative hierarchies crumbled, and the terms themselves and movement between them became much more fluid than we are usually accustomed to expect. Spontaneous, unwitting networks and patterns of geo-emotional perception emerged, tearing apart the old regime and, importantly for today’s Russia, still challenging each ensuing new regime. Most destructively, the value of place often vanished, replaced with a sense of Russia as liminal space—for many, a space of anxious wandering and, for the new regime, mere terrain to be conquered and exploited. Only in the few cases of regional loyalty did ideas of “place” resist this devaluation and actually deepen a sense of place identity.

Shredding the Map visualizes several points about modern Russian imagined geographies. The hollowness of tsarist imagined geography and the liminality of Bolshevik spatial imagery become substantially clearer than they would be if one were only to consider the rhetoric of political leaders. The middle chapters of Shredding the Map bring to light less visible emotional communities and their views of Russian place. First, despite the militant atheism of the Leninists in the Bolshevik leadership, a rich subset of Bolshevik and Bolshevik-leaning writers saturated their writing with spatial images of living in a “biblical” time and space, celebrating the “new messiah” who was emerging from the hell of the factory floor. Second, perceptions of liminal space and the painful decisions of some to go into exile were unexpectedly widespread. Third, regional imagined mapping highlighted places usually glossed over by the more global gaze of the tsarists and Bolsheviks. Paramount among them are north and northwest Russia, the Volga region, and especially Siberia. Never completely suppressed, these fresh imagined geographies opened new Russian vistas that are still alive today.

Remembering Yuri Zhivago’s comment in Pasternak’s novel that in 1917 “Mother Russia has begun to move,” during these nine years, this new time of troubles, often sedentary and highly localized Russians were dislocated and forced to “learn” their country and its places. To start with, before the war educated Russians were choosing to travel inside their own country for leisure activities, instead of visiting the usual European destinations. Peasants moved to cities looking for work. During the war, peasant and worker soldiers traveled to western and southern fronts. Factory workers moved back to their hereditary villages.Page 214 →

During the civil war, upper-crust Russians, who earlier traveled for leisure time, but now disaffected or outright threatened, traversed Russia, some of them seeking refuge in foreign lands. People from all different strata—normally quite segregated—had to confront one another. Among the starkest of wartime imagined geographies are the limitless spaces of the road, the steppe, and the taiga, which evoked dread in some people and disdain in others, and—it must be emphasized—love and reverence in still others. Imagined geographies that inspired the greatest affection were often regionalist mapping of those very same rivers, lakes, seas, steppe, forests, and mountains. While natural geographies elicited the most varied responses, human-built locations were often valued less. Villages, towns, and cities were beloved only in a few cases. In contrast, however, for some radicals, particularly the Proletkult Bolsheviks, the fringes of cities with their factories were elevated as loci of change, indeed, of transfiguration. The gulf between Russia as wasteland and Russia as promised land could not have been deeper and wider. For many people, Russia became a hopeful “virgin land” (“nov’,” https://maprr.iath.virginia.edu/multivalent_markers/385), while for others it was simply a swamp (“boloto,” https://maprr.iath.virginia.edu/multivalent_markers/414) or empty terrain (“pustyr’ https://maprr.iath.virginia.edu/multivalent_markers/401).

Shredding the Map has leveled the Russian ideological playing field, giving usually unheard voices a chance to air non-official attitudes about their “place.” It has reached far beyond the writers and poets whom the English-speaking world still read 100 years later—principally Akhmatova, Blok, Maiakovsky, Mandelshtam, and Tsvetaeva. For some readers, this study will have set those great poets and their art in the context of the broader Russian writing culture. For others, it will have opened a bigger conversation about networks of feeling, attitude, and perception about Russian place in this modern “time of troubles.” Because writers sometimes reached audiences of thousands and even hundreds of thousands, we can assume that their attitudes and feelings extended well beyond a single person to a sizable (though ultimately unmeasurable) segment of wartime Russian society.

Like most aspects of the Soviet state, the Bolshevik geo-emotional regime lasted longer than it might otherwise have because it was at least partly enforced through censorship and coercion. Many of the writers in the MAPRR database either left or perished. The number of suicides or suppressions that became the fate of many writers is truly astounding, well beyond what Roman Jakobson enumerated in his famous 1930 article, “On a Generation That Squandered Its Poets.” Of these 90 writers, at least 20 were suppressed or committed suicide; 22% is an enormous percentage of writers lost Page 215 →to unnatural death.2 Although their place-based works are a tiny fraction of their writings, it is tempting to ask whether there might be a connection between their ultimate fate and the views expressed in their work—including their imagined geographies.

Deploying digital technology, Shredding the Map has broadened our awareness of Russian imagined geographies beyond the centers of power, and it has participated in the process of reintegrating into Russia’s present this period that many Russians would sooner forget (Bassin, 2017). William Faulkner’s remark, “The past is never dead. It’s not even past,” is continually in my mind. This thought is sadly applicable in contemporary Russia when, as Svetlana Boym foresaw in her book, The Future of Nostalgia, “restorative” nostalgia, the aggressive impulse to rebuild society according to an imagined past, a past that never was, has taken the upper hand. The place perceptions and feelings, articulated in the war years and forcibly suppressed in the Stalin era, reemerged in the later decades of Soviet rule. The image of Holy Rus returned with a vengeance in the post-Soviet era under various ultraconservative banners. We think of the geopolitical posturing, among many others, of the two ultraconservatives, Aleksandr Dugin and Aleksandr Prokhanov (Clowes, 2011; Clowes, 2019). Their nostalgic reconstructions of the imperial Russian state resonate in the halls of the Kremlin. In a 2022 speech in Novgorod to celebrate the 1160th anniversary of “Russian statehood” (gosudarstvennost’), President Putin parroted a similar imagined geography, celebrating Novgorod and the Russian north as the “cradle” in which “Rus’” and Russian “civilization and state, culture, enlightenment” was born. As in all versions of Russian imperial imagined geography, Putin views “Russia” as a vast “state” encompassing many different ethnic groups and broad reaches of territory: “the largest state in Europe of the time, merging Slavic, Finno-Ugric, Turkic, and other tribes, assembling them under its fortifying wings from Ladoga and the Baltic, from Novgorod and Pskov to Kiev and Chernigov, Azov, the Black Sea, and Crimea” (Putin, 2022).3 Not by chance, Putin completes his imagined geography of Rus’ with Kyiv, the Black Sea, and Crimea—precisely the sites of fierce battle in Ukraine. This picture of an imagined past signals “contemporary Russia” as the “inheritor of Ancient Holy Rus,” clearly ignoring Ukrainians’ claim to their rights as inheritors of this history and this land.Page 216 →

Resisting Putin’s imperial geo-emotional regime, with its effort to instill and reenforce pride in Russian place, is a powerful undercurrent of anxiety and sadness among Russian writers and poets marking Russia as “liminal space,” an empty land without borders and defining characteristics. Here we think of Boris Grebenshchikov’s 1994 song, “8200 [versts of emptiness],” which pictures “mother” Russia as a void.4 Another important work is the docu-novella, Rivers (Reki, 2005) by Siberian writer Evgeny Grishkovets in which Siberia (and perhaps by implication Russia) is seen as an expanse without admirable defining features (Clowes, 2013). In both works, there is no meaningful Russian “place.” Russian terrain remains just geographical “space.” And it must be noted that, despite his proud rhetoric, in his horrific war against Ukraine Putin is treating the borderless Ukrainian and Russian steppe region that he praises as a proud part of Russia, as just such a “space” of conquest, without regard for the meaning that it holds for the people who live there. Once again, a Russian ruler is treating this territory as terrain to conquer, not as a place to value and cherish in some less abstract, more visceral sense.

Another challenge to Putin’s contemporary geo-emotional regime comes from the regions and, despite Grishkovets, from Siberia in particular. The new regionalism started with novels like Valentin Rasputin’s Farewell to Matyora in the late 1970s. The most recent iteration of Siberian regionalism is the 2010 Sibiriak movement that reimagined Siberia as an autonomous place with powerful pride in place (Clowes, 2013). Since 2003, when Putin assigned his governors to control major Russian regions, all regional authority has been silenced and squashed. And once again Russian geography has become amoeba-like, changing its shape and extending itself by annexing territory.

Images of Russia as “not home” also extend Averchenko’s 1920 image of a Russia returned to an uncivilized state, in a ruined landscape of human cultural and technological achievement overgrown with grass and weeds. Vasily Aksyonov’s 1979 novel, The Island of Crimea, imagines Soviet Russia as an under-civilized, poorly developed land, an “inferno of scarcity, cruelty, and idiocy,” a “monstrous motherland” (Idov, 2014).5 A similar idea is expressed in the early years of the 1980s in the brilliant triptych, “The Finale of World History” (1983), by Moscow conceptualist Aleksandr Kosolapov. “The Finale” is set on a solid red background, ignoring earthly landscapes and foregrounding a “cosmic” landscape.6 An implied historical timeline moves from left to right, starting Page 217 →with a Soviet cosmonaut supporting a ballerina against a cosmic backdrop, and moving to the right through images of Lenin, a caveman (the second panel of the triptych), and the Babylonian god of the sun, Marduk, and toward a glorious male nude “scientist,” looking through a microscope constructed to look like the Soviet emblem, the hammer and sickle (the third, righthand panel). This left-to-right automatized viewing is disturbed by the figures themselves, however, also leading the viewer’s eye to move back from right to left. Many of the figures are moving to the viewer’s left. Behind the male nude (who is facing right), a young boy nude juggling atoms moves left toward the second panel, following Marduk, and in front of him, the caveman, who is also dragging a dead deer toward the left. Above the caveman is the iconic banner of the “not-made-by-human-hands” head of Lenin, also looking leftward, toward the leftmost panel with the spaceman and the ballerina. The Soviet promise to make Russia into a highly developed land has been abandoned, ignoring the land itself and its people and focusing on inherited bits of high culture (ballet) and the space race (the cosmonaut). Once again, Russian leadership has focused their ideology on abstractions.

Since February 2022, Russia has again become for many an “uncanny place,” an oppressive place to which progressive Russians believe they may never return. And perhaps it has even become a “not home.” With the 2022 Russian invasion of Ukraine and mass exodus of hundreds of thousands of educated Russians, both those avoiding the draft and those committed to the idea of civil society for Russia, their land has become unlivable (Bigg, 2022).7

 

Shredding the Map is part companion to the literary war and revolution website MAPRR, part excursus on the possibilities of performing larger-scale literary research using digital-humanist methods, and part teaching tool for students in Russian language, culture, history, and politics. This study of Russian wartime imagined geography is just a first toe in the water for exploring larger tableaux that tell us more about a writing culture and the feelings and attitudes that writing evokes, while retaining close textual reading and its essential interpretive tools. My hope is that, beyond being just a limited case study of Russian imagined geography, it might serve as a spur for a fuller discussion across cultural-geographical disciplines about subjectivity and place—for the betterment of our cherished world.

1“Ethnographic Map of the Russian Empire, 1914,” taken from the Brokgauz-Efron Encyclopedia, published separately by I. D. Sytin, Moscow, https://eurasia.omeka.fas.harvard.edu/items/show/1. Note that the actual map shows 1912 as the publication date. Also available at: https://s3.amazonaws.com/atg-prod-oaas-files/eurasia/original/32dcd063e2e54c5921a25b66097c8b4f.jpg.

2Peasant writers: Chaianov, Gerasimov, Kliuev, Esenin, Oreshin. Regionalists: Kazanskii, Viatkin. Monarchists: Gumilev. Nationalists: Nesmelov, Eshchin, Tsvetaeva. Non-Bolshevik pro-revolutionaries: Antonov, Erkin, Iaroslavskii, Kirillov, Maiakovskii, Tret’iakov, Sokol, and, possibly, Blok (whom the Bolshevik authorities did not want to release to seek medical aid in Finland). Independents: Mandel’shtam. This number does not include the number of MAPRR writers who opted for emigration, which is at least eight.

3http://kremlin.ru/events/president/news/69397, accessed January 17, 2023.

4https://yun.complife.info/verses/8200.htm, accessed January 17, 2023.

5For greater context, see Clowes (1993).

6This triptych can be viewed at: https://www.sotsart.com/ngg_tag/sots-art/, accessed January 20, 2023.

7See also Russian- and English-language Wikipedia (2023a) numbers for the Russian exodus: between 150,000 on the Russian-language site and 1.2 million people on the English-language site.
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